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ABSTRACT
This dissertation explores the transformation of the Iranian home in twentieth century
Iran. While surveying the sociopolitical underpinnings and aesthetic ends of domesticity
in Iranian culture from the early twentieth century through the first two decades of the
revolution, this study also examines the impact of the Cold War on the daily life of
Iranians. A showcase for the West's humanitarian efforts in the region, the "reform" of
the Iranian home was first brought about by missionaries, architects, and other foreign
parties. They engaged in a hybrid dialogue that helped bring about a reconfiguration of
houses, home cultures, and behaviors and tastes in domestic life. The Point IV Program
of the Truman administration exported American home life by establishing home
economics schools for Iranian girls. Subsequently, the Iranian domestic market was
flooded with a plethora of new home goods. The influx of new spaces and goods raised
questions about the authenticity of Shiite daily life, indigenous taste, consumer culture,
and gender relations.
Since 1979 the focus on Iran's internal politics and its foreign relations has distracted
attention from more subtle transformations, which took place prior to and in the aftermath
of the Islamic Revolution. By looking at the roles and opinions of religious scholars, the
Left, and the revolutionary elites this study can also be seen as one that re-examines the
history of Iran's revolution through the lens of the everyday and private lives of people.
Subsequently, this dissertation details the ways in which new ideas regarding the
relationship between public and private spaces were put forward by numerous architects,
urban planners, and cultural critics both during the reign of Mohammad Reza Shah
Pahlavi (1941-1979) and in the two decades following the revolution. Finally, it shows
how, since 1979, Iranians have contested the dichotomies of "public" and "private" as
manifested in the Islamic Republic's texts, images, and actual physical spaces. Towards
this end, this dissertation explores the interplay between foreign influences, religious
rhetoric, gender roles, economic factors, and education as they intersect with taste,
fashion, and architecture.
Thesis Supervisors: Nasser Rabbat
Title: Aga Khan Professor of Islamic Architecture
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Introduction
When the Local Met the Global
4Fig 1.1: "Corner, Abadan Town."
1959. Photograph by Charles R.
, Schroeder. Courtesy of Paul
Schroeder.
This is a scene so familiar to the modern era, it is almost iconic: the red and white
logo and raised bottle of a Coca Cola advertisement, set amid a landscape in transition.
Indeed, the photo above could be from almost anywhere in the world but, as the caption
reveals, it is the oil city of Abadan in mid-twentieth-century Iran. Taken in 1959, the
picture captures the essence of Western development initiatives in Iran throughout the past
century: both the inexplicable allure and the perceived threat of the new and the different,
the foreign element that adds color to bleak surroundings and yet somehow feels out of
place (Fig. 1.1). As globalization brings the world's cultures ever closer together, the same
challenges continue to reverberate today -the efforts to liberate that end up restricting, the
good intentions that are misconstrued, the best laid plans that go awry.
For over a thousand years Abadan was little more than a small village, until the late
19th century when the British discovered oil in the area. By the 1920s the first residential
neighborhoods had been built by British architects, beginning the transformation of Abadan
into a city with a sharp divide between prosperity and poverty. Over time, the city became
a hallmark of Iran's rapid entry into the modern world, a place where "Westerners looked
in and locals looked out without having much verbal dialogue," as described by Paul
Schroeder, whose father, Charles Schroeder, an employee of the National Iranian Oil
Company, took the photo above.' And yet if dialogue appeared lacking to a twelve-year-old
ex-pat in Abadan, in other parts of the country efforts were underway to establish a
connection between East and West. A thousand miles to the north, in the capital Tehran,
Iranian women were busy learning domestic skills in home economics schools established
by President Truman's Point IV Program. Euro-American concepts of domestic life and the
design of the house had been part of the upper-class life in Iran since the turn of the
century. After WWII, however, freer access to imported goods had wide-ranging
implications for the Iranian home: items of suburban fantasy began to follow as American
companies such as General Electric and the York Corporation introduced cooler chests,
ovens, dishwashers, and shiny utensils to Iranian kitchens. In the late 1950s, the McGraw-
Edison Company's Air Comfort division in Michigan was helping Iranian cities stay cool
thanks to their air-conditioning units, especially when the country's famously scorching
1 Paul Schroeder, personal interview by author, Cambridge, M.A. May 30, 2009.
summer heat waves rolled in.2 Some years later, an Iranian company called Arj began to
produce a local version of McGraw-Edison's air conditioners. Arj, which means "value" in
Farsi, set up a sprawling joint Iranian-American factory on the old Karaj Road, on the
outskirts of Tehran, devoted to electrical equipment and appliances. Among the many items
produced by Arj was a clunky blue and white metal air-conditioning unit known as the
kooler. Its affordability and perfectly acceptable quality made it a hit among a certain
groups of middle-class Iranians.
The kooler and its other later brands (e.g., Absal) were not the typical window-
mounted machines used in the United States. Rather, the kooler stood apart from the
building, either propped atop a balcony, like a tiny industrial minaret, or attached to a metal
frame. These boxes "decorated" countless facades around cities, resembling stalled
elevators or awkward miniature tree houses. (Fig. 2.1)
A Figs 2.1: "Building Facades in central Tehran, all furnished by suspended
air conditioners." 2007. Photographs by author.
In the late 1960s and the 1970s, there arose a new generation of artists, many of them
educated in the West, and surely not wholly unaware of Andy Warhol silk-screening soup
cans somewhere across the ocean. In the 1960s Mehdi Huseini, previously known for his
2 Ali Ladjevardi, interview by author, electronic mail, Cambridge, M.A. May 2, 2008.
reliably abstract oil paintings, began a new style by illustrating such household objects as
dish racks and air conditioners. At the same time, a fellow artist named Bihjat Sadr began
riffing on imported Venetian blinds as objects of art, while Coca-Cola bottles served as
inspiration for Parvaneh Etemadi (Fig. 3.1).3 Most of the objects that figured into these works
were either imported, "montage" (joint Iranian-Western), or products of local factories. In the
late 1970s one the most prominent Iranian companies, the Bihshahr Industrial Group,4
commissioned a campaign called "Art and Advertisement," that ultimately became a
company-sponsored artistic collection (with its content also showcased in several art
exhibitions and catalogues)." Over two years, the company collected more than 130
contemporary Iranian and foreign paintings that focused primarily on commodities. The
works of Michael Makroulakis, a Greek painter who at the time worked and lived in Tehran,
are particularly outstanding. In one piece, he celebrated the company's Barf [snow]
detergent. The detergent box, presented in trompe l'oeil style, is set against a desert scene,
3 See further, Mujabi, Javad and Jasline Damija. Barguzidih Asdr-i Parvaneh Etemadi
[A Selection of Parvaneh Etemadi 's Artwork, 1345-1377/1966-1998 (Tehran: Nashr-i Hunar-i
Iran, 1999); Mujabi, Javad, Yaqub Emdadian, and Tuki Maliki, eds., Pishgaman-i Hunar-i
Naw Gardy-i Iran: Bihjat Sadr [Pioneers Contemporary Art in Iran: Bihjat Sadr] (Tehran:
Museum of Contemporary Art, 2005).
4 For further information regarding the activities of the company see Sa'idi, Ali Asghar
and Fereydun Shirin Kam, Mugh'iyyat Tujjar va Sahebdn-i Sanayi' dar Iran Duran-i Pahlav:
Sarmayih dart khanevadigi khandan-i Ladjevardi [Merchants and Company Owners under the
Pahlavis: The Capitalist Business of the Ladjevardi Family] (Tehran: Gam-i naw, 1384/2005).
5 Ladjevardi, Ali. Cited above.
giving a surreal dimension to his art: the subject matter is idealized and consumption is
dramatized. (Fig. 4.1)6
AFigs 3.1: From left to right: Huseini, Mehdi. "dish racks and air cooler." Oil on canvas. c. 1967. Both reprinted in the art
catalogue: Modem Iranian Art: The International Art Fair, Basil Switzerland, 16-21 July of 1976 (Tehran: Culture and Art
branch of the Office of Empress Farah Pahlavi, 1976), 56-57; Etemadi, Parvaneh. "The Coca-Cola bottle (originally entitled:
'Composition')." Pastel on Paper. 1978, 60X 80 cm. Printed in Javad Mujabi and Jasline Damija, eds., Barguzidih Asar-i
Parvaneh Etemadi [A Selection of Parvaneh Etemadi's Artwork, 1345-1377/1966-1998 (Tehran: Nashr-i Hunar-i Iran, 1999),
45; Sadr, Bihjat. "Venetian Blind." Actual blind installed over oil painting on Wood. 1967, 100 X 80 cm. Printed in Mujabi,
Javad, Yaqub Emdadian, and Tuka Maliki, eds., Pishgdmdn -i Hunar-i Naw Gardy-i Iran: Bihjat Sadr [Pioneers
Contemporary Art in Iran: Bihjat Sadr] (Tehran: Museum of Contemporary Art, 2005): 87. © The archives of The Museum of
Contemporary Art, Tehran, Iran.
6 Ali Ladjevardi adds: "While we were photographing all the paintings and trying to
catalogue them, the revolution took place and all our companies were nationalized. So, the
work was never completed. After that I lost complete track of the collection until last year when
the Ministry of Industry decided to auction the paintings. With the help of several journalists,
we managed to stop the auction. All together, it was the largest collection of contemporary
Iranian painting. One can say that it was a pioneering approach for its time." Ali Ladjevardi,
interview by author, electronic mail, July 10, 2008.
4Fig 4.1: Michael Makroulakis. "Snow
Detergent." Printed in the exhibition catalogue:
Hunar-i Mu 'asir-i Iran: Az Aghaz t0 Imriz
[Contemporary Iranian Art: From the Beginning to
Today] (Tehran: the Iranian American Society,
1976), 1. © The archives of the Museum of
Contemporary Art, Tehran, Iran.
By bringing appliances into the elite sphere of art galleries and exhibition catalogues,
these artists granted a mysterious quality to new commodities and foreign imports. As
Iranian Marxist art and literary critic Khosrow Golsorkhi lamented in his illegally
distributed manuscript, The Politics of Art and Poetry (ca. 1978), only a few privileged
upper-class patrons could relate to the mere "clich6 art" [hunar-i qdlibT] of this kind.7 Once
the revolution had taken place, the reality of this "Westoxification"-to use a term popular
at the time-continued to raise the ire of the post-revolutionary elite. Artists like Husseini
were barred from displaying their "capitalistic works" in local museums. Islamic
revolutionaries drew a sharp distinction between local and imported goods. Joint Iranian-
Western production (so-called "montage") was considered haram (forbidden by God)-as
7 Golsorkhi, Khosrow. Si yasat-i Hunar, Siyasat-i Shi'r [The Politics of Art and
Poetry], 31. n.p.d. (Part of the underground publication series called Jild Sifid Manuscripts or
blank cover books. The pamphlet was evidently distributed first in June 1978).
described in early post-revolutionary books such as Montage Factories: The Sinful
Economy.8
It is nearly thirty years since students took to the streets and shouted "Death to
America!" at the gates of the American Embassy in Tehran, and while the popular
consensus against the excesses of the West has faded, the regime continues to pay lip
service to the purported evils of Western consumerism and its associated blight. In what
was once sleepy Karaj, the Arj Company factory and its patrons are all gone, replaced by a
growing number of factories owned by the regime and its supporters.
The rise and fall of the kooler-as an import, a montage product, subject of avant-
garde art, and the target of Islamists-is a kind of miniature version of the story of the
modern Iranian home. Modernization pushed Iranians into a new space, in concrete as well
as abstract terms. This new space housed cultural conversions, including new notions of
taste, beauty, and consumption. In 1964, President Lyndon Johnson said, "What is going on
in Iran, is about the best thing going on anywhere in the world," 9 and his ambassador to
Tehran chimed in, "the Shah is making Iran [a] showcase of modernization in this part of
the world."' Forty years later, Iran is perceived in a radically different way. This
8 Taviniyinfard, Hasan. Karkhanijat-i Montage, U'laviyyathay-i iqtesadi Iran: iqtisad-
i shirk [Montage Factories, Economic Priorities of Iran: the Sinful Economy] (Tehran: Qist
Publishers, 1980), 18-34. The concept of "sinful economy" can be better understood when seen
against "iqtisad-i tawhidi." For a detailed discussion of these terms see the last chapter of this
dissertation. It is also worth mentioning that shirk in Islam stands for a specific kind of sin. But
throughout this dissertation it has been generally translated as "sin."
9 Little, Douglas. American Orientalism: The United States and the Middle East Since
1945 (Chapel Hill and London: The University of North Carolina Press, 2002), 221.
10 Ibid.
dissertation illuminates a neglected aspect of these changes by examining the culture of
twentieth-century Iran as it manifested itself within the home. I analyze how major
conservative and revolutionary forces contested concepts of gender, class, consumption,
and religious and national identity as they took shape in the domestic realm and explore
how modernization of the Iranian home inadvertently fueled new religiously motivated
efforts to return domesticity to its "traditional" roots. Finally, I will discuss how these ideas
have been contested by Iranians since the Islamic Revolution.
Throughout this dissertation I show how when ideas came from "above," they were
neither understood nor practiced in intended ways. Likewise, reformers of domestic life
who propagated their modern, Western views in the form of textbooks, newspapers, and
professional journals were neither in a position to impose their ideas by force nor possessed
of unchallenged cultural hegemony. The present study provides a more nuanced image of
interaction between foreign imports and local conditions in the Iran of the twentieth
century. Classical "modernization theory"' ' often separated modernity and tradition in
simplistic ways, stating that tradition is an obstacle for the realization of modernity and that
modernization is desired by all. 12 The complexity of Iranians' attitudes towards the private
space of the home (as well as its connection to public space) is a microcosm of the
" I am referring to ideas put forward by such scholars as Daniel Lerner, in idem, The
Passing of Traditional Society: Modernizing the Middle East (New York: Glencoe, 1964).
12 1 borrow this argument from Sibel Bozdogan in "Democracy, Development, and the
Americanization of Turkish Architectural Culture in the 1950s," in Sandy Isenstadt and
Kishwar Rizvi, eds., Modernism and the Middle East: Architecture and Politics in the
Twentieth Century (Seattle and London: University of Washington Press, 2008), 118. I refer to
Bozdogan's discussion of modernization of Turkey, citing Lerner's arguments (Lerner, ibid,
412.)
country's complex adoption and adaptation of global cultures. The ultimate protagonist in
this study is the architecture of the house. While concerned with the house as a building,
this study does not see it as an isolated structure, but as integrated within a larger cultural
context in which political and social forces influence design.
Going Global
Iran was never an isolated region. It played an important role in what historians
refer to as "archaic globalization." The development of the Silk Road, starting in China and
ending in Europe, reached the boundaries of Iran as early as the time of the Parthian
Empire. The expansion of Pax Mongolica energized the commercial centers of Iran and
created a greater integration of the country into the global trade circuit along the Silk Road.
These activities continued until modern times. There has been, however, an unusually rapid
increase in Iran's connection with the world since the late-nineteen-century excavation of
oil by the British, and especially in a period integral to this dissertation: from the end of
World War II up to the Islamic Revolution of 1979. In particular, the policies of
Muhammad Reza Shah Pahlavi, starting in 1941, marked the beginning of the country's
entry into an era of consumption boom and construction of new spaces of living.
Globalism in general refers to a time when countries take worldwide issues into account
before focusing on their own national concerns. In step with this definition, this study aims to go
beyond the boundaries of nationalism and state politics to elaborate on the ways in which Iranians
have contested global cultures and how they have struggled over the space of their daily life and
negotiated how it is to be used and represented. Unlike in the time of the Shah, since 1979
Iranians have been increasingly detached from the rest of the world. This study is
concerned with this transition-from the 1950s to the 1990s and beyond. It looks at the
ways in which these two periods of globalism and anti-globalism, respectively, affected
Iranians' uses of space and their desires for consumption. In the early 1980s, the leaders
and ideologues of the Islamic Republic reacted strongly against the Western-based Pahlavi
reforms and global influences. 13 Whether focused on women or buildings, their ideas were
often based on dichotomies of "public" and "private" and "foreign" and "local." These
ideas were not always put forward by artists or architects, nor were they verbalized in the
context of the built environment; but they were often articulated in spatial terms and hence
of interest for this dissertation.
Over the years, Iranians have contested these ideas and turned them into something
unique to post-revolutionary Iran. Thus, just as people modified the imported Western
culture during the Pahlavi era, so did they appropriate both the Islamic Republic's anti-
Western agenda as well as the global culture that has since entered the Islamic Republic via
(illegally distributed) movies and images. In my analyses, I follow a similar approach to
that provided by the anthropologist Farha Ghannam in her Remaking the Modern: Space,
Relocation, and the Politics of Identity in a Global Cairo (2002). My study reflects
Ghannam's main goal in her book: to show that the unique experience of globalization, in
13 It is noteworthy that the ideology of the Islamic republic was not totally detached
from the world. If it did not allow foreign influences to contaminate it, it did spread out around
the world. The scholar of Islam, Vali Nasr has, for example, explored the ways in which the
Islamic Republic has become both a model and instigator of an increasingly organized view of
Shiism in Pakistan, Afghanistan, and South Asia. See further, Nasr, Vali. "The Iranian
Revolution and Changes in Islamism in Pakistan, India, and Afghanistan," in Nikki R. Keddie
and Rudi Matthee, eds., Iran and the Surrounding World: Interactions in Culture and Cultural
Politics (Seattle and London: University of Washington Press, 2002), 327-375.
each nation and geographical context, proves wrong the conceptualization of the world as a
"global village." Building on the theoretical frameworks provided by such scholars as
Arjun Appadurai, Stuart Hall, Doren Massey, and Larry Ray, Ghannam's key argument is
that in the era of globalization "local differences and identities are not eradicated but are
being supported in many cases by global forces and processes."l 4 A perfect locus for
understanding how the locals modify these global forces and processes is indeed
domesticity.
Interdisciplinary Studies of Domestic Architecture
By the beginning of the twentieth century, in Europe and America texts on
domesticity had already obtained a scholarly character. This body of literature included
everything from American nutritional science (itself built upon the work of German
scientists), to the Taylorism of American home economics (that in turn influenced the
Germans and other Europeans), to issues of aesthetics and style, and to family structure.' 5
Elizabeth Collins Cromley, Dolores Hayden, and Gwendolyn Wright are but three
prominent historians of domestic architecture whose work has included the broad topics of
14 Ghannam, Farha. Remaking the Modern: Space, Relocation, and the Politics of
Identity in a Global Cairo (Berkeley, Los Angeles, London: University of California Press,
2002). See further, Appadurai, Arjun. Modernity at Large: Cultural Dimensions of
Globalization (Minneapolis: University of Minnesota Press, 1996); Hall, Stuart. "Old and New
Identities, Old and New Ethnicities," Culture and Globalization and the World System,
Anthony D. King, ed., (Binghamton: State University of New York Press, 1991), 41-68;
Massey, Doren. Space, Place and Gender (Minneapolis: University of Minnesota Press, 1994);
Ray, Larry J. Rethinking Critical Theory: Emancipation in the Age of Global Social Movement
(Newbury Park: Sage Publishers, 1993). All cited in Ghannam, ibid, 19.
15 Similar topics are addressed by Sand, in "Introduction," cited above.
domesticity. They have traced attitudes of ownership, consumption, and gender roles in
relation to the American house. Despite being focused on housing in the United States,
these scholars have contributed to our knowledge of how issues of gender, class, and
consumer culture overlap with the spatial characteristics of the home and how, in turn,
certain architectural features and spatial boundaries enforce specific ways of life that would
not otherwise have come to be.
The subject of the home both as a physical entity and as a metaphor has, in turn,
become essential to the understanding of social power structures in studies focusing on
gender and (post) colonial themes. Feminist and post-colonial representations of home have
been important in theorizing the critical links between space and identity. While bell hooks
(1990)16 rewrites home as a "site of resistance," thus re-evaluating domestic spaces of
identification for women, the post-colonial works of Salman Rushdie (1993) 17 and Homi
Bhabha (1992) address a sense of place and belonging to the home(land) that is global and
labile. Although not always with direct reference to the house as a physical entity, the
analyses developed by these scholars has been articulated in explicitly spatial terms. Not
only have these scholars helped overturn traditional approaches, but they have mobilized
insights into the study of residential architecture from other disciplines. Above all, these
scholars have integrated the concept of home in their work, disrupting the polarized fixity
of "public" and "private" and imaginative geographies of "self' and "other." This latter
16 hooks, bell. Yearning: Race, Gender, and Cultural Politics (Boston, South End
Press, 1990).
17 Rushdie, Salman. Imaginary Homelands (London and New York: Granta Books
1992).
approach has inspired my arguments in the concluding chapter of the dissertation where,
instead of viewing the post-revolutionary attitudes towards the notions of public and
private spaces as static and confining, I represent them in their real, more protean senses.
This dissertation has benefited most by scholarly works on residential architecture
in non-Western contexts. In these contexts, people had to deal not just with modernity but
also an extra dimension of foreignness; the new imported practices and commodities had to
be "adopted and adapted or crafted anew."''1 8 As the historian Jordan Sand concedes in his
study of domesticity and class in modern Japan, the story of the modernization of home in
non-Western contexts offers a means through which to understand how "the ideology of
modern domesticity was recognized from the beginning as foreign-its foreignness being
an important part of its significance in fact-and posed against very different native
domesticities."" 9 The theme of adopting and adapting foreign ideas has also been studied
by numerous scholars of Middle Eastern domesticity, and these works have, in turn,
inspired many of my discussions in this dissertation.
Three studies of Egyptian and Turkish households, by Alan Duben and Cem Behar,
Juan Eduardo Campo, and Farha Ghannam, stand out with regard to the relationship
between domesticity, gender, religion, and socio-economic issues.2 0 These scholars map
18 Sand, Jordan. House and Home in Modern Japan: Architecture, Domestic Space, and
Bourgeois Culture, 1880-1930 (Cambridge: Harvard University Press, 2003), 6.
19 Sand, ibid., 5-6.
20 Duben, Alan and Cem Behar. Istanbul Households: Marriage, Family and
Fertility, 1880-1940. (Cambridge: Cambridge University Press, 1991); Campo, Juan E.
The Other Side of Paradise: Explorations into the Religious Meanings of Domestic
the ties between Islamic sentiments ("Islamic" in these works refers only to Sunni Islam),
gender dynamics, and economic factors of domestic settings. More recently, several
architectural historians have likewise followed an interdisciplinary approach in their study
of the house. Such works include the study of kiibic Ev or the "cubic house" in Sibel
Bozdogan's Modernism and Nation Building: Turkish Architectural Culture in the Early
Republic (2001),21 as well as a more current contribution by Carel Bertram, Imagining the
Turkish House: Collective Visions of Home (2008). 22 Bozdogan and Bertram explore the
theme of the home both within and beyond its physical boundaries: architects hoped that
the modern house would become an inspiration for a new national architecture. All the
while, the Turkish collective imagination turned the Ottoman house into a symbol for ideas
related to the past, and saw the modernist Republican house as a sign of the nation's future.
Bertram's approach resembles that of Lisa Pollard's 2005 study of the Egyptian household
(Nurturing the Nation: The Family Politics of Modernizing, Colonizing, and Liberating
Egypt, 1805-1923).23
Pollard asserts that the domestic realm was in fact a central ground through which
the modem nation-state forged a new relationship with its people. She shows how concepts
Space in Islam. (Columbia: University of South Carolina Press, 1991); Farha Ghannam,
cited above.
21 Bozdogan, Sibel. Modernism and Nation Building: Turkish Architectural Culture in
the Early Republic (Seattle: University of Washington Press, c 1997).
22 Bertram, Carel. Imagining the Turkish House: Collective Visions of Home (Austin:
University of Texas Press, 2008).
23 Pollard, Lisa. Nurturing the Nation: The Family Politics of Modernizing, Colonizing,
and Liberating Egypt (1905-1923) (Berkeley, Los Angeles, and London: University of
California Press, 2005).
such as nationhood and citizenship were imagined and articulated in schoolbooks and the
popular press. According to these texts, domestic cleanliness was, for example, a sign of
political organization and national power. Although not concerned with the architectural
aspects of the home, Pollard provides a fresh view in discussing the home and its
importance at larger national and political levels. Such a theme animates Relli Shechter's
edited volume, Transitions in Domestic Consumption and Family Life in the Modern
Middle East: Houses in Motion (2003),24 which also includes a chapter by Pollard. Drawing
on accounts and representations of domestic life in archival documents, journals, books,
and photographs, the volume reveals common aspects of people's private lives in modern
Egypt, Israel, Palestine, and Turkey, showing how people in these formerly Ottoman-ruled
regions either chose or were forced to restructure their most immediate and intimate
surroundings. While my thesis contributes to this body of literature, it also covers what has
not been studied-the role of Shiite Islam in shaping and contesting domestic
modernization forces.
This role has not been paid the scholarly attention it deserves in the context of
modern Iranian history. This lack derives in part from the inadequacy of the themes that
have dominated the scholarship on modern Iran.2 5 These themes can distract us from
understanding cultural transformations at play in parallel, if less grand, narratives. While
24 Shechter, Relli. ed., Transitions in Domestic Consumption and Family Life in the
Modern Middle East: Houses in Motion (New York: Palgrave Macmillan 2003).
25 A similar criticism has been offered by Camron Michael Amin. See "Introduction,"
in idem, The Making of the Modern Iranian Woman: Gender, State Policy and Popular
Culture, 1865-1946 (Tampa: University of Florida Press, 2002), 211.
looking at the Shah's 1962-63 White Revolution and the 1973-74 world energy crisis, for
example, we should also look at the rise of consumer culture in Iran that was best
materialized within the confines of the home.
House and Home in Modern Iranian Historiography
In the scholarship of modern Iranian history, the studies of migration of rural
communities into large cities and of urban housing development have long gained
attention. This is partly because of the "housing problem" that had been one of the main
challenges of the Shah's regime and partly because of the important role the urban poor
played in the revolutionary upheaval. 26 Since the 1960s, many dissertations, books, and
articles have-directly or indirectly-addressed the housing problem, both during the Shah
period and in the aftermath of the Islamic Revolution. In Street Politics: Poor People's
Movements in Iran (1997) the sociologist Asef Bayat has examined how throughout the
revolutionary period of 1978-1979, the urban poor had to struggle with the state of their
homelessness without governmental aid.27 But the place of house and home in modern
26 These points have been brought up by Cyrus Schayegh in his article, "Recent Trends
in the Historiography of Iran and the Pahlavi Dynasty 1921-1979," History Compass 6.6
(2008): 1400-1406. For studies of modern urban development conducted before the Islamic
Revolution see, for example, Brian D. Clark and Vincent Costello, "The Urban System and
Social Patterns in Iranian Cities," Transactions of the Institute of British Geographers 59 (Jul.,
1973): 99-128; for a comprehensive study of urban development and Iran's poor after the
Revolution see, for example, Sarah Lloyd, Housing the Urban Poor in Iran: A Vicious Circle,
Occasional Papers, Center of Near and Middle Eastern Studies, SOAS, University of London,
10 (February 1993), 9.
27 See Hoodfar, Homa. "Devices and Desires: Population Policy and Gender Roles in
the Islamic Republic," Middle East Report 24.190 (1994); idem, "Volunteer health workers in
Iranian history does not end here. While Bayat focused on the role the lack of housing for
all played in the revolution, others, notably Afsaneh Najmabadie, Camron Michael Amin,
and Firoozeh Kashani-Sabet, 28 have explored the home in more abstract senses. They have
shown how the sphere of the home was often comparable with the notion of "motherhood"
and that how both the idea of the "home" and the concept of "motherhood" were constantly
(re)imagined and (re)constructed in light of nationalist discourses during the late-Qajar and
early Pahlavi periods. Although these studies are predominantly concerned with issues of
gender (as opposed to the home as a physical entity), they have, nonetheless, inspired my
approach to the concept of home as it was conceptualized in the thoughts of more recent
political and intellectual figures, including the Left and the ideologues of the Islamic
Republic.
When considering gender in my analyses of the house as a physical entity, I am
most indebted to Najmabadi and Amin. Unlike much of the scholarship on gender in Iran,
they have proposed original theoretical arguments. Amin (2002) suggests that the "woman
question" in the early Pahlavi era was not a matter of gender freedom or equality, but of the
competition between different "male guardians." According to this analysis, women in the
Iran as social activists. Can "governmental non-governmental organizations" be agents of
democratization?" Occasional Papers 10 (1998): 3-30.
28 Amin, 2002, cited above; Najmabadi, Afsaneh. "Crafting an Educated Housewife in
Iran," in Lila Abu-Lughod, ed., Remaking Women: Feminism and Modernity in the Middle East
(Princeton, N.J.: Princeton University Press, c.1998), 91-125. Kashani-Sabet, Firoozeh, "The
Politics of Reproduction: Maternalism and Women's Hygiene in Iran, 1896-1941,"
International Journal of Middle East Studies (February 2006): 1-29; "Hallmarks of Humanism:
Hygiene and Love of Homeland in Qajar Iran," American Historical Review, October 2000;
"Picturing the Homeland: Nationalism and the Geographic Discipline in Iran," Journal of
Historical Geography, October 1998.
Pahlavi era remained beneficiaries of a system of masculine mentoring. How was this
"male guardian" reconfigured in the new nuclear family home? How was his role affected
by Westernization that changed the traditional structure of the family, the division of home
labor, and above all the spatial arrangements of the house? Although I cannot fully address
the answers to these questions, I have tried to incorporate Amin's notion of male
guardianship. For example, in Chapter Three of this dissertation, I demonstrate the ways in
which the addition of a man's study room in most residences exuded an air of traditional
male domination within the family.
Further, Afsaneh Najmabadi (2005) 29 argues that while in the past similar terms and
representational means were used to portray both male and female Iranian beauty, at the
turn of the century, beauty in Iran became feminized. If beauty and taste as such became
gendered, then how were the decoration of the house, the definition of luxury, and above
all the consumer practices in the house reassessed? Drawing from this approach, in Chapter
Four of this dissertation, I show how the feminization of domestic consumer culture led
Shiite scholars of the late-Pahlavi era to present their ideas in a way that was intended to be
more appealing to a modern consumerist housewife.
Other historians of women and gender in modern Iran, such as Nima Naghibi,
Michael Zirinski, Jasmine Rostam-Kolayi, and Gulnar E. Francis-Dehghani have shown
how American and British missionary educators introduced Western ideas of domesticity to
29 Najmabadi, Afsaneh. Women with Mustaches and Men without Beards: Gender and
Sexual Anxieties of Iranian Modernity (Berkeley: University of California Press, 2005).
Iranian women. 30 One of the most valuable aspects of this body of work is that it explores
an aspect of foreign influence on Iran that goes beyond politics. Scholars often define
Iran's "foreign relations" mainly in political terms (even the cultural aspects of the U.S.-
Iranian relationship-as shown, for example, in Mohammad Gholi Majd's The Great
American Plunder of Persian Antiquities, 2003). But by placing so much emphasis on the
educational materials delivered by foreign missionaries, the aforementioned scholars of
missionary works in Iran often overlook the daily interactions of missionary educators with
Iranian women, including the ways in which Iranian women appropriated their ideas.
Missionaries in Iran kept meticulous records of their daily lives. They photographed their
homes and drew maps of their neighborhoods. These sources, as well as personal letters
and work logs, are all excellent historical materials that open new doors to the study of
everyday life in early twentieth-century Iran.
30 Naghibi, Nima. Rethinking Global Sisterhood: Western Feminism and Iran
(Minneapolis: University of Minneapolis Press, 2007); Zirinski, Michael. "A Presbyterian
Vocation to Reform Gender Relations in Iran: The Career of Annie Stocking Boyce," in Sarah
Ansari and Vanessa Martin eds., Women, Religion, and Culture in Iran (London: Curzon Press,
2002), 51-6; idem, "Onward Christian Soldiers: Presbyterian Missionaries and the Ambiguous
Origins of American Relations with Iran." Proceeding of Altruism and Imperialism: The
Western Religious and Cultural Missionary Enterprise in the Middle East (Middle East
Institute Conference: Bellagio Italy, August 2000); Rostam-Kolayi, Jasmin. " Foreign
Education, The Women's Press, and the Discourse of Scientific Domesticity in Early-
Twentieth-Century Iran," in Nikki R. Keddie and Rudi Matthee eds., Iran and the Surrounding
World: Interactions in Culture and Cultural Politics (Seattle and London: University of
Washington Press, 2002),182-202; Francis-Dehqani, Gulnar Eleanor. "CMS Women
Missionaries in Iran, 1891-1934: Attitudes Towards Islam and Muslim Women," in Sarah
Ansari and Vanessa Martin, eds., Women, Religion, and Culture in Iran, (Richmond, Surrey:
Curzon Press, 2002), 27-50.
Thus far, studies of daily life in modern Iranian history have been largely
dominated by women's affairs. Placing women and related themes (such as female modes
of clothing and veiling) at the heart of their arguments, scholars of modern Iran have paid
little attention to subjects other than women (e.g., commodities, living spaces, etc.) that
defined Iranians' daily encounters with foreign ideas. When considering how "imported
ideas" aimed to transform everyday life in Iran, only a few scholars, such as Amin, have
looked at subjects other than just women. In "Importing 'Beauty Culture' into Iran in the
1920s and 1930s: Mass Marketing Individualism in an Age of Anti-Imperialist Sacrifice,"
(2004) Amin looks at such commodities as lipsticks, perfumes, and soaps, that increasingly
entered Iranian homes during the early Pahlavi era. Of course, these commodities
influenced the daily life of Iranian women more than that of men; nonetheless, bringing
them into the scholarship adds a fresh dimension to the study of daily life and consumer
culture in Pahlavi Iran. How were these Western imported objects of daily life viewed and
used within Iranian households? But more importantly, why should they matter? A
commentary by the historian Firoozeh Kashani-Sabet provides some insights:
A necessary component of nation formation concerned the ability to see
the physical. If a nation was "imagined" because its members did not
know one another, then its members' reliance on tangible visual elements
in defining and construction the nation lent a certain materiality to it.
These3 erceptible objects included land, archeological reliefs, texts, and
maps.
31' Kashani-Sabet, Firoozeh, Frontier Fictions: Shaping the Iranian Nation, 1804-1946
(Princeton, N.J.: Princeton University Press, 1999), 7-8.
While historians of modern Iran, such as Talinn Grigor and Kamyar Abdi, 32 have
written about the ways in which ancient remains and urban monuments helped materialized
senses of national identity and political power, only scant attention has been paid to other
seemingly important "tangible visual elements" of Iran such as objects used in daily life.
It would take the revolutionary change of a regime to re-construct a new meaning for
a monument such as Azadi [Freedom] (formerly known as Shahyad [Shah's Memorial]). 33
However, the readily available objects of daily life such as washing machines or chairs can
lose their original meanings and gain new ones as soon as they enter one's house. Thus by
canvassing a nation's "tangible visual elements," one can also go beyond mere lands,
archeological reliefs, texts, and maps, and look instead at the design of the home and its
furnishings. These objects, too, played an important role in creating new modes of being
modern, new senses of nationalism, and novel appropriation of gender roles.
These concepts were not only materialized in Iranians' domestic environments, but
also became a topic of interest for reformers, advertisers, and even intellectuals and
politicians of all ranks. In Chapter Three of this dissertation, for example, I talk about how
something as simple as sitting on a chair was debated in the Iranian popular press.
According to one article, Iranians had to learn to sit on a chair in the fashion of
contemporary "ladies and gentlemen of New York City." But this chair was not always
32 Abdi, Kamyar. "Nationalism, Politics, and the Development of Archaeology in Iran."
American Journal ofArchaeology, 105/1 (2001): 51-76.
33 Grigor, Talinn. "Of Metamorphosis: Meaning on Iranian Terms." Third Text 17. 3
(2003): 207-225.
used just for sitting. At times, this very same simple chair was treated like a museum object
within the locked guest room of a working-class family, while at other times it was effaced
by a white sheet as a marker of anti-Western mood within the household of Khomeini
(Chapter Five). Iranian residences thus did not accept foreign ideas outright. Instead,
foreign ideas were constantly reinterpreted and re-appropriated according to native habits,
traditions, and ideological stances. Such minor episodes, as the fate of a chair or of air
conditioners, invite us to reconsider Kashani-Sabet's comment regarding "tangible visual
elements"; they lead us to go beyond mere public spaces and enter the interiors of a nation.
This dissertation is, above all, focused on the transformation of the architecture of
the Iranian house from the late Qajar period up to the present time. For this purpose, the
work of historians of art and architecture of modem Iran has been exceptionally fruitful.
Talinn Grigor, A.A. Bakhtiar, and Robert Hillenbrand have addressed historically and
regionally specific characteristics of the traditional urban house during the late Qajar and
early Pahlavi periods, including those contexts in which certain decorative features evolved
in the courtyard houses of Tehran, Isfahan, and Shiraz.34 These scholars have also
commented on the ways in which issues of taste and aesthetics (along with family structure
34 Hillenbrand, Robert and A.A. Bakhtiar, "Domestic Architecture in Nineteen Century
Iran," in Edmund Bosworth and Carole Hillenbrand, eds., Qajar Iran: Political, Social, and
Cultural Exchange, 1800-1925 (Edinburgh: Edinburgh University Press, 1983), 383-392;
Talinn Grigor, "Orient oder Rom? Qajar 'Aryan' Architecture and Strzygowski's Art History,"
The Art Bulletin LXXXIX. 3 (2007): 562-590.
and gender relations, as studied by the anthropologist Jane Khatib-Chahidi) 35 have
configured the architecture of the Iranian home. 36
The work of Grigor in particular is fruitful: rather than explaining particular styles
of a certain period, she explains the place of style and taste (zawq) in the making of
Iranians' sense of nationalism as well as their historical consciousness. Although her work
addresses mostly upper-class and aristocratic houses of late Qajar and early Pahlavi, it
offers a framework for the study of residential architecture of other classes and of later
periods. Further, she invites us to rethink the ways in which ideas of nationalism travelled
from public architecture to residential architecture. 37
The architectural historian Mina Marefat has provided a comprehensive study of
Franco-German influences on the modernization of Iranian middle- and upper-class homes
of the capital under Reza Shah Pahlavi. 38 Building on Marefat's studies inside Iran some
35 Khatib-Chahidi, Jane. "Sexual Prohibitions, Shared Space and Fictive Marriages in
Shiite Iran," in Shirley Ardener, ed., Women and Space: Ground Rules and Social Maps
(London: Croom Helm Ltd, 1981).
36 For an extensive study on how the issue of taste [zawq] was defined during the late-
Qajar and early Pahlavi period, see: Grigor, Talinn. "Recultivating 'Good Taste': the early
Pahlavi Modernists and their Society for National Heritage." Journal of Iranian Studies 37. 1
(2004): 17-45.
37 Similarly, Bakhtiar and Hillenbrand suggest that the concept of "public" and
"private" prevailed within the four walls of the traditional Iranian courtyard house. Ironically,
these characteristics persisted in the residences of the more traditional working-class homes of
the late Pahlavi era (as described by Jane Khatib-Chahidi and discussed in Chapters Three and
Five of present study).
38 Marefat, Mina. "Building to Power: Architecture of Tehran, 1921-1941" (Ph.D. diss.,
MIT, 1988); idem, "The Protagonists Who Shaped Modern Tehran," in Ch. Adle and B.
Hourcade, eds., Tihran, Capitale Bicentenaire (Paris and Tehran: Institut franqais de
recherche en Iran, 1992), 105-108.
younger architectural historians, such as Mustafa Kiani and Negar Hakim,39 have revisited
the modern house during this period. Although valuable, this recent body of scholarship
does not offer a fresh outlook, beyond what Marefat has already provided. Inside Iran, with
the exception of studies by the aforementioned scholars, Iranian publications on residential
architecture, such as books and articles by Muhammad Karim Pirnia, Ghulam Hussein
Memarian, and Zohreh Bozorgnia, 40 have mainly focused on the technical aspects of the
traditional urban courtyard house. In these works, houses are often organized into
typological categories that ignore the impact of socio-political events and dynastic shifts
(from Qajar to Pahlavi, for example). Albeit in non-systematic way, the houses of the late
Qajar and early Pahlavi periods have been compellingly studied, but there are virtually no
systematic and critical studies of the architectural aspects of the Iranian home in the post-
WWII period, and the numerous housing changes introduced by the U.S. and its allies are
totally missing in the scholarship of modern Iran.
39 Kiani, Mustafa. Me'mart Dureh Pahlavi Avval: Degargfiin Andishehi, Peyddyesh,
va Shekl gir Memdri Dureh Bist Saleh Mo'dser Iran, 1299-1320 [Architecture Under the First
Pahlavi Period: The Formation of Modern Iranian Architecture, 1920-1941] (Moasseseh
Tarikh Motale'at Mo'aser Iran, 1383); Hakim, Negar. "Tahavvol-i Me'mdri Maskan-i Irani dar
Dahehay-i Nakhost-i Gharn [The Transformation of Iran's Residential Architecture at the Turn
of the Century]," Me'mar 8 (Bahar 1379/Spring 2000): 65-68.
40 Pirnia, Muhammad Karim. AshndF bd Me'mari Isldmi Iran: Gineh Shindsi
Daringard [Introduction to Islamic Architecture of Iran: Inverted Types] (Tehran: Science &
Technology University Press, 1371/1993); Memarian, Ghulamhussein. Ashnli ba Me'mari
Maskmn Iran [Introduction to Residential Architecture of Iran] (Tehran: Science and
Technology University Press, 1375/1996); Bozorgnia, Zohre. "Memari Maskan-i Shahri dar
Ostin-i Markazi [Residential Architecture in Markazi Providence]," Me 'mar 24 (Ordibehesht
1383/ May 2004): 109-122.
One important portion of post-World War II Iranian residential architecture that
deserves more attention is the modern domestic architecture of industrial cities. In his book,
Modem Architecture and the End of Empire (2003), the architectural historian Mark
Crinson has dedicated a chapter to architecture and urban planning in the oil city of
Abadan, shedding light on how certain aspects of modern Iranian cities and residential
architecture travelled from industrial cities to other parts of the country. The study of
residential neighborhoods in all industrial cities of Iran is certainly beyond the scope of this
dissertation; however, building on Crinson's study, I have explored Abadan and a few more
industrial residential areas to discuss not only their unique architectural characters, but also
to describe how these characters helped generate new cultures of everyday life in Iran.
As we have seen, many scholars have contributed to the study of modern Iranian
domesticity and residential architecture. However, much remains to be explored. We turn
now to the outline of the dissertation.
Outline of the Dissertation
This dissertation is divided into five chapters. While the first four chapters address
the modernization of the Iranian home roughly from the 1920s up to the end of the Pahlavi
period in 1979, the conclusion covers the post-revolutionary period (1979-present). Chapter
One, "Enlightening the Other: Western Influence in the Reform of Iranian Domesticity,"
explores the many ways through which foreigners directly influenced the culture and the
design of the Iranian home. The influence that foreign "guests" had on the traditional
Iranian household and daily life was brought about by numerous protagonists.
Missionaries, architects, and other foreign parties involved in the "reform" of domesticity
were all engaged in a hybrid dialogue that helped bring about a new configuration of
houses, new home cultures, and new tastes in interior design. Going beyond issues of
design, the chapter elaborates on the ways in which these reformers affected modes of class
and gender relations within the traditional Iranian home.
Chapter Two, "Domestic Modernism: The State, the Nation, and the Class-Based
Home Styles of the Capital," examines the role of local reformers and state-run projects on
the modernization of Iranian domesticity. Although this dissertation focuses on Western
impact, it is important to note that not all changes in the Iranian home came about as a
result of direct foreign manipulation. During the two decades of Reza Shah's reign (1925-
41), the government financed a number of state and public buildings as well as the
construction of urban facilities and housing. I discuss how the government (I refer to that of
both Reza Shah and the young Muhammad Reza Shah Pahlavi) planned to create a
healthier nation by building better homes for not only the middle class, but also the
working, lower, and under-classes.
Chapter Three, "Cold War Domesticities: Capitalist Expansion, Consumerism, and
Communist Visions of the Iranian Home," is an attempt towards filling the gap that
currently exists in the scholarship on the impact of the Cold War on the daily life of
Iranians. In step with what Harry Truman referred to as "quiet diplomacy," his Point IV
Program exported American home life through its home economics schools for Iranian
girls. Subsequently, Iranian homes experienced a flood of American appliances like
Westinghouse refrigerators and Magic Chef ovens. The abundance of resources and
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commodities in post World War II Iran also meant that modem designs for houses were
appearing in a variety of places within the large cities and even outside the profession of
architecture: some households, for example, came up with new methods to modernize their
traditional homes. Others went against the new imported ideas and modified the design of
their modern homes to adapt them in part to their traditional life styles. Iranian
intellectuals (including leftists), on the other hand, started to re-conceive the modernized
Iranian home in a way that was in step with national identity. I refer to these households,
intellectuals, and other groups as "creative agencies."
Chapter Four, "The Modern Pious Home: Secular Domesticities, Religious
Modernities," focuses on the least studied "creative agencies." As the early twentieth-
century popular press and the memories of a generation of Iranians recall, there was a huge
resistance to Western ideas of bathroom facilities. Religious figures during the reign of
Reza Shah abandoned showers on the grounds that sprayed water was hardm (forbidden by
God). These attitudes lingered well into the late 1970s, when the new house and its novel
additions (e.g., washing machines, refrigerators, indoor plumbing) challenged traditional
and (most importantly) Shiite conceptions of purity and filth. Throughout the 1960s and
70s, religious thinkers sought to reconfigure traditional domestic rules. They updated
traditional Shiite ethics of home life and hygiene to curb the influence of Western standards
that were being widely disseminated. By the last years of the Shah's reign, they had
extended, redefined, and even reinvented certain aspects of everyday religious practices, as
reflected in Khomeini's New Tawzih al-Masdil (a handbook of behavior governing home
life-among other issues-written by the mujtahids or highest-ranking authorities of Shiite
Islam), which was illustrated by Ayatollah Abdol Karim Biazar Shirazi. A close reading of
the book and its illustrations, which include facsimiles or imitations of images, charts, and
diagrams from Western publications, will show the extent to which religious scholars of the
late Pahlavi period helped create a modern Shiite domesticity, rather than what has often
been misperceived as traditional Shi'ism by Westerners and secular Iranians alike.
The last chapter, "The Dialogue of Public and Private," details the ways in which
new ideas regarding the relationship between public and private spaces have been put
forward by numerous architects, urban planners, and cultural critics beginning with the last
two decades of the reign of the Shah. I revisit the ways in which the "public" space of the
extended family courtyard house gradually gave way to a more "private" space suitable for
the individual lives of the members of a nuclear family. Subsequently, I show how, since
1979, people have contested the dichotomies of "public" and "private" as manifested in the
Islamic Republic's texts, images, and actual physical spaces.
In each chapter of this dissertation, the dwelling milieu is cast in a slightly different
light; the succession of these changes forms the backbone of this narrative. Thus I
frequently cross disciplinary boundaries to describe the late-twentieth-century Iranian home
and its culture. Towards this end, I explore the interplay between foreign influences,
religious rhetoric, gender roles, economic factors, and education as they intersect with
taste, fashion, and architecture.
Chapter I
Enlightening the Other: Western Influence in the Reform of Iranian
Domesticity
Introduction
AFigs 1.2: Mrs. Louis Dreyfus, wife of the U.S. ambassador to Iran, distributing food and medicine to poor
children of Tehran. 1943. © The Press and Photograph archives of the Library of Congress.
Twentieth century Iran saw significant changes within the country's domestic life,
enacted by both the Iranian government and by Western programs and initiatives. Indeed,
the poor conditions of Iranian homes worried many foreigners who visited or worked in
the country, and they sought to make improvements. The above photographs from 1943
encapsulates such efforts. They show Louise Dreyfus, the wife of the U.S. ambassador to
Iran, who periodically visited the poor neighborhoods of Tehran to distribute food and
medicine (Fig. 1.2). Homes in these poor neighborhoods were often built of mud bricks
and were inhabited by poorly dressed men, women, and children who lived together in
communal rooms. But foreign assistance was by no means limited to such small scale
acts of charity such as the work carried out by Mrs. Dreyfus. The presence of foreign
workers in Iran (particularly from Great Britain and the United States) had a far reaching
influence on the residential architecture and domestic life of Iran.
Iran was never a formal colony of any Western power, but its strategic location
and its natural resources eventually made it subject to indirect, "semi-colonial" political
and economic rule by the West.' Much like colonial rulers, many European and
American residents in Iran believed they had a responsibility to replace traditional ways
of life with more rational Western norms. The homes of missionaries, for example,
served as models for rethinking traditional residential dwellings. The same was true for
those foreigners involved in Iran's growing oil industry. The semi-colonial character of
British neighborhoods in southern Iranian oil cities was very much in evidence.
Throughout the first half of the twentieth century, concessions in these cities were held
by foreigners who controlled the rate of oil extraction, ran the refineries, and supervised
exports to the world market. The main task for Iranians was to provide cheap, unskilled
labor. Over time, these oil cities became worlds unto themselves 2 that were segregated by
nationality, occupation, and class. Fully furnished accommodations were provided to all
British (after 1954 also Americans, and other Europeans) workers, while some senior
Iranian engineers were given partly furnished accommodations, and the bulk of unskilled
1 Naghibi, cited above, 2.
2 I borrow this idea from Janet Abu-Lughod in her essay "Culture, Modes of Production
and the Changing Nature of Cities in the Arab World," in J. A Agnew, J Mercer and D.E.
Sopher, eds., The City in the Cultural Context (Boston: Allen & Unwin, 1984). 109.
laborers found themselves in shanty towns 3 on the periphery of the main city. These
divisions, which were determined by the British, were deemed necessary due to the influx
of a large number of rural people seeking work.
The study of all such semi-colonial residential areas is beyond the scope of this
chapter, but their essence will be shown by examining the design and function of homes
in two different settings: a missionary neighborhood in the northeastern city of Mashhad,
and the community of workers in the southern oil city of Abadan, where the largest oil
refinery of the Anglo-Persian Oil Company (APOC) was located.
The impact that foreign "guests" had on traditional Iranian housing and everyday
life was caused by numerous factors: foreign architects and consultants working on their
own, direct interaction between Westerners and Iranians, and through Western programs
for the education of women in matters of housekeeping and family care, promoted mainly
by the British and American missionaries, and later through the United States-initiated
Point Four Program. It was through missionaries, however, that Iranians were first
exposed to foreign habits and values. These missionaries established a number of schools
that introduced a new understanding of daily life with topics such as "problems and
principles of social living," 4and "practical hygiene."
5
3 Reza Shah Pahlavi was shocked by the primitiveness of these settlements, as he wrote
in his travelogues to Khuzistan. Idem, Safar Nameh Khizistan [Travelogue to Khfisiztan]
(Tehran: Markaz-i Pajiihesh va nashr-i farhang-i siyasi dorin-i Pahlavi, 2535/1976).n.p.
4 See further "Personal Report of Annie Stocking Boyce. Teheran, Persia, July 1, 1929,
June 30, 1930." Presbyterian Historical Society Archive (PHS) RG 91, Box 18, Fol. 1: Alborz
College. Page 1 of 5.
Missionary archival records (including both textual and visual materials) provide
a detailed picture of the conditions of traditional domestic life and architecture in Iran;
they also reveal Iranians' reaction to modernization efforts- something that is rarely
reflected in the press or state archives. Missionary records are particularly useful in
regard to home life since they placed a great emphasis on domesticity; indeed, for them
home was the locus of spiritual and moral growth. Missionaries viewed the "re-shaping
of manners and morals" as the first step in the process of adopting a "good life": "to
attend to the inner realm of the soul, the inner realm of the domicile had to be cleaned
up." 6
Missionaries were thus involved in a reform movement that was both religious
and rational. Ever since the Enlightenment "deified" Reason in European society,
countless Western thinkers had sought to demonstrate that rationalism and religion were
not necessarily in conflict with each other. It was this pragmatic approach to faith that
defined the work of missionaries who arrived in Iran as early as the 19th century.
Although certainly motivated by the religion they represented, missionaries were often
more concerned with instilling ideas of leading a "good life" (a tacit Christianity) than
with converting people. American Presbyterian missionaries, for example, were more
focused on what Emily Rosenberg in Spreading the American Dream: American
5 Personal Reports of Annie Stocking Boyce, "Written for the State Street Presbyterian
Church Sunday School, Albany, N.Y.," Tehran 1916 (PHS) RG. 91, Box 1, Fol. 7. Also cited in
Zirinsky, Michael. "A Presbyterian Vocation to Reform Gender Relations in Iran: The Career
of Annie Stocking Boyce," in Sarah Ansari and Vanessa Martin, eds., Women, Religion, and
Culture in Iran (London: Curzon Press, 2002), 57.
6 Pollard, Lisa. Cited above, 106.
Economic and Cultural Expansion, 1890-1945 has called "[shaping] the world in
America's image" and exporting the Christian way of life rather than the doctrine of
Christianity. American missionaries 7 in Iran were first and foremost concerned with
Christian and Armenian communities, "with the aim of 'reviving' their Christian culture,
rather than converting Muslims."8 They worked primarily with the minority Christian
communities of Iran. But even when they began to educate Muslims, priority was not
given to conversion; 9 American missionary schools for Muslim students used the Bible
"as a textbook and not an instrument of conversion and/or profession of faith."'o But if
7 Iran's relationship with America goes back to the arrival of the first American
missionaries in 1829, when two missionaries explored Iran's Azerbaijan province for the
Boston-based American Board of Commissioners for Foreign Missions (ABCFM). The first
missionary station was established in Urfimiyyah. Subsequent stations were established in
Tehran in 1872, Tabriz in 1873, Hamadan in 1881, Rasht in 1902, and Kermanshah and
Mashhad in 1911.
8 Rostam-Kolayi, Jasmin. "Foreign Education, The Women's Press, and the Discourse
of Scientific Domesticity in Early-Twentieth-Century Iran," in Nikki R. Keddie and Rudi
Matthee eds., Iran and the Surrounding World: Interactions in Culture and Cultural Politics
(Seattle and London: University of Washington Press, 2002), 182-202. Quoting from page 186.
9 Some earlier missionaries had criticized Islam and even saw it as an enemy. One
evangelist went as far as saying: "We are put here to fight Mohammedanism." But such ideas
were not put into practice. East Persia Mission Microfilm, (PHS)189.1, cited in Armanjani, Y. "
Sam Jordan and the Evangelical Ethic in Iran," Religious Ferment in Asia (Lawrence, Kan.:
1974), 29. Quoted in Zirinsky, Michael, "Render Therefore unto Caesar the Things which Are
Caesar's: American Presbyterian Educators and Reza Shah," Iranian Studies 26.3-4 (summer
and fall 1993).
10 Perkins, Justin. A Residence of Eight Years in Persia among the Nestorian Christians
(New York: Bureau of Publications, Teacher's college, Columbia University, 1931), 37-39.
Missionaries did not perceive themselves as imposing foreign mores on people who were
unwilling to accept them; indeed many Iranians welcomed their contributions. When visiting a
patient foreign doctors had to relax for half an hour with the patient's friends and relatives. This
custom was an obstacle for the poor because they did not have nice homes and appropriate food
to offer to these doctors. Missionary writer, Napir Malcolm once wrote, "Sometimes this deters
the very poor from calling even the mission doctor, who, they know, would treat them free. It
was a great relief to more than one poor person, when it was discovered that the mission ladies
religion in and of itself was played down, it nonetheless came to the fore (perhaps more
implicitly rather than intentionally) when missionaries began to transform Iranian home
life. These changes were portrayed in the women's magazine Alam-i Nisvan or Women's
World, published from 1921 to 1936 by American Presbyterian missionary Annie C.
Boyce."1 This publication placed emphasis on the connection between morality and
cleanliness, but made little or no reference to Islam or the traditions and rituals connected
to it. Thus Alam-i Nisvan did not exactly oppose Islam, but "the articles encouraged
Protestant American notions of religiosity, with faith manifested in moral character,
piety, and good deeds and focused on the internalization of religious faith in the name of
'progress' and 'civilization'."12 Alam-i Nisvan was also a model for future women's
magazines. Among all publications, Alam-i Zanan, published by the British embassy, was
perhaps the most influential when it came to promoting women's taste in interior design
were fond of broiled turnips, for a plate of turnips was within the reach of the poorest.... The
news spread, and several sick people were able at once to have a doctor." Malcolm, Mrs.
Napier. Children of Persia (Edinburgh: Oliphant, Anderson & Ferrier, 1911), 88. Quoted in
Floor, Willem. Public Health in Qajar Iran (Washington DC: Mage Publishers, 2004), 112.
" Boyce began her missionary career in Iran in1906, at the time of the Iranian
Constitutional Revolution. She was excited by the revolution and worked actively for Iranian
democracy. Later she turned to more traditional missionary methods. She worked as a teacher
and principal of the American Girls' School in Tehran and then as a teacher and a house-mother
in the capital's Alborz boys' school, a missionary-sponsored school, where her husband served
as the dean. See Zirinski, Michael. "A Presbyterian Vocation to Reform Gender Relations in
Iran: The Career of Annie Stocking Boyce," in Sarah Ansari and Vanessa Martin, eds. Cited
above, 51-6.
12 Ringer, Monica M. "Rethinking Religion: Progress and Morality in the Early
Twentieth-Century Iranian Women's Press," Comparative Studies of South Asia, Africa and the
Middle East 24.1 (2004): 47-54. It was inevitable that some Iranians would see this as a sign of
a foreign religion being promoted, even if this occurred under the guise of improving living
conditions.
and the decoration of the house. The appeal of Western glamour appeared in the
magazine's pages, along with tips on fashion, beauty and taste.1
3
Missionaries affected the daily life and home culture of Iranians on many levels.
The improvement of domesticity was part of a larger "civilizing mission," in which
modern conceptions of hygiene and the organization of the home would replace
traditional habits, freeing a backward society from the grip of irrationality. They thus saw
their mission as an ultimately humanitarian project toward modernization, and they
therefore served a dual role in Iran, bringing both morals and modernization.14
The latter aspect is particularly important because, as the social historian Michael
Zirinsky reminds us, American missionaries were "among the most important agents for
modern, westernizing change in Iran before the Second World War."' 5 Missionary efforts
in modernizing the Iranian home and women's lives invite us to rethink the nature of
modernizing domesticity in Iran: it was not merely a secular project, as it has often been
portrayed by some historians of architecture. Rather, it occurred through Western
channels that were clearly religious in many respects (especially when contrasted with
13 Amin, 2002, cited above, 211.
14 The historian Kumari Jayawardena has brought up a similar point within the context
of South Asia. See further, idem, The White Woman's Other Burden: Western Women and
South Asia during British Rule (New York: Routledge, 1995), 22. Cited in Naghibi, cited
above, 3.
15 Zirinsky, Michael. "Onward Christian Soldiers: Presbyterian Missionaries and the
Ambiguous Origins of American Relations with Iran." Proceeding of Altruism and
Imperialism: The Western Religious and Cultural Missionary Enterprise in the Middle East,
Middle East Institute Conference: Bellagio Italy (August 2000). Available from
http://www.ciaonet.org/conf/mei01/zim01.html#txt 6 . Internet; accessed July 20, 2007.
Western government-sponsored approaches to home design and culture). 16 Concern for
frugality in implementing decoration was, for example, rooted in the 19t h century Anglo-
Saxon American conceptions of the "small house" that encouraged humble comforts, and
linked ideas of simplicity and efficiency to morality.17 Women's publications produced
by missionaries show an emphasis on the traditional role of the housewife in both the
East and the West, stressing the responsibilities of childrearing and housekeeping. There
was also often a push for ideas connected to the Evangelical movement of the late
eighteenth century, specifically the image of home as "a source of stability, security,
virtue and piety, held together by moral and emotional bonds...." ,,18 This focus can be
seen more clearly in the views of the British-based Church Missionary Society (CMS),
which was active in Iran until the British evacuation during the First World War. Despite
the central importance of the home, both American and British missionaries seemed more
inclined to blur the boundaries of public and private. While in Iran (unlike back in their
home country), British women working for the CMS were able to free themselves from
the strict gender divisions defined by Victorian modes of ethics. "By physically removing
16 This aspect will be discussed in more detail in Chapters 4 and 5 of this dissertation.
17 See chapter one: "The Small House Era" in Isenstadt, Sandy. The Modern American
House: Spaciousness and Middle-Class Identity (Cambridge: Cambridge University Press,
2006).
18 Brown, Penny. The Captured World: The Child and Childhood in Nineteenth-
Century Women's Writing in England (New York: Harvester Wheatsheaf, 1993), 92. This
movement was one that attempted to prevent the spread of the French Revolution's societal
upheavals into England. Manners and morals with focus on domestic life thus became
important in 18h c. England. See, Davidoff, Leonore and Catherine Hall. Family Fortunes: Men
and Women of the English Middle Class 1780-1850 (Chicago: University of Chicago Press,
1987), 73.
themselves from Britain" they were able to participate in more public activities and
opportunities than had been available to them in England; "once abroad, they were
released to be more fully themselves in a way that British society and the church in
particular, would not allow at home." 19 Americans, on the other hand, encouraged new
cultures of home life through public institutions such as schools and "waiting rooms" of
hospitals. Missionaries were influential in reinforcing new ideas of class based on
European models.
Towards the end of this chapter I will show how the dual (rational and religious)
character of the missionaries' work, as well as their ideas of class structure, resonates
with ideas promoted by European architects who worked in Iran. Not unlike missionaries,
these architects developed a language for home design that was simultaneously regional
and Western. The architecture they introduced also epitomized new class cultures.
Missionaries, architects, and other foreign parties involved in the "reform" of domesticity
in Iran were thus engaged in a hybrid dialogue that helped bring about a new
configuration of houses and home culture, and novel tastes in interior design.
The Anglo-American Vocation: "Good Taste" in Interior Design
It is perhaps best to start this section by looking back to the French influence on
Iranian home culture and design. The influence of French culture and language in Iran
during the nineteenth and early twentieth centuries was substantial; today one can still
19 Francis-Dehqani, Gulnar Eleanor, 2002, cited above, 42.
sense the residue of French culture, language, and manners among Iranians. During this
period of influence, many Iranians of higher ranks spoke French, having received their
education either in France or at French schools within Iran. For a long time, the
educational system of Iran (including the curriculum and the pedagogical skills
employed) was predominantly modeled after the French educational system. By 1930, the
Iranian Ministry of Education had employed several French instructors and many state
secondary schools taught French as a second language (rather than English, which later
became dominant) up until the end of World War II.20 French missionary schools had the
strongest cultural and educational impact on the broader society of Iran until the mid-
twentieth century, when the U.S. influence (discussed in Chapter 3) replaced it. The
famous French girls school, Jeanne d'Arc, was established in Tehran as early as 1875,
and offered instruction in reading and writing, especially in French, as well as some
history and geography (again with emphasis on French and European content). But also
included were lessons in sewing, ironing, and housekeeping. Other French schools, such
as the Lazarist and the Alliance Israelite Universelle, had a specific influence on the
Jewish community of Iran, more than other religious minorities or Muslims. But as the
historian Jasmine Rostam-Kolayi has explained, "Despite the tremendous impact of
French schools on modern education, the most significant activity on behalf of female
education in Iran was led by the American Protestant mission, the largest U.S. missionary
20 This information in this page has been entirely derived from Rostam-Kolayi, cited
above, 184-185.
institution in Iran." 21 As the archival records suggest, American missionaries seem to
have had a more systematic approach to issues of home economics. British missionaries'
for example were less systematically organized compared to those implemented by the
Americans.22
Despite the difference in degrees of contribution, the British, French, and
American missionary women were all, in one way or another, involved in improving
Iranian domesticity, because unlike their male counterparts, women in these
organizations had access to the so called "harems of the East." And as the historian Nima
Naghibi has put it, "the fact that women's living quarters were located in the andaran, the
inner space of the home, and thus forbidden to men, enabled Western women to
formulate a convincing argument in favor of their active participation in the traditionally
male colonial enterprise." 23
Although a number of studies have touched on American missionary works in
Iran, historian Rostam-Kolayi, in particular, has written with direct focus on missionary
contribution to household management and hygiene, or what she refers to as "scientific
21 Rostam-Kolayi, ibid., 185.
22 The historian Rostam-Kolayi reminds us that although the British had a major
political and economic presence in Iran, their missionary educational activities were not as
extensive as those of the French and the Americans were. She provides some further details:
"As early as 1869... the English Church Missionary Society set up a mission and school in
Iran. British Anglican missionary schools were focused in the cities of Isfahan, Kerman, yazd,
and Shiraz. French and American missionary educational projects concentrated in the north and
northwest, the cities of Tehran, Hamadan, Tabriz, and Orimiyyeh [as well as Mashahad]." See
Rostam-Kolayi, Jasmin, cited above, 183.
23 Naghibi, 2002, cited above, 7.
domesticity." This idea of scientific domesticity was originally developed in Germany
and it was a key component of missionary concern for the "dignity of labor." Iranian girls
who attended Protestant missionary schools attempted to implement scientific ideas of
domesticity in their households. Setreh Farmanfarmaian's autobiography bears witness to
this phenomenon, as she writes in detail on how her scientific knowledge superseded her
mother's superstitious views when dealing with bodily hygiene.24
While valuable, Rostam-Kolayi's study overlooks the issue of how scientific
domesticity related to the home as an actual physical entity. To fill this lacuna, I would
like to focus on the ways in which missionaries encouraged ideas of efficiency in the
24 Farmanfarmaian, Setareh. Daughter of Persia: A Woman's Journey from Her
Father's Harem to the Iranian Revolution (New York: Doubleday, 1992), 104-105. Cited in
Rostam-Kolayi, cited above, 191. It is indeed not clear how much the missionary education
affected the lives of Iranians as a whole. But archival records shed light on this matter. In one
of her reports, Boyce shows how educated young Iranian men and women (such as
Farmanfarmaian) found themselves out of place when confronting real life circumstances
outside the context of the schools. She writes:
All of these young men go out with ardent patriotism, with highest ideals
of service to their country. How often they meet discouragement as they
run up against the wall of corruption existing in official circles. Last year
one of our boys returned from a position he had held in the Post Office
Department in one of the provinces. "It is no use," he said when he
dropped in one day for a friendly chat, "The training you give us in this
school unfits a man for attaining success afterwards. You teach us that
dishonestly and bribery are all wrong and we go out to find there is no
advancement for us without their use. We stay behind while others pass us
by.
Despite this, Boyce remains positive and hopeful as she writes: "But the situation is going to
change some day, when enough men get right ideas." Boyce, Annie. Preliminary (unpublished)
draft of a manuscript entitled: Chapters from the Life of an American Woman in the Shah's
Capital, quoting from Chapter III: "The Missionary's Job," Annie W. Boyce (PHS) RG 91-18-
11. Page 3 of 6. The exact date when the manuscript was written is not known. It was
apparently written over the course of a number of years. The accounts of the text from
beginning to end suggest a period that could most possibly span from 1921-1930.
space of the kitchen as well as on how they introduced new modes of taste in interior
design. These particular areas of education had partly to do with how the missionaries
regarded the condition of Iranian homes. Upon their arrival, missionaries encountered
multifarious problems in Iranian homes and household care. A report from 1934 reads:
Tehran has no sewage disposal system, most houses being equipped with
individual cesspools. Plumbing is rare and porcelain bathtubs and toilet
fixtures are just beginning to appear on the local market.... Private houses
available on lease to foreign residences ... [push] the calendar back almost
half a century.... Water for baths is usually heated in the kitchen on a coal
or charcoal fire or in a large samovar [Russian teapot]. Some modernists,
however, are beginning to install a German-made wood or [coal-fired] bath
heater .... Houses are heated during the winter by open hearth fires or more
usually by ... locally made sheet-iron stoves ..... Ice is prepared during the
winter by diverting gutter water to open basins where it freezes and is cut. It
is filthy and cannot be used with food or drink.... Small mountain
streams...are diverted into open gutters and thus, gathering pollution as they
flow, supply the city's various quarters with water for all purposes.
Foreigners usually live in the northern sector of the city, thus obtaining an
early opportunity to draw on this murky gutter water for bath and other non-
drinking purposes. Water for drinking and kitchen purposes is brought ... by
carriers from special sources, but it is hardly an exaggeration to say that to
use this water without boiling is suicidal. 25
25 American Consulate, "post report": Embassy, legation file, 124. Consulate File, 125,
January 18, 1934, (PHS) RG 91-19-16. Pp. 11-12. Another similar 1916 report by Annie Boyce
indicates similar problems:
Plumbing has not yet been introduced into Teheran so our consideration of [w]ater
[s]upply and waste did not involve an exposition of taps and model closets. The water
supply of the city comes down in underground canals from the mountains, a dozen
miles to the north. Some of these canals open on the surface outside the city and on
certain days of the week supply water to the houses and gardens of certain districts.
Nearly every Persian house has a water cistern, below the level of the ground, which
is filled from this water supply, and for many people this is the only drinking water:
As the water flows through the city in open courses on either sides of the street where
women...wash clothes and everything else in the stream. It is hardly pure when it
reaches the cisterns. Probably the only reason that there is not more diseases from
polluted water is because the people drink very little water in comparison with the
amount we Americans drink. They drink much more tea and in tea fortunately the
water is boiled.
When there was no funding for building new homes that incorporated modem
improvements, missionaries rented or bought properties (lands which often came with
traditional homes and buildings) from the locals and adapted them to their personal tastes.
Nonetheless, reports to the American Board of Commissioners for Foreign Missions from
diverse missionary stations in Iran describe the inadequate nature of missionaries' places
of residence, highlighting the impracticality of some traditional elements such as "small
Persian doors and windows" which had to be replaced by "standard" ones.26 Upon
moving to a local residence, plastering the rooms and covering the floors with tiles were
the priorities. In general, all houses purchased by missionaries had to be transformed to
meet "missionary standards." 27 Lack of major facilities such as plumbing, heat, and
sewage systems, and the "impracticality" of the traditional design were not the only
concerns. Even when later developments came, they were often seen as incongruous yet
fascinating, as British writer Cecil Keeling noted in Pictures from Persia (1947):
One swiftly gains the impression that the architects of the new Tehran had
returned from a rapid tour of London, Paris and Berlin full of new,
wonderful but barely comprehended ideas, and in a whirl of enthusiastic
indecision. Poring over the picture-post-card view of the European
capitals, they could hardly believe it possible that they had been so
lamentably lagging behind the times, fussing about with those silly old
Boyce, Annie. "Household Arts for Teheran Girls," Julyl, 1916 (PHS) RG 91, Box 18, Fol. 1,
Alborz College. Page 1 of 3.
26 "Regular meeting of Rasht Station held at Frame home," May 14, 1928. "Rasht
station meeting papers" (PHS) RG 91-19-6. Page 1 of 2.
27 "The American Mission, Mashed, 23 April 1948," The Mission property committee
letter (PHS) RG 91-19-2.
Islamic designs when people in Europe had produced such a fund of new,
slick, smart ideas. And such an abundance of styles! It was really difficult
[to know] where to begin. But begin they must, at once, without losing any
more time....And so out into the streets, to tear down the domes and
colonnades and get the foundations down and the scaffolding up, of what
was to be a brave new Tehran. The result has been, to say the least,
enlivening. A building would begin in a swirl of French baroque and end
up austerely in Third Reich Classicism.... But people would be living
quite comfortably within these ... walls-better than [in] ... cave[s,]
anyway!28
Anglo-American perceptions that Iranians lacked an understanding of aesthetics
made "household arts... an important and essential course" 29 of study for girls at the
American missionary school, Iran Bethel.30 Indeed, the subject of "household arts" was
taught first in 1852 in an American Mission girls school in the northwestern city of
Oriimiyyeh by the missionary Fidelia Fiske. The curriculum was modeled after that
taught at Mount Holyoke to middle-class girls in the United States. Iran Bethel developed
these ideas further in a course run by Boyce, offering subjects such as the proper design,
layout, and furnishing of the home. 31 Boyce's main goal was to "make the girls feel that
household management was an art-not merely servants' work as many believed- and
28 Keeling, Cecil. Pictures from Persia (London: Robert Hale Limited, 1947), 166-169.
29 Rostam-Kolayi, cited above, 187.
30 The American Protestant Mission opened a girls' primary school called Iran Bethel
in 1874, which later expanded to include a middle school and high school. Iran Bethel at first
enrolled only European and Iranian Christians until 1888, when a small number of Jewish and
Zoroastrian girls were also admitted. Later Muslim girls were enrolled in the school and by
1913 half of the student body was Muslim. The first instructors were Americans. Later, Iranian
Muslim women joined the faculty. See further, Rostam-Kolayi, ibid., 185.
31 Ibid.
was worthy of the best efforts of educated girls." She also upheld the importance of home
economics, elevating it to a vocation. 32 Household management (tadbir-i manzil) first
appeared in the curriculum of state-sponsored girls' schools in 1865 when Mirza Aziz
allah Khan translated a French girls' school textbook into Persian. 33 The book was
approved by the Department of Education (vizarat-i ma'arif) and was taught in a few
existing girl schools. Among numerous topics, the book emphasizes the impact of
architecture on the condition of home life. The commentaries regarding house
architecture, and more specifically, the interior of the house were, however, based on
climatic and geographical features of Europe. The importance of allowing in the natural
light and methods for keeping moisture out of floors, walls, and roofs, is emphasized in a
chapter entitled "Forms of Living Space." These concerns do not quite match the climatic
conditions of most Iranian cities (the humid and relatively cool region along the Caspian
being the exception). Moreover, there is no talk of aesthetics and interior design, subjects
later addressed by Boyce. A 1916 report shows how Boyce engaged Iranian girls in
32 Boyce, Annie. "Household Arts for Tehran Girls," c. 1916, Annie W. Boyce (PHS)
RG 91-18-11. Quoted in Rostam-Kolayi, 188.
33 Discussions surrounding the education of girls and women in matters of house care
developed from the latter half of the 19th century onward. As Afsaneh Najmabadi, writes, "By
the first decade of the [twentieth] century, women had taken charge of girls' education, wrote
tirelessly in the press on female education, encouraged women of means to put their resources
into this cause, organized fund-raising events, and provided free schooling for those who could
not afford it. The early girls' schools were all established by women and often in their own
residences." See Najmabadi, Afsaneh."Crafting an Educated Housewife." Cited above, quoting
from page 107. See also Javadi, Hasan, Manijeh Marashi, and Simin Shikarlu, eds., Rtiyarui!
zan va Mard Dar Asr-i Qajdr: Du Risalah (T'adib al-nisvdn, Ma'ayib al-rijal)[The Encounter
of Men and Women During the Qajar Period: Two Manuscripts (T'adtb al-nisvdn, Ma 'dyib al-
rijal)] (San Jose, calf: Cypress Printing, 1992). For a brief history of early women's magazines
(which started by Danish [Knowledge] in 1910), see Sansarian, Eliz. "Characteristics of
Women's Movement in Iran," in Asghar Fathi, ed., Women and Family in Iran, (Leiden, E. J.
Brill, 1985), 86-106.
creative in-class activities to assess their understanding of their homes. The following
passage provides a vivid picture of these discussions about the perception of the home
and its spatial arrangements:
In our study of the [h]ouse itself, the girls were asked to draw plans of
desirable Persian houses. The usual Persian house is of one-story and is
built on three or four sides of a courtyard, having windows on the
surrounding property. More modern houses are sometimes two-storied and
are at times placed in the middle of the courtyard, connecting with the side
walls. This allows for windows on two sides and permits better
ventilation, but costs more to build. In our class discussions we considered
the relative desirability of one-end and two-storied houses, the best
orientation of houses in Teheran and the most convenient arrangement of
rooms, with relative sizes. The plans the girls drew revealed a tendency to
stick to the small dark cellar-kitchen and to have this as far as possible
from the dining room, regardless of the distance the food would have to be
carried. The rooms distinguished as sleeping rooms were too small and too
few, the rooms for receiving guests large and important. Not many of
these girls have opportunity to build their own homes but we believe they
will know better what to look for when renting a house.34
The ideal homes for Iranian girls were quite similar to what already existed; they
were not able to imagine anything beyond what was available to them. It is thus not
surprising that the missionaries felt a need to introduce the possibility of alternative
forms. Some of these ideas came from two recently published American home
economics books, co-authors Helen Kinne and Anna M. Cooley's Shelter and Clothing
(1913) and Food and Household Management (1914). 35 Both books are filled with
suggestions (all accompanied by photographs of American homes) for interior design,
choice of furniture, and decoration. Shelter and Clothing provides a complete chapter on
34 Boyce, Annie. "Household Arts for Teheran Girls," Julyl, 1916, June 30, 1930
(PHS) RG 91, Box 18, Fol. 11: Annie W. Boyce. Page 1 of 3.
35 Ibid. Both books were published by New York's Macmillan Press.
the history of housing in America and its different styles (e.g.,(semi) colonial, English,
Italian, etc). It also offers ways to distinguish a well designed home from a poorly
designed one. Food and Household Management, on the other hand, discusses the plans
and architectural layout of different kitchens.
It is ironic that Boyce's educational practices in matters of interior design and
taste were not fully covered in Alam-i Nisvan, considering that the magazine focused
mostly on family relations, marriage, hygiene and issues of scientific domesticity. One
subject that was covered was opinions about "ideal" men and women. Much like the
discussion in Boyce's classroom, ideals mirrored what was already put forward in Iranian
society. Women's opinions of "ideal men" were very much in line with attributes of
young men of the renewal movement promoted by Reza Shah's regime. The magazine
contributors also presented their ideas of what a progressive Iranian woman should look
like, as well as an "ideal" of modern Iranian womanhood: women had to be not only
beautiful but also be teachers of their children; they had to have knowledge of
housekeeping, be of high moral character, and have an educated appreciation for music
and literature. 36 During the 1920s and the 1930s, the editors and contributors of Alam-i
Nisvan in essence supported and reflected the agenda's of Reza Shah's 1936 "Women's
Awakening" project.
In schools at this time, women began to be given more say in the design of the
home. This was not so much the feminization of the home (which had, after all, existed in
36 Amin. 2002, cited above, 124-126.
the past), but rather the legitimization of the female voice (hence, arguably proto-
feminist). In the section that follows I will discuss this matter in more detail. But in order
to understand the ways this "feminization" of taste in interior design and decor was
different from traditional ones, I will first elaborate some "gendered" features of the
traditional Iranian courtyard house in the late-Qajar period, and then discuss how these
features were transformed by the aforementioned missionary work and by women's
publications.
The Feminine in a Gendered Home:
The traditional courtyard house was much like other Iranian spaces,37 with places
incorporating both feminine and masculine, private and public, child and adult. The
common definition of the traditional Iranian courtyard house suggests a strong division
between the andarln (inner, women's quarter) and the birant (outer, men's quarter) parts
of the house. Andarani is a realm reserved for women, while birant is occupied
exclusively by men of the household and their male guests. Only close members of the
family had access to the andarmni. This division gives the impression that women in the
andarani were completely detached from "public" life. But these spaces were not as fixed
and rigid as the common definition suggests. In fact, as the art historians Robert
Hillenbrand and A.A. Bakhtiyar have mentioned, the birni part of the house was at times
used only for special occasions such as feasts, marriages, and religious ceremonies, while
37 For example, the public baths were used at separate times by men and women; the
prayer hall in mosques was segregated by curtains to prevent visual and physical access
between the opposite sexes, etc.
the andaruan part remained the only space in use for daily life, where mahram men
(related to the family by blood-ties) could also reside. When it comes to issues of gender
segregation, it is also important to note that some of the most intimate interactions within
the family were not concealed at all. The common sleeping room of the traditional
extended family allowed sexual relations between couples as they slept side by side with
their children. The inter-gender interactions within the house were thus at times more
fluid than what had been described by Orientalist scholars. Sometimes the division of
space according to gendered roles and activities was based on temporal considerations.
Rooms served different purposes at different times of the day and night. Sometimes one
had no privacy in the house. Yet at certain times, some spaces allowed for private
moments. Leaving aside the mahram, it could be said that within the immediate family,
space was neither entirely feminine nor masculine, but contained elements of both.
Nonetheless, certain parts of the home, such as decor and furniture, often reflected the
gendered identity of the "self' or the desired "other." Indeed, this concept of the "other"
was keenly emphasized in interiors of the late Qajar period, which displayed pictures of
desired unveiled Western woman.
In Women with Mustaches and Men without Beards: Gender and Sexual Anxieties
of Iranian Modernity, Afsaneh Najmabadi explains how by the end of the nineteenth
century, when an interest in more naturalistic modes of representation arose, the concept
of "beauty" became differentiated by gender.38 In this process, femininity became more
38 Najmabadi, 2005, cited above, 26.
desirable. Unlike other historians of Qajar art, Najmabadi reminds us that the
feminization of beauty was not just due to an emerging interest for more realistic
depiction of the human figure, rather to "the disappearance of the male object of desire
from the late-Qajar painting." 39
Depictions of homoerotic older men with younger men and heterosexual male-
female couples that were so prominent in paintings of the Safavid and Zand periods were
replaced in the Qajar (especially later periods of this dynasty) by depictions of solitary
female objects of desire. The bare-breasted woman continuously reappears in Qajar art,
including in book illustrations and paintings (especially those installed in or directly
painted on the interior walls of aristocratic homes and palaces). As Najmabadi reminds
us, the fascination with women's beauty and especially their bare breasts was linked to
Iranian men's perception of women in Europe. 40 Male Iranians fascination with European
women (as well as Europe depicted as a woman) can be most clearly seen in
representations of the historic Sufi story of Sheykh San'an and his love for the Christian
maiden of Rum (in traditional Iranian literature known as dukhtar-i tarsd or Christian
girl). New versions of the tale were composed and episodes from the story became the
theme of many Qajar paintings. The story itself was updated and "was re-imagined as a
tale of Iranian men falling in love with European women and of Iran falling in love with
Europe as woman." 4 1 Dukhtar-i tarsa gives way to zan-ifarangi (European Woman); a
39 Najmabadi, 2005, cited above, 26.
40 Ibid, 41.
41 Ibid, 43.
virgin Christian girl thus became a deflowered European woman, a figure that by
Najmabadi's account is more sexual(ized). At this time Iranian officials who travelled to
Europe saw it as a kind of heaven, particularly due to the look of its women, who
reminded them of the promised heavenly angels (hiars).42
It is thus no surprise that images of (often bare-breasted) European women came
to embellish the interiors of late-Qajar homes. The images are often photographs of
European women or paintings with photographically real detail, probably inspired by
similar paintings and tile-work that appeared in the palaces of the Qajar kings. Being
unable to afford the paintings or fine tile-work style of the capital's palace, many
aristocrats instead incorporated posters and actual photographs of women into the
masonry of their walls. Many upper-class homes (some never documented before their
destruction) could well have included such images, but I limit my discussion to two such
examples. 43 The first is the interior of a late-nineteenth century courtyard house in Yazd,
known as the Ldrih Residence, in which the decoration might have been an early 2 0 th
42 Tavakoli-Tarqi, Mohamad. "Nigaran-i Zan-i Farang," Nimeye Digar 2.3 (1991): 3-
71. The point appears on page 25. It is noteworthy that the representation of the female body
and, especially the nude female has long appeared in Islamic art. As the art historian, Layla
Diba, writes, the earliest representations of the female body in Islamic Iran can be found in the
art of the Seljiiqs (1030-1190). For a detailed discussion of the historic development of the
representation of women in arts and crafts see, Diba, Layla. "Lifting the Veil from the Face of
Depiction: The Representation of Women in Persian Painting," in Guity Nasahat and Lois
Beck, eds., Women in Iran: From the Rise of Islam to 1800 (Urbana: University of Illinois
Press, 2003), 206-236.
43 Other examples include numerous houses in Isfahan such as, The Shahshahani
House, The Labbaf House, and the Sookiassian House (all from the late-Qajar period). For
photographs of the interiors of these homes see, Ghazbanpour, Jasem. Memari Jadid, Kalbud-i
Ghadm [New Life, Old Structures](Tehran: The Ministry of Hosing and Urban Development,
1998). The text appears in both Farsi and English.
century addition. The only panjdarT [five-door room] 44 of the house (the largest type of
room within a courtyard house), which no doubt served as a reception area for male
visitors, displays glossy posters of European women and scenes (some from famous
paintings of the time) that are carefully encased within frames of mirror fragments placed
on the room's plastered upper walls and ceilings. Unlike Islamic or local ornamentation,
with its tendency to "cut up all breadth of effect,"45 and to let the patterns dissolve into
one another, the repetition and overall distribution of these images, as well as their
contrast with the white background, was a new concept in Iran at that time. (Figs. 2.2)
4 Rooms of the courtyard house were designated by physical attributes of size and
shape. There were sedart [three-door rooms] and panjdarl [five-door rooms]; they were
referred to as such due to their number of openings onto the courtyard. See further Marefat,
Mina "Building to Power: Architecture of Tehran, 1921-1941," (Ph.D. diss., MIT, 1988), 166.
45 The term borrowed from Owen Jones. idem. The Grammar of Ornament (London: B.
Quaritch, 1868).
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A Figs 2.2: Above: "Glossy posters of Western women installed in the ceiling of the panjdari of the
Larlhd House." Yazd, Iran. Photographs by author. 2006; below: "Map." Courtesy of Yazd's Organization
for Cultural Heritage. © The Organization for Cultural Heritage, Yazd, Iran.
A less elaborate implementation of these images appears in the main talar (a large
reception room as well as the seat of the head of the household) 46 of Qavam al-Dawla
House in Tehran (Figs. 3.2). 47 Unlike the glossy posters of the Lariha House, the
European women of Qavam's taldr don't immediately stand out, but rather dissolve into
the ornate background of friezes, coffering, and low reliefs of cartouches around the
doorways and the fireplaces. These residences of the nobility were thus homes to be
functionally used as well as admired. In fact, as the art historians Hillenbrand and
Bakhtiyar have persuasively argued, the biran section of the house was at times only a
space of spectacle and as earlier mentioned, was often used only for special occasions
such as feasts, marriages, and religious ceremonies. Despite these changes, the overall
plan of the house was such that it corresponded to the difficult climatic conditions, and
hence the courtyard model persists throughout the Qajar period. Western inspiration often
came from classical architecture, such as imperial Roman and classical Greek columns
and pediments. Pseudo-classical Russian-influenced architecture became fashionable in
the northern part of the country, including Tehran, while the British Raj style of India
46 The talar is a spacious room and often two stories high. It is flanked symmetrically
by the dalan [corridor] and gashvars [small multi-purpose rooms], which function as waiting
rooms to the talr.
47 This house was built in 1833 in the Oudlajan neighborhood of Tehran. Although the
original shape of the house may have differed from what exists today, it is clear from the two
courtyards that the house was divided based on the andaranT/ birani model. According to
Marefat the taldr in this particular house (that belonged to a minister) was also used as a
business office or "the domain of the head of the household." This description alone provides
evidence for the fact that the paintings on the wall were for a male audience. A complete
description of the house, its history, and multiple spaces within it is provided by Mina Marefat
in idem, 1988, cited above, 168-174.
influenced buildings in the south. The interiors included eclectic patterns of local
craftsmanship and European Rococo models.48
Regardless of how images of European women were treated in different
decorative contexts, they suggest that feminization of the interior was a trope in reception
rooms that were often occupied by male visitors. Although more abstract representations
of farangi (European women) had appeared in the wall paintings of palaces since the time
of the Safavids, these photographic representations of European women bear witness to
how the exoticism of European women came to be an arresting phenomenon of the last
years of the 19t h century and the opening years of the next.
A Figs 3.2: Left: "Images of the European women." Qavam's House, Tehran, Iran. Photographs by author. 2006;
right: "Map." Courtesy of Tehran's Organization for Cultural Heritage. © The Organization for Cultural Heritage,
Tehran, Iran.
The "European Reception Rooms" can also be compared with the "Arab
Rooms" 49 of Victorian homes of England. As the art historian John Sweetman
48 Robert Hillenbrand and A.A. Bakhtiar, cited above.
49 They were sometimes referred to as "Persian Rooms," "Oriental Rooms," "Moorish
Dreams," and "Rooms that housed Wonders of the World" among other titles.
convincingly argues, the "Arab Room" was part of the Victorian taste for the ornate and
the unexpected. Although often used as a smoking place (an idea associated with the
lands of pipe-smoking Muslims), the Arab Room was also a convenient way to separate
the sexes. Men had their gun rooms and smoking rooms, while women enjoyed their
morning rooms and boudoirs. As Sweetman reminds us, it was perfectly apt to associate a
room for exclusive use of English men with a "part of a world where male dominance
was taken for granted." 50 One can perhaps use a similar analogy to interpret the
aforementioned occidental orfarangi reception rooms of the Iranian residences: An all-
male guest room was associated with the part of the world where men could freely enjoy
the company of unveiled European women away from the bounds of home(land).
Considering this, it is no surprise that women in almost all of these images are peaceful
and passive (i.e., they are not engaged in daily life activities). In this sense, the male
guest room becomes also a locus of rest and calm stability. The docile forms of European
women are purposely foregrounded in these rooms to create a world distanced from the
mundane traditional life, a world where European pleasures were metaphorically closer to
home. In later years, when much of the Iranian home was westernized and the male-
female segregation (andarani-birani) no longer in vogue, the occidental room gave way
to the "Iranian Room," where traditional decorative art and furniture were displayed.
Often used (again) by the male host and his counterparts, this "Iranian Room" helped
50 Sweetman, John. The Oriental Obsession: Islamic Inspiration in British and
American Art and Architecture, 1500-1920 (Cambridge: Cambridge University Press, 1991),
189.
refresh the traditional notion of male dominance within the mixed-gender house (see the
Iranian Room in Khodada's house in Chapter 3 of this dissertation).
Decorating the interior with representations of the female form in the late-Qajar
period was done with a male point of view in mind, and therefore was not associated with
women's skills in domestic aesthetics. Early Pahlavi homes rid themselves of these
foreign-oriented, exotic decorations, as more authority was given to women to participate
in the decoration of their own homes.
The development of women's taste and the improvement of home design were
central to the women's magazine Alam-i Zanan [Ladies' Universe], published during
World War II by the British Embassy in Tehran. The magazine saw the home as more
than a rudimentary shelter for the family, and encouraged Iranians to make use of and
develop a taste for Anglo-American furniture and interior design, while at the same time
praising some aspects of the Iranian home. An editorial in a 1944 issue of Alam-i Zanan,
entitled "Iranian and English Homes," states that
[t]he high ceilings and spacious rooms of the Iranian house are features
that the British could learn from. Unfortunately, due to climatic conditions
and increasing population, the British have not been able to adopt these
excellent features of Iranian architecture. We hope that in this postwar
period, we will be able to take advantage of concepts rooted in Iranian
architecture. In turn, the British can contribute to the Iranian home by
introducing modem kitchens that are equipped with electric appliances
and all machines that can help the Iranian housewife save more time.
These are the products that are in high demand among the British. Since
the war many women have refused to hire maids to help with housework.
The images provided in the following pages show that the major goal in
the design of the British house is to follow standard methods of planning
and that priority is given to women's needs. 51
Hygiene and efficiency were two quintessential obsessions of the post-war
European home. In Great Britain, as early as April 1946, a forward-thinking committee
on Post-War Internal Economic Problems (IEP), along with the Departments of Health
and Works, focused on better housing, including standardization of design and increased
production in the building materials industry.52 The activities of a committee established
by Lord Dudley53 included representatives of women's movements, such as the Society
of Women Housing Managers. The society's views differed from those put forward by
architectural writers on domesticity, 54 for whom rethinking the home was only a question
of design.55 These women, meanwhile, saw the major issue as the "guarantee of a
minimum standard of housing, a decent and healthy setting for the housewife and her
51 "Iranian and British Homes," Alami-Zanin [Women's World] 3 (September 1944):
n.p. It is interesting that the concept of learning from the "other" (such as the high ceilings of
Persian homes cited above) was mentioned in other contexts as well. The CMS archival records
show how the British missionaries acknowledged "their need to learn from the Persian
experience, particularly in accepting the burden of suffering," quoted in Francis-Dehgani, cited
above, 35.
52 Bullock, Nicholas. Building the Postwar World: Modern Architecture and
Reconstruction in Britain (London: Routledge, 2002), 152.
53 Lord Dudley was an industrialist and had served as chairman of the Council for
Research on Housing Construction. Ibid., 166.
54 Bullock refers to Anthony Bertram, author of The House, A Machine for Living In
(1935), and Patrick Abercrombie, editor of The Book of the Modern House (1937). Cited in
Nicholas Bullock, ibid., 155.
55 Bullock, Ibid., 154-155.
family." 56 The ideas gave birth to alternative plans for the post-war home, and these
eventually influenced Iranian home life. The images that follow are illustrations from an
article called "Latest Furniture in British Homes." The article emphasizes how war-time
and post-war architecture in Great Britain demand simplicity in design. Prefabricated and
factory-produced furniture such as the foldaway bed is encouraged.57A n o th e r 1944
article, "Small Homes," encourages the use of multi-functioned furniture such as futons
placed on a raised, foldable frame that could be used both as a couch in daytime and as a
sleeping cot during the night.
In a similar vein, ideas proposed by Alam-i Zanan focused first with the
housewife's needs and, second, with the family's needs; they did not necessarily conform
to conceptions of design proposed by (mostly) male architects. This becomes clear when
comparing the content of Alam-i Zanin with Iranian architectural journals. The 1947
issue of Iran's first architecture magazine, Arshitect [Architect] was devoted entirely to
the topic of housing.58 The magazine presented several important Iranian projects,
including large low-income housing developments and a number of luxury villas in
Northern Tehran and in prosperous neighborhoods in other major cities. Also featured
were several articles (probably translated from European sources) regarding housing and
urban planning in Europe. The emphasis is on the design of the house and ways in
which, through the use of particular materials and techniques, one can achieve a healthier
56 Ibid.
57 "Latest Furniture in British Homes," Alami-Zandn [Women's World] 3 (September
1944): n.p.
58 Arshitect [Architect] 4 (July 1947).
and more hygienic environment. Concern for the housewife's needs is minimal, and no
attention is given to kitchen design. Granted, the authors do explain the importance of
chairs and sofas with high legs to make cleaning beneath them easier, but apart from this,
issues of interior design receive scant attention. Moreover, the magazine only features
plans and photographs of the exteriors of Iranian homes and villas; images of interior
spaces are wholly absent.
In women's magazines, on the contrary, the often masculine discipline of
architecture and design was expanded to include women concerns, including discussion
of aesthetics and taste. Alam-i Zandn also presented the house as being a physical entity,
not just a milieu of the family occupied with a certain set of practices (which at the time
were the only concerns of the popular press). Incorporating ideas from abroad, the
magazine can be understood as a key indicator of just how much Anglo-American home
life was seen as a model worthy of emulation the Iranian media.
At Home in Public
There was more to the Anglo-American and missionary involvement than just
publications. Missionaries interacted with Iranians, exchanging cultural habits, tastes, and
modes of home life. Grace Jeannette Murray, who worked at a missionary station in the
northern city of Rasht from 1912 until her death in 1939, was regarded as a "home
builder":
She achieved the ideal of "the home with the open door." She had no
feeling of race prejudice. Her home was open [to] ... Iranian friends of all
classes.... She welcomed local boys-Iranian, Armenian, Russian-to
play with her boys, was glad to have the church prayer meetings in her
home, gathered large groups of women together for evangelistic work....
Although often...the only American woman in the city, she never felt
lonely, for she had made so many close friends among the nationals. 59
Such interactions did indeed introduce new domestic practices, but an even more
effective transfer of such practices took place in schools, sewing classes, 60and even
hospitals. Despite being public Iranian venues, these spaces were permeated by American
culture and home life. Regarding the introduction of new domestic habits, the missionary
hospital in Mashhad was perhaps the most influential. The city of Mashhad had long been
one of the most important centers of Shiism.6 1 Being the home of the sacred site of Imam
Reza's shrine, the city in the late nineteenth and early twentieth centuries attracted many
pilgrims and tourists who came from Afghanistan, Pakistan, and Central Asia among
other places. The international character of the city made it desirable for missionaries; a
missionary station in Mashhad provided the opportunity to convert a more diverse group
of people. Moreover, the densely populated city had a greater need for missionary doctors
and health practitioners. The Mashhad mission station went as far as seeking funding for
59 Berry, Gertrude E. "A Minute in Memory of Grace Murray Frame." "Rasht station
meeting papers" (PHS) RG 91-19-6. Page 1 of 2.
60 Sewing classes attracted many of the high-class women of Tehran. During these
classes stories of Christ was presented to women. See "Quarterly Letter of Tehran Station for
April, May, June 1918." (PHS) RG 91-19-11: "Mashed[sic] station meeting papers." July 1,
1918. Page 5 of 5.
61 The city is located in 900 Kilometers east of Tehran. In the year 823 AD after the
martyrdom of Imam Reza (Muslim Shi'a eighth Imam) in a place around Toos named
"Sanabad" which was later called "Mashhad-e-Reza" (Reza's place of martyrdom), the nucleus
of the city of Mashhad came into being. A mausoleum was built opposite to the Shrine in the
13th century AD.
the construction of a hostel adjacent to the hospital. A 1943 report from the Mashhad
station states the need for this hostel, described as a "family ward department" to allow
patients to "live in with their families, while under treatment for conditions that do not
demand their being in the hospital as in-patients." 62 "A place to stay at the hospital," the
report stated, "would keep a considerable number of people within the hospitals, and
station's religious influence." 63 A later report suggested the building of a "book room" in
the hostel, or what was later referred to as the "gate house" of the hospital.64
A photograph from the Presbyterian Historical Society's visual archives shows an
Iranian couple (Beebee Khanom and Ahmad) dining at a table in their room at Mashhad
hospital. This must have greatly differed from the couple's everyday eating rituals65;
normally they would have been sitting cross-legged in front of plates, bowls, and
silverware, all placed on a sofreh or a cloth resting on top of a rug. The photograph show
a new mix of public and private lives, portraying a formerly private domestic activity
taking place in the public space of the Mashhad hospital. Furthermore, by photographing
such a private moment (i.e., a couple dining at a table), the photograph brings the private
life into the public realm. It is perhaps appropriate here to quote Roland Barthes's views
concerning photography and how it breaks down boundaries of public and private: "Each
62 "Record of Minutes of Meshed [sic] Station." Meeting, January 1943, Sheet Number,
293, "Mashed[sic] station meeting papers" (PHS) RG 91-19-2.
63 Ibid.
64 "Record of Minutes of Meshed [sic] Station." Meeting, January 1954, Sheet Number,
409, "Mashed[sic] station meeting papers" (PHS) RG 91-19-2.
65 See further, Chehabi, H.E. "The Westernization of Iranian Culinary Culture," Iranian
Studies, 36. 1 (March 2003): 43-61.
photograph is read as the private appearance of its referent: the age of photography
corresponds precisely to the explosion of the private into the public, or rather into the
creation of a new social value, which is the publicity of the private: the private is
consumed as such, publicly." 66 Barthes's insight into how photographs bring the private
into the public sphere, making it a consuming and consumable experience, 67 is reflected
in this photograph of the Iranian couple, who are "at home in public." Another
photograph that incorporates this idea is from a 1922 Thanksgiving party at the residence
of one missionary family (referred to as Hoffmans). In it, a local servant stands by and
watches over the table, while Khanum Sharifeh dines with the missionaries (she is the
person in the middle on the right side of the table). Khanum Sharifeh's posture shows the
extent to which she adjusted herself to the table etiquette of the missionaries, aware that
this traditionally private moment was now made public. (Figs 4.2 & 5.2)
66 Barthes, Roland. Camera Lucida (Fontana, 1982), 98. Quoted in Aynsley, Jeremy.
"Graphic Change, Design Change: Magazines for the Domestic Interior, 1890-1930," Journal
of Design History, 18. 1 (2005): 43-59. Barthes's quote appears on page 50.
67 I borrow this interpretation from Jeremy Aynsley who describes Barthes's concept in
relation to the photographs of homes in interior design magazines of early twentieth-century
Germany.
AFigs 4.2 & 5.2: Left: "Iranian couple dining at the table." C. 1920. RG 231-3, picture no. 141; right:
"Interior of an American Missionary House in Meshad." Thanksgiving 1920. RG 231-3, picture no. 49, © The
Presbyterian Historical Society, Philadelphia.
In 1917, the religious fundamentalist group Fadaian-i Islam, issued a death
threat to the missionaries of Mashhad. The letter explicitly stated that by circulating
certain religious books missionaries were attempting to convert Iranians. "These
activities," the letter stated, "should not happen in any city, but Mashhad is our most
sacred city and should stay away from the reach of non-Muslims." 6
8 Despite such threats
from organized religious groups, many showed interest in what the missionaries had to
offer; missionaries' contribution to health matters was particularly appreciated by the
poor. The upper-class and the emerging middle-class, on the other hand, were attracted to
the exotic lifestyle, as well as the knowledge missionaries offered in their institutions of
education.
68 Informal threatening note from Fadaian-i Islam. (PHS) RG 91-19-2. Pp.11-12.
Some Iranians who were in close contact with missionary families fully adopted
the clothing and manners of the missionaries whom they served or worked with as
colleagues (e.g., nurses and doctors). Although one placed indoors and the other
outdoors, the social circumstances of the photograph of Khanum Sharifeh and Mirza
Abdol Hussein (possibly the servants of missionaries) are similar to those seen in a
family picture of the Lichtwardts. 69 One sees similar habits of display in both pictures: In
both couples are dressed in similar fashion, and like her American missionary
counterpart, the Iranian housewife, Khantim Sharifeh, seems to be reading. Chairs, not
completely known in most traditional Persian homes, have evidently been chosen by the
Iranian couple. Finally, both husbands are busy amusing their children, an activity that
traditionally had often been relegated to women (Figs. 6.2 & 7.2). Although posed
photographs do not necessarily reflect the condition of actual home life, they nonetheless
show the extent to which Iranian families close to the missionaries emulated their
lifestyle.
69 The photographs are from PHS visual archives: RG 231-3 Khanum & Co (1922) and
RG 280-1-41 Zoeckler Family (c. early-1 920s) respectively.
AFigs 6.2 & 7.2: Left: "Khanfam & Co." 1922. RG 231-3; right: "Lichtwardt Family." 1922. RG 231-3 © The
Presbyterian Historical Society, Philadelphia.
Missionary Homes: Pious, Modern, and Colonial
The mission station in Mashhad was a neighborhood unto itself. As early as 1920,
missionary homes were constructed at the northwestern periphery of the city in a
complex that included a hospital, a church, and a school, and like other distinct quarters
of the city, it was entered by a gate in the city's wall, labeled "the New American Gate"
on maps.
Iranian cities traditionally developed as trade centers with a bazaar as their
central core. In Mashhad, however, the shrine of Imam Reza became the node around
which the city developed, and the city's overall shape thus became a circular one, a
fitting example of the round model of Islamic/religious cities first identified by G.E. Von
Grunebaum. 70 While other quarters developed around the shrine of Imam Reza, the
70 Von Grunebaum, G.E. Islam: Essays in the Nature and Growth of a Cultural
Tradition (London: Routledge and Kegan Paul, 1991). Cited in Kheirabadi, Masoud. Iranian
Cities: Formation and Development (Syracuse: Syracuse University Press, 2000), 71. It is
missionary neighborhood was planned independently, and followed a perpendicular grid
model that contrasted with the compact, organic appearance of homes clustered together
in cell-like patterns, with narrow winding streets, that characterized the rest of the city.
Each missionary home was located at the heart of a private yard or garden that was
separated from other yards by low walls. The homes were thus visible to the rest of the
city, unlike the traditionally more enclosed Iranian homes (Figs. 8.2 & 9.2).
AFigs 8.2 & 9.2: Left: "A view to the missionary station in Mashhad." c. 1920. RG 91-19-2; right: "Map of the
missionary station with the 'New American Gate,"' c. 1920. RG 231-4. © The Presbyterian Historical Society,
Philadelphia.
Nonetheless, photographs of missionary residences in Mashhad show the extent to
which these houses shared similarities with the emerging upper-class modern Iranian
homes of their time, which were also located in the middle of a garden and had porticos
at the main entrance. The spatial arrangement of these modern homes suggests different
modes of familial interaction and privacy than that found in the "introverted" Iranian
worth mentioning that the idea of "the round Islamic city" is a general concept and may not be
regarded as a model.
courtyard house. Numerous windows and balconies let in light and air, while also
providing views of the garden. Pitched roofs supplement old-style flat sun-dried-brick
ceilings.
But unlike Iranian homes, the missionary homes were devoid of extensive
ornamentation (e.g., interior walls decorated by murals, tile work, wood work, stained
glass and mirror decoration, and exteriors replete with stucco reliefs and frescoes as well
as colorful tiles). These homes were simple, efficient, and practical, and yet provided
spaces of leisure unknown to Iranian homes of the time, including, for example, reading
rooms, a piano room,7 1 and even in some cases a "basketball backyard" (Figs. 10.2).72
As Annie Boyce notes, local builders, craftsmen, and carpenters were hired to
construct missionary homes and furnishings, most likely using guidelines provided by
bulletins and magazines that missionaries had brought from America 7 3:
[W]e make our own designs and the [local craftsman] copies pictures
using the measurements we have worked out. Each new chair and table is
an achievement which means more to us than the money we have paid the
carpenter, for into it have gone our own time and thought and planning. It
was a real triumph for [the carpenter] when he succeeded in getting the
pitch of the rocking chair. The only piece I have known him absolutely to
71 In later years, the piano in Iran became a status symbol for upper-middle-class
households, and piano lessons became important signs of good breeding for both men and
women.
72 Grigor, Talinn. "Cultivat(ing) Modernities: the Society for National Heritage,
Political Propaganda and Public Architecture in Twentieth-century Iran" (Ph.D. diss., MIT,
2005), 171.
73 It is worth mentioning that in the process of "building," the locals modified the original
designs. The blueprint faqade and the actual built portico of the Donaldson residence (Fig. 10.2)
show two different approaches: While the blueprint displays a Greek/colonial style colonnade, the
actual built arcade is composed of arches that are erected in accord with traditional Iranian styles.
fail on was winged armchair. We had to guess at the measurements and a
mouse in his shop chewed up the only available picture. 74
Boyce also shows the constant effort of the missionaries to improve on given
styles and find more talented local builders and carpenters:
[I]n Tehran it is a quite the usual thing for someone to walk into my lady's
drawing room and say, "Where did you find that table? And how much did
you pay for it? Did your curtains come from home? Who makes those
nests of tea tables? Would you mind my having your davenport copied?75
74 Boyce, Annie. Chapters from the Life of an American Woman in the Shah's Capital,
quotation is derived from Chapter 1: "Besides the Samovar," Annie W. Boyce (PHS) RG 91-
18-11. Page 10 of 11. It is noteworthy that the missionaries even supervised their Persian cooks
as they had to cook according to American recipes. Boyce writes: "Some of the missionary
women... coached the ...cook in the art of making Johnny-cake and waffles and biscuit, and
the whole thing was a grand success." Ibid. Chapter IV: "Dongs of the Foreign Colony and the
Shah's Salaam." Page 1 of 9.
75 Ibid.
AFig. 10.2: "Donaldson Residence." Above: Maps: RG 91-19-2; below: "Photographs of the exterior and
the interior of the residence." 1922. RG 231-4. © Presbyterian Historical Society, Philadelphia.
Despite such efforts, these homes for the most part remained modest, and yet
what really distinguished them from the rest of the city was their location in a restricted
neighborhood. As time went on, Mashhad mission issued more prohibitions regarding
Iranians' access to the area. One report from 1951 suggests moving residences away from
centralized compounds and hospitals "to meet any emergency." 76 Another report from
1962 calls for banning Iranian children from playing in the areas in front of the hospital
76 Record of Minutes of Meshed [sic] Station." Meeting, June 11, 1951, Sheet Number,
386. "Mashed[sic] station meeting papers" (PHS) RG 91-19-2.
and its gardens or in the tennis court area. In general, no loitering was to be permitted
around the missionary residences. 77 While fixed boundaries did not always exist,
"degrees of accessibility and exclusion" as Timothy Mitchell puts it in another context,
were "determined ... by the relations between the persons involved." 78 After all, these
compounds were always referred to as "colonies" by missionaries themselves.79 A similar
approach was seen in the oil city of Abadan, where the Anglo Persian Oil Company built
a small gated European section and its policy was "largely to treat the town as a place
divided by race, with Persians regarded as second-class citizens in their own country."80
In addition to physically separating themselves from the locals, the missionaries
also reinforced notions of class, through both their own lifestyle and in what they taught
at school. Indeed, despite the missionaries' commitment to creating an egalitarian pious
society, they tended to work more with the "emerging modernizing Iranian elite classes
than they did with the largely illiterate masses." 8' As Rostam-Kolayi points out, home
economics education influenced mostly middle- and upper-class Iranian women; the
habits of lower classes were generally denigrated. The scholar Gulnar E. Francis-
77 Record of Minutes of Meshed [sic] Station." Meeting, September 11, 1962, Sheet
Number, 566. "Mashed[sic] station meeting papers" (PHS) RG 91-19-2.
78 Mitchell, Timothy. Colonizing Egypt (Los Angeles, Berkeley, London: University of
California Press, c.1991). Quoted in Farha Ghannam, cited above, 99.
79 This information comes from the PHS reports (especially those of Annie Boyce).
80 Crinson, Mark. "Oil and Architecture," in idem, Modern Architecture and the End of
Empire (Burlington, VT: Ashgate, 2003), 57.
81 Zirinsky, Michael. "Onward Christian Soldiers: Presbyterian Missionaries and the
Ambiguous Origins of American Relations with Iran." Cited above.
Dehghani has also noted that the British CMS focused more on the middle- and upper-
classes. English preoccupation regarding class helps explain this focus, since many
missionaries believed that new ideas were of little use to poorer girls, who needed to be
"taught to earn their own living...according to the customs of the country." 82
Nonetheless, Protestant missionaries often forced more privileged classes to involve
themselves in the "dignity of labor." Upper-class Iranian boys and girls who attended the
boarding school Iran Bethel, for example, were asked to make their beds and clean their
rooms, something new for students who traditionally had servants take care of these
chores. Presbyterian missionaries thus also helped redefine class roles while working
within them.83
Bordering on the Colonial: Emerging Industries and the Rise of New Foreign
Residents
Parallel developments were going on in the southern Iranian city of Abadan. From
the 1920s until 1951, when Iran nationalized the oil industry and evicted the Anglo
Persian Oil Company, Abadan saw massive expansion in order to house laborers and oil
specialists who arrived from the United States, Europe, India and the Persian Gulf
states.84 As early as 1910, a refinery had been established in Abadan, together with a
collection of bungalows for British oil industry experts. Iranian laborers, meanwhile,
82 Francis-Dehqani, cited above, 34-35.
83 Rostam-Kolayi, cited above, 189.
84 The company that built most of Abadan was the Anglo Persian Oil Company
(APOC) in 1909, which changed its name to the Anglo-Iranian Company (AIOC) in 1935. See,
Crinson, "Oil and Architecture," in Ibid, page. 53.
lived in tents and mud huts in the barracks-like "coolie-lines." The British bungalow 85
area, also known as Braim, was inspired by the "garden city" and "city beautiful"
movements seen in many European cities as well as in New Delhi. The creation of Braim
(and later also neighboring Bawarda) contributed to an emerging idealization of a
suburban-looking space within the city, where unlike in traditional Iranian settings, the
houses stood apart from one another, allowing for green space that came to define the
private zone of each residence. It is no small irony that these garden cities or garden-
neighborhoods were created in the desert. (Fig. 11.2)
AFigs. 11.2: "Images from the gardens of the 'bout club' and the interior of one house in Braim." c. 1958.
Photographs by Charles R. Schroeder. Courtesy of Paul Schroeder. © www.Iranian.com. Available from
http://www.iranian.com/Abadan/2007/July/Khuzestan/index.html; Internet; accessed March 2, 2009.
Despite their location in the desert, the garden cities of Abadan were glorified in
the popular press and idealized in the popular imagination. The British neighborhood of
85 Anthony D. King, the author of The Bungalow: The Production of a Global Culture,
has written on the ways in which the bungalow embodied the spatial division of labor within
the British colonial urban contexts. See idem, The Bungalow: The Production of a Global
Culture (New York: Oxford University Press, 1995).
Braim was the gem of all residential neighborhoods in Iran (and even in Europe), as
reflected in many memoirs, autobiographies, and reports written by both Iranians and
expatriates who worked and lived in Abadan (Fig. 12.2).86 Even Reza Shah wrote
admirably of the degrees of comfort in Braim during his early 1920s trips to the region. 87
4Fig 12.2: "Aerial view
of houses in Braim,
Abadan." c. 1943.
Photograph courtesy of
the archives of the Oil
headquarters in Abadan.
© The National Oil
Company, Abadan, Iran.
The aesthetic appreciation of the new settlements was thus coupled with the aura
of the British exploration of oil and the presence of foreign specialists in Iran. The 1947
issue of the first Iranian architectural Journal, Arshitect, presented idealized aerial view
representations of houses in Abadan's Braim and Bawarda neighborhoods, as well as in
Masjid-Suleiman, with an article referring to the importance of public gardens [baghat-i
86 See, for example, the published autobiography of Ali Farrokh Mehr: idem, Abadan
Khdk-i Shurangiz, Khak-i Damangir [Abadan: the Home Bounder and the Inspirer] (Tehran:
Nashr-i Abed, 1980/ 2001).
87 Reza Shah, Safar Nameh Khuzestan. Cited above.
omuimf]. 88 The aerial drawing of Abadan was fashioned on representations of cities in the
1920s and the 1930s in America and Europe. Urban planning publications such as the
American City Magazine, for example, emphasized (both visually and textually) the
importance of aerial viewing and aerial mapping in the design of the cities of future. 89
The aerial view of man-made built environments aided the imagining of more
"disciplined" cities, which would help overcome (at least conceptually) social disorders.
The aerial view of Abadan was in a sense useful for giving the false impression that
progress in Iran's industrial cities brought with it social order, discipline, and harmony.
This (as I will discuss later in this chapter) was in sharp contrast with the lives of people
on the ground in Abadan. In reality, Abadan faced recurring socio-political turmoil over
the inequality that was manifest in differences between British residences and those of
Iranian workers.
The same year that aerial views of Abadan embellished the pages of Arshitect, the
popular newspaper, Khandaniha [Enjoyable Readings], published a translated report by a
French journalist in Abadan. This article, "Abadan the City of Technicians: The City
Where All Public Services Are Free," emphasizes the glamour of Abadan at night with its
88 By the 1930s the garden city (which was a new approach to urban planning founded
in 1898 by Sir Ebenezer Howard in the United Kingdom) was a well-established worldwide
planning scheme. In many parts of the world, garden cities were implemented to serve certain
political ideologies. In Haifa and elsewhere in Palestine, for example, garden cities were part of
Zionist colonization strategies. According to Mark Crinson, these designs (including those
implemented in Iranian oil cities) avoided the Arts and Crafts forms associated with the original
garden cities of Howard. See further, Crinson, ibid., 67.
89 Morshed, Adnan. "Introduction" in idem, The Aviator's (Re) Vision of the World: An
Aesthetics of Ascension in Norman Bel Geddes's Futurama (Ph.D. DISS., MIT, 2002).
British-style architecture glowing under neon lights and the flames of fire sputtering atop
oil refineries. The author goes so far as to compare refineries to ancient Zoroastrian
temples. These flames, the author writes, "protect the land of ancient Zoroastrians, the
land of fire worshippers. And indeed, everyone in Abadan is protected by the fire of the
refineries that help guarantee all sorts of public services free of charge." 90 Abadan, with
the charm of its gardens in daytime and glamour of neon lights and refineries' fires at
night, ignited a kind of belief among Iranians that their cities were measures of national
progress and well-being. In truth, Abadan was indeed for many a modern city, with
residential neighborhoods enjoying the benefits of electricity, plumbing, sewer systems,
and air conditioners. Houses in Abadan were among the country's most advanced
residences, even surpassing the quality of upper-class homes in the capital.
Despite their variety in design, most houses of Braim (with the exception of those
designed for bachelors) were suitable for smaller nuclear families, which created
difficulties for households with more than three children. 91 The idea of extended family
homes that was embodied in traditional courtyard houses was alien and absent in modern
Abadan and in other oil cities developed by the British. Moreover, though simple in
design, these homes brought new ideas to the residential architecture of Iran. The bath
90 De Couault, James. "Abadan ya shahr-i Motekhassesfn: Shahri keh otabus va
pezeshk va moallem va belakhareh anva' tafrThat dar an majjanist va beh tor-e kolli pal dar an
ravaj naddrad [Abadan the City of Technicians: The City where All Public Services are Free of
Charge]" Khandanihd [Enjoyable Readings] 7.73 (Shanbeh 12 Ordibehesht 1326/ May1947):
5-6.
91 For further information about this topic see
http://www.obodan.com/mahalat/#_ftn1; Internet; accessed February 10, 2008.
and toilet, for example, were brought into the interior, unlike in traditional Iranian homes
where these were in a corner of the courtyard (see, for example, the junior plan in
Braim's old quarter, Fig. 13.2). Some larger houses included several rooms meant for
servants (also known as "boy rooms," a term that supposedly inspired the British to refer
to their neighborhoods thus, and then later, according to the local pronunciation as
"Braim"92). Not unlike American missionary homes in Mashhad, these servants' quarters
were often pushed to the back of the house with cramped living space (see, for example,
the types Z or Y5 of Braim). Many homes also included men's studies and thereby
exuded an aura of male domination within the household (Figs. 13.2).
AFigs 13.2: "Plans of junior and Y5 and N1/B types houses in Braim, Abadan." c. 1943.
Maps courtesy of the archives of the Oil headquarters in Abadan. © The National Oil
Company, Abadan, Iran.
But perhaps the most important feature of the homes in Abadan was that they
embodied new modes of class divisions. In its overall plan, Abadan took the form of a
"nuclei of small townships in several...distinct areas, well separated from one another."
93
92 This information came from several interviews with today's Iranian residents of
Braim.
93 British Petroleum archives. Fol, 59011. Cited in Crinson, 65.
Although plans for Abadan consisted of several garden cities, inspired by Sir Ebenezer
Howard (who encouraged ideas of well-being and social harmony in late 19 th century
England), they nonetheless ignored the notion of equitable development. The quality and
spaciousness of accommodations in the gated Braim were much greater than in other
neighborhoods designed for the locals. As the urban historian Robert Home has pointed
out, "a major conflict of philosophy existed between the garden city ideal of efficient,
harmonious, communal living and the segregation principles upon which colonial rule
relied."94 Based on this observation, one could also conclude that the (gated) clusters in
Abadan were meant to be easier to control than a large sprawling town, which could
bring unwanted political activities.95 In fact, the way in which the gated community of
Braim developed within the urban context of Abadan exemplify not only the colonial
version of Howard's garden city at the end of the British imperial era, but also embody
the overall social atmosphere of other oil cities in Iran.
94 Home, Robert. "Town Planning and Garden Cities in the British Colonial Empire,
1910-1940," Planning Perspectives (1990): 23-4. Cited in Crinson, ibid., 67.
95 Crinson. Ibid.
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AFig 14.2: "Aerial view of Abadan." Arshitect 1. 4 (Tir/June 19471):141.
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AFig. 15.2: "Aerial views of Abadan and Masdjid Suleiman." Arshrtect 1.4 (T'ir/June 1947): 142.
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Manoucherhr Farmanfarmaian, an Iranian aristocrat who worked as an engineer in
the Anglo-Persian Oil Company in Abadan, describes the division between the British
and Iranian neighborhoods in Abadan thus:
The workers lived in a shantytown called Kaghazabad, or Paper City,
without running water or electricity, let alone such luxuries as ice boxes or
fans. In winter the earth flooded and became a flat, perspiring lake....[In the
summer] the dwellings of Khaghazbad, cobbled from rusted oil drums
hammered flat, turned into sweltering ovens....In the British section of
Abadan there were lawns, rose beds, tennis courts, swimming pools, and
clubs; in Kaghazabad there was nothing-not a tea shop, not a bath, not a
single tree. The tiled reflecting pool and shaded central square that were part
of every Iranian town, no matter how poor or dry, were missing here.96
96 Farmanfarmaian, Manochehr and Roxane Farmanfarmaian, Blood and Oil: Memoirs
of a Persian Prince (Ne York: Random House, 1997), 184-185. Also partially quoted in
Crinson, ibid, 52. Similar explanations were published in the Iranian popular press. An example
is a detailed report of the condition of lives of Iranian unskilled workers by a French Journalist
published in Khandanmha [Enjoyable Reads]: "dar paytakht naft-i Iran zendegt khiab nadidam
[Life is not so Pleasant in Iran's Oil Capital]," No. 88, 1326/1947. Further, in one of his 1978
travels to Iran during the climactic days of the revolution, Michel Foucault visited Iran's largest
oil city Abadan, which he described in these words:
... Abadan, the biggest refinery in the world, producing six million barrels a
day.... It is a surprise to find it to be so huge, yet rather old fashioned,
surrounded by corrugated iron, with British-style management buildings, half-
industrial and half-colonial, that one can glimpse above the flares and the
chimneys. It is a colonial governor's palace, modified by the austerity of a big
Manchester spinning mill. But one can see that it is a powerful institution,
respectable and rich, by the tremendous misery it has created on this island of
sand between two yellowish rivers. The misery starts around the factory with a
sort of subtropical mining village, then very quickly one enters the slums
where children swarm between truck chasis and heaps of scarp iron, and finally
one arrives at the hovels of dried mud bathed in filth. There, crouching children
neither cry nor move. Then everything disappears in the grove of palms that
leads to the desert, which is the front and the rear of one of the most valuable
properties in the world.
Foucault, Michel. "The Revolt in Iran Spreads on Cassette Tapes," Corriere della Sera,
November 19 (1978). Reprinted Afary, Janet and Kevin B. Anderson, Foucault and the Iranian
Revolution: Gender and the Seductions of Islamism (Chicago and London: The University of
Chicago Press, 2005), 216-220, quoting from page 217.
The architectural historian Mark Crinson elaborates further on this division:
Housing, like the company's employees, was divided into three classes:
fully furnished accommodation for British staff and the few senior
Persians; partly furnished accommodation for non-European junior staff;
and unfurnished facilities for wage-earning labor.... [T]here was also a
fourth class: the large numbers of contract laborers who were not regarded
by the company as its responsibility and lived in shanty towns like
Kaghazabad on the edges of the company and municipal areas. In effect,
though there was little formal segregation, racial segregation was exerted
through zoning of residence. 97
This housing approach was utilized in other oil cities developed by the British,
eventually bringing local reaction. The pro-communists joined labor unions in Abadan in
demanding better living conditions, which were granted in 1933.98 The following year
James Mollison Wilson-the principle designer of houses in other company areas such as
Masjid-Suleiman, Agha Jari, Gach Saran, Kermanshah, and Bandar Mashahr-attempted
to overcome housing disparities by proposing designs for intermediary neighborhoods. In
defense of his proposal he wrote: "[S]ince the war a very great and widespread spirit of
Nationalism has been introduced and fostered throughout the Middle East....Though the
company probably incurs less of this [jealousy] than the political services do elsewhere, it
must introduce measures to meet it." 99 In Abadan, the neighborhood of Bawarda became
a kind of model milieu of racial harmony, "an experiment in non-segregation whose very
97 Crinson, cited above, 57-58.
98 For more information regarding the concession, see Farmanfarmaian, ibid., 186.
99 BP archives, 49673. Cited in Crinson, ibid, 65.
design would 'afford that link or bridge over the present gulf between these two groups
of individuals."' 10 0
Unlike the bungalows in British sections of Abadan, the houses in Bawarda were
distinguished by their Persian style that included flat roofs with belvederes, high-ceiling
rooms, decorative tile work, and brick detailing (Fig. 16.2).101 But despite their
appearance, Bawarda homes never functioned the way Wilson had desired. For one thing,
Bawarda was made up of only Iranians who had received education in British
universities. Wilson himself went against his original idea of eliminating the divide
between the Persians and the British by assuming that "any Persian living in Bawarda
would desire British conventions of domestic life."' 102 He wrote, "in all my considerations
on this matter, I have assumed that the purdah system will be abandoned and the houses
in the new area will be designed along the lines of European houses with such
modification as climatic conditions impose."' 103 Thus Persians were to be Europeanized
before they could live in Bawarda. 10 4 Although many Iranian families adapted themselves
to the image of Europeans, others refused to be Europeanized and changed British
100 Crinson, cited above, 65.
'o Similar approach to design was taken up in other industrial cities. The most
prominent examples are the houses of the employees of the railway station in the city of Ahvaz
(in the southern Khuzistan region), built in 1948. They come with flat roofs with belvederes,
high ceiling rooms, and decorative brick work. See further, archives of the Organization for
National Heritage of Iran, Folder: 2587.
102 Crinson, ibid., 70.
103 BP 49673. Cited in ibid.
104 Ibid.
designs to meet their needs. The following photograph (Fig. 17.2) taken in the 1950s, for
example, shows how the residents of northern Bawarda homes defined the boundaries of
their homes with concrete panels (as opposed to strips of lawn or boxwoods that had been
intended initially).
AFigs 16.2 & 17.2: Left: "Aerial view of houses in the neighborhood of Northern Bawarda, in
Abadan." c. 1943. Map courtesy of the archives of the Oil headquarters in Abadan. © The
National Oil Company, Abadan, Iran. Right: detail from a house in Bawarda. Photograph by
author.
Nonetheless, Abadan and other cities that developed around the oil industries had
a great impact on the ways in which class came to be newly defined through the
architecture of the home. Abadan epitomized both the semi-colonial ambition of the
British Empire and the desire of many Iranians to re-produce its concept in other cities.
Abadan is indeed a good example of the ambivalence of the colonial discourse as
formulated by Homi Bhabha, a discourse indicating that the colonizer and the colonized
are not dialectally opposed, but rather linked in a relationship of difference and
repetition. o5
105 Bhabha, Homi. "Of Mimicry and Man: The Ambivalence of Colonial Discourse," in
idem, The Location of Culture (London: Routledge, 1994), 86.
While class divisions in Iran had long existed and were hence not simply
byproducts of the growing industry, new notions of class were introduced through
settlements that grew around the expanding industries (the most important of which was
the oil industry) reconfiguring older local class division. Beyond the division between
foreigner and local, industrial and oil cities introduced, perhaps for the first time,
communities that were divided along status lines and by professional degrees, rather than
the age-old hierarchical system that divided the community according to kin relations and
blood ties. Such attitudes towards housing were employed in other parts of the country
(even where there were no significant industries). Gated communities were often
developed in the vicinity of Iranian factories, and these gated neighborhoods housed only
a limited number of engineers and high-ranking personnel of the factories. Unskilled
laborers and low-ranked employees were (in the fashion of Abadan) pushed outside the
gated community with its Western-style design.
One of the best examples of such Western-style neighborhood is the housing for
the Sugar Factory of the city of Karaj, designed and built by the Russian architect Nikolai
Markov. Unique to the neighborhood is the factory manager's house, built in 1932, with
its monumental Doric temple-front entrance. Markov created a faqade in the language of
classicism (cf. Palladio's villas), with an exterior design in accord with proportions laid
out in Western classical architecture, so that the overall structure remains symmetrical.
The building sits on a pediment and the building's bulk is emphasized by crisp and
precise stonework that wraps around its main corners; in the style of Western
Renaissance buildings, a vertical extension through the roof cornice is highlighted by
balustrades.(Fig. 18.2)
Although this particular house remains more Western in its form and function,
most houses built by Markov had a double character to them-both monumental
(following the grand historic European villas) and vernacular (in step with traditional
patterns and crafts); they are composites of detailed brickwork, pointed Islamic arches,
and Corinthian columns. As I will discuss in the next chapter, this composite design was
adopted by local architects and designers who emerged later. 10 6 As noted earlier, such
homes held a particular air of exotic inaccessibility when located within the walls of
gated neighborhood, where otherworldly activities occurred. In the sugar-producing city
of Fasd, Iranians were surprised to learn that behind the walls of the sugar factory's gated
community, young girls could freely bike around the neighborhood. These "biking girls
with their miniskirts" were considered bi-haya (shameless). 1' 0 7 Such activity discouraged
more religious and traditional families who were affiliated with the factory from residing
in these gated towns.
106 My arguments in this section (regarding the notion of the dual character of Markov' s
design) were inspired by Mark Crinson, in his chapter "The Double End: Training Architects
for the Empire" in ibid., 26-51. See also C. Colquhoun, "The Concept of Regionalism," in G. B.
Nalbantoglu and C. T. Wong, eds., Postcolonial Space(s) (1997), 13. For a complete set of
Markov's architectural design projects in Iran see: Daniel, Victor, Bijan Shafei, and Sohrab
Soroushian, eds., Me'mari Nokolai Markov [Architectural Projects of Nikolai Markov]
(Tehran: Deed Publishers, 2004).
107 Personal interview with the locals, tape recording, spring 2007.
AFigs 18.2: "The house of the head of the Sugar factory of Karaj. Front and side views."
Images from Victor Daniel, Bijan Shafei, and Sohrab Soroushil~n, eds., Me'mari Nokolai
Markov [Architectural Projects of Nikolai Markov] (Tehran: Deed Publishers, 2004).
Conclusion
Many other architectural firms and consultants were involved in the building of
residential neighborhoods in industrial cities of Iran, among which are the Scandinavian
consortium, SENTAB, and the multinational corporation SKODA. The houses of the
employees of the trans-Iranian railroad company, on the other hand, were constructed by
Italian consultants who won five of eight construction contracts for this company. 08 In
almost all cases, the design of the homes reflected native conditions as well as foreign
models. 109 A detailed discussion of all foreign-built residential architecture is beyond the
scope of this chapter, but the selected example I have provided have hopefully helped
108 This information is derived from, Marefat, in idem, 1992, 102-103. Marefat refers to
several sources with information regarding such contributions among which are: Gozareshat 1
(1936): 21; Italia Imperiale numero special della Revista Illustrate del Popolo d'Italia, 1937;
Journal de Teheran, March 1946, as well as multiple articles (from the 1930s and 1940s) in
Iranian newspapers such as Etteld'dt [Information] and Iran-i Emriiz [Iran Today].
109 An example of incorporating local materials and ideas, is the housing of the railroad
company in Ahvds built in 1948. See further The Organization for Cultural Heritage of Iran.
The archives of the Tehran Quarter. Fol. 2587: "The Houses of the Khuzestan Railroad
Company in Ahvaz."
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shed light on the ways in which foreign involvement in the construction of residential
architecture influenced the house design and home cultures of modern Iran. Whether
motivated by humanitarian concerns or business ambitions, the foreign contribution to
Iranian domesticity in the first half of the twentieth century has been undoubtedly
influential on many levels. The goal of this chapter has been to elaborate on the direct
involvement of foreigners, and especially Anglo-Americans, in the modernization of
Iranian domesticity on several levels--through the interactions of foreign residents with
Iranians, via new models of neighborhood planning, and by means of educating Iranian
women on matters of domesticity (through both publications and educational programs).
In the chapter that follows I will discuss how foreign influences (with the contribution of
Iranian architects) shaped the residential architecture of the Iranian capital. The growth of
Tehran's white-collar workers led the Pahlavi state to recognize the new middle class,
whose housing conditions became issues of national policy, engendering a new
confluence of interests between the government and the middle class. Awareness of this
new emerging middle class in turn had a great impact on the field of architecture in
relation to housing reform.
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Chapter II
Domestic Modernism: The State, the Nation, and the Class-Based Home
Styles of the Capital
Introduction
The Identity of the modern city is created by what it keeps out. Its
modernity is something contingent upon the exclusion of its
opposite.
During the reign of Reza Shah (1925-1941), the boundaries and norms of the urban
public space were dramatically altered, not only by widening streets and constructing
new shops and administrative buildings, but also through the introduction of new
institutions for social interaction and public entertainment. The development of
transportation infrastructure and revamped public services such as schooling and
healthcare, together with new entertainment venues such as cinemas and parks, brought
about an expansion of the public sphere. The number of motor vehicles rose from 600 in
1928 to 25,000 in 1942. 2 Between 1905 and 1930, a total of 33 movie theatres were built
1 Mitchell, Timothy. Colonizing Egypt (Los Angeles, Berkeley, and London: University
of California Press, c.1991). Quoted in Ghannnam, Farha, cited above, 30.
2 Wilber, D.N. Iran: Past and Present (Princeton, N.J.: Princeton University Press,
1948). Cited in Keddie, Nikki R. Roots of Revolution: An Interpretive History of Modern Iran
(New Haven, C.T.: Yale University Press, 1981), 99.
102
in several cities3 and this figure grew significantly in the following years. The media
helped encourage more openness: in 1943, when most Tehrani citizens were illiterate,
approximately 50 newspapers were published, by 1951, in the midst of the nationalization
of oil, this figure rose to 700.4 When newspapers were scarce, radio kept those in more
remote areas of the country informed." In the popular press, what was "public" was not
necessarily defined in opposition to the private sphere of the home. As mentioned in the
introduction, many home-related activities, such as childrearing practices, had also
become very much a public concern.
Indeed, public space was undergoing transformation to make it more suitable for
public interaction. Reza Shah's urban modernization program brought radical change to
Iranian cities throughout the country- from Rasht and Mashhad in the north to Bandar
Abbas and Ahvaz in the south. The Iranian Ministry of Interior had set a legal basis for
change with the "Street Widening Act of 1933" (22 Aban 1312/13 November 1933). 6
These regulations had a great influence on the overall look of most cities, where "shops
predominated in the avenues (khiyabans)... [and] the street front[s] of [many] buildings
3 Villard, Henry S. "Film Imports Face Difficulties in Persia," Commerce Reports 14
(April 6, 1931), 37. Cited in Issari, M. Ali. Cinema in Iran 1900-1979 (Metuchen, N.J.:
Scarecrow Press, 1989), 64.
4 Ansari, Ali. Modern Iran: The Pahlavis and After (London: Pearson, c. 2007), 99-
100. Ansari explains that the widespread illiteracy ensured that many pamphleteers would ask
readers to inform others who could not read. See further Ibid, 100.
5 This topic has been discussed in more detail in Chapter 3 of this dissertation.
6 Ehlers, Eckart and Willem Floor, "Urban Change in Iran, 1920-1941," Iranian Studies
26.3-4 (Summer/fall 1993): 252-275. The above report from the Ministry of Interior appears in
ibid, 255.
103
were decorated by protruding neoclassical columns." 7 The cities themselves were joined
by a new trans-national railroad, constructed along with roads and bridges. Generally
speaking, all aspects of Iranian life were affected, as the government busied itself "laying
out streets; repairing houses and doors; installing chairs and tables in coffee houses;
paving streets with cobblestones; putting up hotels and inns in [numerous] towns...
establishing the university and primary and secondary schools, erecting new
governmental buildings," and other such urban projects.8
Tehran in particular benefitted most from urban reform. In the words of Annie
Boyce, it was the "Mecca of the dandies" with the Lalehzar Avenue being its "Kaaba."
Lalehzar Avenue was a promenade for the perfumed youth of the city who were now
dressed according to the "national style." 9 Stores along the avenue were illuminated by
the warm glow of electric light bulbs. Referring to the glittering effect of the electric light
at one antique store, Boyce describes how the chihil cheragh or forty lamps hang from
7 Ehlers, Eckart and Willem Floor, cited above, 256.
8 These activities are listed in the first volume of Jafar Shahri's Tarikh Ejtemd'i-e
Tehrn dar Qarn-e Sizdahom: Zendegt va Kasb o Kcdr [The Social History of Tehran in the Early
Twentieth Century] (Tehran: Entesharat-e Esmailian, 1368/1989). Cited in a review of the book
by Ahmad Ashraf in Iranian Studies 26.3-4 (Summer/Fall 1993): 413.
9 Boyce, Annie. Chapters from the Life of an American Woman in the Shah's Capital
(ca.1925), quotation is from Chapter II: "Down in the Big Bazaar" (PHS) RG 91-18-11. Page 1
of 5. I assume that Boyce's comments about Lalehzdr are from after Reza Shah's reforms as
she talks about the national dress and so on. In the writings of local authors, the dandies of
Tehran are referred to asfokoli [the man with the bow tie]. In his book Lost Wisdom:
Rethinking Modernity in Iran (Washington D.C.: Mage Publishers, 2004), Abbas Milani
compares thefokoli with the 19t century dandies of Paris orflaneur as Walter Benjamin called
them. For references to thefokoli see, for example, Seyyed Fakhr al-Din Shadman, Taskhir-i
Tamaddon-i Farang [Conquering the Foreign Civilization], 156. Referred to in Milani, ibid.,
71.
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the ceilings and "the thousand crystal pendants tinkle gently as the building vibrates." 1
Overcoming traditional modes of public life, which restricted the mixing of different
ethnic groups, Iranians started to interact with each other in novel ways. Boyce elaborates
on this:
In [our]...schools...Christians, Muslims, Hebrews, Bahais, Parsees,
worked and played together, forgetting the old laws of "clean and
unclean" as boys jostled each other on the football field, or girls strolled
around arm-in-arm at recess. The role of each school was that no religion
was to be evil spoken of."'
How did the "production of [new public] spaces"' 2 affect the strongly gendered
character of both the traditional Islamic city and the home? 13 In what ways did home
designers, advertisers, and modernizing forces work to reconfigure conceptions of public
and private? If public architecture and the city reflected trends toward modernization, to
what extent did the home follow suit and to what extent did it remain faithful to local
culture and traditions? Was the architecture of Iranian homes altered so as to reflect a
new change in Iranian social life? Was the concept of andariin (inner, private space) and
10 Boyce, cited above. Page 3 of 5.
" Ibid. Chapter III: "The Missionary's Job," Page 1 of 6. For more on ideas of clean
and unclean see Chapter VI of this dissertation.
12 1 borrow this terminology from Henri Lefebvre who coined it more than three
decades ago.
13 In her article, "Orient oder Rom? Qajar 'Aryan' Architecture and Strzygowski's Art
History," Talinn Grigor argues that certain trends became popular (especially in the realm of
the decoration) and were used in both public and private architecture. See further, Grigor,
Talinn, "Orient oder Rom? Qajar 'Aryan' Architecture and Strzygowski's Art History," The Art
Bulletin LXXXIX. 3 (2007): 562-590.
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brani (outer, public space) discarded in favor of a more fluid space? 14 How strongly did
women's emancipation and unveiling (especially the forced unveiling of 1936-41)
contribute to removing the andaraun's actual and imaginary walls?
Scholars of twentieth-century Iranian architecture and urbanism such as Mina
Marefat, 15 Talinn Grigor, 16 Mustafa Kiani, 17 and Willem Floor and Eckart Ehlers18 have
written on how the urban modernization policy of the late 1920s and the 1930s resulted in
decisive formal changes that affected the look and morphology of traditional Iranian
cities and public spaces. 19 While Kiani, Marefat, and Grigor map out the ways in which
the shape and decorative patterns of public buildings constructed under Reza Shah
corresponded to his nationalistic ambitions, Ehlers and Floor acknowledge that the
14 Naghibi, cited above, 45. It is important to note that this was simultaneous with the
Unveiling Act initiated by Reza Shah. On this matter Naghibi writes, "While many women in
Iran had protested the discarding of the veil, the fiction of democracy and of equal access to
public space was nevertheless underscored by the violent enforcement of this law that
ostensibly liberated women while denying them the freedom to choose how to present
themselves in public." Naghibi, cited above.
15 Marefat, 1988, cited above.
16 Talinn Grigor, "Cultivat(ing) Modernities: the Society for National Heritage,
Political Propaganda and Public Architecture in Twentieth-century Iran," (Ph.D. diss, MIT,
2005). See also, idem, "Orient oder Rom? Qajar 'Aryan' Architecture and Strzygowski's Art
History." Cited above.
17 Kiani, Mustafa. Me'mart Dureh Pahlavi Avval: DegarganT Andisheha, Peydjyesh,
va Shekl gir! Memir Dureh Bist Sdleh Mo 'dser Iran, 1299-1320 [Architecture Under the First
Pahlavi Period: The Formation of Modern Iranian Architecture, 1920-1941] (Moasseseh
Tdrikh Motaledt Mo'aser Iran, 1383).
18 Eckart, Ehlers and Willem Floor. Cited above.
19 ibid., 254.
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strategies for this urban renewal were often applied without any consideration of
"historical growth patterns, reflection on architectural designs, or observance of
indigenous cultural values." 20 More recently, Grigor has persuasively discussed how the
artistic expression of the Pahlavi era's historical consciousness and nationalistic
ambitions clearly displayed itself in aristocratic residential buildings, including two
palaces built by Reza Shah himself.21 This study invites us to contemplate the ways in
which the social organization of public space affected the form and function of private
space.
In this chapter, I examine these notions by studying the work of local architects
and builders who received their education in Europe and returned to influence residential
architecture, from middle class homes to palaces of the Pahlavi dynasty. These changes
and reforms of residential architecture (and consequently home life) will be considered in
light of public transformations, and will thus hopefully generate new ways of looking at
the collapse of the public/private dichotomy. Also considered will be ways in which the
state, architects, and the press all contributed to defining and defending the identity of the
modern Iranian home, which embodied both class divisions and national identity.
At the end of the nineteenth century, a small group of reformist intellectuals,
influenced by Western thought, began to criticize the effectiveness of the rule of the
Qajar king, Nasir al-Din Shah (1848-1896), and called for systematic reform in the
20 Ibid.
21 Grigor, Talinn. "Cultivat(ing) Modernities: the Society for National Heritage,
Political Propaganda and Public Architecture in Twentieth-century Iran," cited above. 567.
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Iranian society.22 The constitutional revolution of 1906 led the parliament to draft laws
that brought more centralized state control. But the weakness of the constitutionalist
movement and the political turmoil brought about by World War I put the intended
reforms on hold. By the 1920s, several factors (the most important being educational
reform) helped produce a homogeneous modern middle class, many of whom were
employed at government institutions.23 In Cyrus Schayegh's formulations (while also
quoting Darius Rejali), "Increasingly alarmed about the destructive side effects of urban
industrial modernity, the basic objective of this emerging middle class's various
reformists was to prevent disorder and to create a modern society, made up of 'sane,
healthy, orderly, educated, disciplined, and useful individuals." ' 24 But these reforms
were only made possible by the support of the strong state of Reza Shah. This required
"an infrastructuralization of the state power and its expansion beyond the traditional areas
of taxation, levying soldiers and preventing anarchy. Society was supposed to be
systematically penetrated in areas already constitutive of the socio-cultural identity of the
modern middle class. This was directed at diverse facets, including the population's
22 Bakhtash, Shaul. Iran: Monarchy, Bureaucracy, and Reform under the Qajars: 1858-
1896 (London, 1991), 305-73. Cited in Cyrus Schayegh, "Sport, Health, and the Iranian Middle
Class in the 1920s and the 1930s." Iranian Studies 35. 4 (Fall 2002): 342.
23 Schayegh, ibid., 342.
24 Rejali, Darius M. Torture and Modernity: Self State, and Society in Modem Iran
(Boulder: University of Colorado Press, 1994), 52. Cited in Schayegh, ibid., Pp. 341-369.
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health and well-being." 25 Although many reformers in the late-Qajar and early Pahlavi
periods had drawn public attention to the importance of health and hygiene,
26 the quest to
improve the condition of home life became more visible with the publication of Arshitect.
The inaugural editorial of Arshitect contended that the depression and unhappiness of
Iranians was a reflection of the deprived condition of their daily living environments; it
further noted that the potential creativity and talent of many generations of Iranians had
gone to waste due to the effect of these badly designed homes. 27 The modem home
played an important role in establishing socio-cultural identities, a defining marker for
the emerging middle class that was "distinct from, but at the same time, exemplary for
other classes." 28 This exemplary character pushed modern homes into the field of state
policy, which sought to create a healthy and productive nation by building better homes
not only for the middle class, but for all classes. 29
25 Schayegh, Cyrus. "Sport, Health, and the Iranian Middle Class in the 1920s and the
1930s," ibid, 342.
26 This was reflected in women's magazines of the late Qajar period. I have elaborated
on some of these debates in the last chapter through the work of missionaries. But there are
several studies that point to the ways in which these debates appeared in the late Qajar popular
press. See for example, A. Hemmati, Die abendlandische Medizin in Persien (Dissertation
Medizinische Fakultat, Universitat Bonn), 102. Cited in Schayegh, ibid., 344.
27 Arshitect [Architect] 1 (1325/1946): 6.
28 Schayegh, ibid., 344.
29 As the historian Cyrus Schayegh observes, this strategy entailed improvements, even
more rigorously, in medical treatment, bodily hygiene, and public health.
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The House as a Museum: Nationalism and the Royal Pahlavi Interiors
As mentioned in the previous chapter, the extensive decoration (including portrayal
of European women) of the Qajar period changed under the Pahlavis into simpler
designs. In the realm of public architecture, the early Pahlavi state is known for its
antique (Achaemenid and Sassanian) revival. While the Neo-Achaemenid style gave
form to Tehran's city hall, national bank, and the post office, the Neo-Sassanian style was
embodied in the Museum of Iranian Antiquities.
The historic revival trend also affected domestic architecture (albeit in a less
systematic manner), starting with the palaces of Reza Shah. During his reign Reza Shah
had two palaces constructed: Khakh-i Marmar or Marble Palace built in the heart of
Tehran in 1934 as a winter palace, and Khakh-i Sabz or Green Palace, erected in the
former Qajar summer palatial complex of Sa'd Abad in 1928. Reza Khan and his
ministers insisted upon commissioning "Iranian craftsmen in lieu of Russian and French
architects at their disposal." 30 Like many Qajar homes, the Green Palace is a hybrid of
European and Iranian styles. The architectural historian Grigor elaborates on this
phenomenon as she delineates the decorative and spatial patterns of the building: "[T]he
interior Achaemenid and the exterior Italian Renaissance replicas... [are] incorporated
into a rich amalgam of Islamic architectural elements." 31
30 Grigor, Talinn. "Orient oder Rom? Qajar 'Aryan' Architecture and Strzygowski's
Art History," cited above. Quoting from page 579.
31 Ibid.
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A similar style is prevalent in the Marble Palace, which borrows from both
European and Safavid styles. Occupying an area of 30,462 square feet, the structure is
capped with a huge dome that replicates that of the Safavid mosque of Isfahan, Sheykh
Lotf Allah. Both the Green Palace and the Marble Palace would become the most refined
examples of "hybrid styles." The Green Palace's main building was the work of the
master builder Mirza Jafar Kashani Memar Bashi and the painter Ostad (literally,
"master") Hussein Taher Zadeh Behzad. The building's faqade reliefs were, in contrast,
the products of Italian craftsmen (Fig. 1.3).32
AFigs 1.3: Left: main entrance to the Green Palace; middle: relief, detail; right: interior of the palace, showing mirror
works (ayneh kdrT). Photographs by author.
The Marmar Palace was the creation of the French engineer Josef Leon and the
local architect Fathallah Ferdous. Its decoration was a product of multiple traditional
craftsmen: wood inlay work was carried out by Ostad Muhammd Hussein Sani Khatam,
while tile works were produced by Ostad Izadi; mirror work was executed by Ostad
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32 Grigor, cited above, 580.
Heydar, and murals were painted by Ostdd Behzad.33 The Insignia of the regime (the
crown of the Shah) as well as the carved title of the dynasty, "Pahlavi," embellished the
tops of the window frames and the main doorways of the two palaces; in this sense, the
two buildings were "signed" by the regime, showing their different from palaces built by
the Qajars.
The construction process in Marmar (in particular) was closely supervised by
Reza Shah himself. In one instance, while observing the ways in which a marble
worker placed the plaques next to one another in a sloppy manner, the Shah mentioned
Persepolis's artisans and their masterful disguising of the cracks between the plaques.
Reminding him that Persepolis dates back 3000 years, the Shah insisted that
contemporary Iranian craftsmen must learn from their sophisticated ancestors. Reza
Shah wanted a palace that would serve as his overnight retreat, as an official seat, and
"a museum of Iranian arts and crafts." 34 He insisted that he wanted to revive all kinds of
traditional Iranian craftsmanship that was on the verge of becoming moribund. He thus
selected the best craftsmen in Iran, paid them well, and supervised them throughout the
three years of building.
In the years following its construction, the Marble Palace was often featured in
the press, particularly because it became the setting for important official ceremonies of
33 The Organization for Cultural Heritage. Fol. 1606/19: "The Marmar Palace," Tehran,
Iran.
34 "Kikh-i Marmar [The Marmar Palace]," Monthly News 3.7/31 (Mehr 1329/
September 1950): 27-34 & 50.
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both Reza Shah and the young Mohammad Reza Shah. Ironically, the building was
"unveiled" for the first time during a ceremony held in honor of Reza Shah's women's
unveiling law. As "the ancient traditions of Iran" were unveiled in front of visiting
dignitaries, so were the women of the palace (including the Shah's wife who hosted the
ceremony). A French official commented on how much he was impressed by the look of
the palace; in particular, noting the delicacy reflected in the furnishing and the design
and, above all, the details of the interior decor.35
The palace later served as a memorial to the Shah until 1950 when a tomb
complex was built for him. By this time the palace had come to be associated with the
Shah's modern yet patriotic persona. An article from a 1950 copy of the popular
newspaper Ettela'at Mahaneh [Monthly News]36 explained how the Shah ordered the
demolition of a Qajar Palace to allow enough space for the building of the new Marmar
Palace (Fig. 2.3). 37 The article goes on to lovingly describe the "unveiling" ceremony and
35 Ibid., 34.
36 Ibid.
37 This was a common strategy that affected mostly the buildings of the Qajar royal
complex and other monuments. Some of the demolitions were replaced by new structures;
others were left vacant. According to Grigor, "In new constructions, while, the new Ministry of
Finance was erected on the site of the royal harem with great symbolism, the Nayeb al-Saltaneh
palace gave way to the Justice Ministry; in a similar vein, the main barracks and royal stables
were transformed into the Ministry of Trade...Perhaps the most impressive single demolition,
both in terms of scale and symbolism, was that of Takkiyeh Dowlat which was modeled after
Charles Garnier's Paris opera house began in 1857. Functionally, it was used for Shi'a passion
plays (ta'zieh) that was perceived as regressive by the Pahlavi state." Grigor, "Cultivat(ing)
Modernities: the Society for National Heritage, Political Propaganda and Public Architecture in
Twentieth-century Iran," cited above, 131.
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the foreign guests' fascination with the palace. The implementation of traditional crafts is
reviewed in detail, while the simplicity and humbleness of Reza Shah's life itself is said
to have been reflected in the look of his "simple and modest" bed.
4 Fig 2.3: A page from Etteld'dt-i
Mahaneh [Monthly News] 3.7-31
(Mehr 1329/ September 1950),
showing the exterior of the Marble
Palace and interior details.
Other simple aspects of the palace were a subject of interest for an editorial in
another popular newspaper Tehran Musavvar [Tehran in Images] in 1949. "The Day the
Shah Left" describes how a lonely corner in the Marmar Palace (where the sofa and the
table stood) captured the mood of the time when Reza Shah sat at his table and wrote his
resignation statement on September 16, 1941, and shortly thereafter left the nation. 38 This
corner of the Marmar Palace, whose image was reproduced also in many other
publications, shows white marble plaques covering the entire floor and halfway up the
walls. A statue of a nude stands by an antique-looking European sofa and writing table
38 "RuzT keh shdh estefia dad va raft [The Day the Shah Resigned and Left]," Tehran
Musavvar 25. 319 (September 16, 1949): 3 & 5. In August 1941, the Allied powers Britain and
the Soviet Union occupied Iran by a massive air, land, and naval assault subsequently forcing
Reza Shah to abdicate in favor of his son Muhammad Reza Shah Pahlavi. In addition to the one
cited above, there are many more articles in the Iranian press that discuss the private life of
Reza Shah, including, "The Private Life of his Majesty [Zendegi Khosusi Aliyd Hazrat-i
Faqid]" Etteld'at -i Miahneh [Monthly News ] 72 (December 1953): 3-5.
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that had belonged to Reza Shah. This whole tableau speaks of the old and new-of old
European style and modern simplicity. Thus, despite a focus on Iranian style, the palace's
interior also held elements of Europe's past. (Figs. 3.3)39
~j~A~I G
AFigs 3.3: Scenes from the interior of the Marmar Palace. These photographs were published in Tehran Musavvar
[Tehran in Images] (25 Shahrivar 1328/ 16 Septemberl949. The archives of the Institute for Contemporary Iranian
History. Box. M, Fol. 275/130729-0. © Author.
In the words of Harry Harootunian (in Overcome by Modernity: History, Culture, and
Community in Interwar Japan),40 it was "the continued persistence of ... durability against
39 This style was carried on throughout the Muhammad Reza Shah's reign. A good
example is the basement of the Sahebghariniyyeh Palace (part of the Niyavarin Palatial
complex) that was remodeled in the early 1970s in the fashion of the Sardabs (or cool summer
rooms) of traditional aristocratic residences.
40 Harry Harootunian, Overcome by Modernity: History, Culture, and Community in
Interwar Japan (Princeton: Princeton University Press, 2000). Harootunian writes that "[t]he
concept of overcoming obviously derived from European philosophic antecedents that went
back to Hegel, who first posited the possibility of an overcoming that would lead to the end of
history. But the idea was reworked by Nietzsche, who posed the problem of an excess or
surplus of historical consciousness that already was stalking European life in the nineteenth
century and thus marking the beginnings of humanity's late modernity. What Nietzsche was
referring to was the growing reliance on a historical culture that prevented European
civilization from developing its own sense of style. This immersion in a historical culture that
constantly called up the styles of the past as models for the present undermined both creativity
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the devastating challenge of newness...and shock of rapid change," that gave a unique
identity to Reza Shah's palaces.41 The process of becoming modern while holding close
to one's national heritage was in and of itself a legacy of the West, but it also became
uniquely Iranian. The juxtaposition of an Iranian identity and Western ideas was often
banal and abrupt. Just as foreign aspects of Reza Shah's palaces were slavish imitations
of Western models, so were their local aspects direct imitations of Iran's historic crafts.
In this sense the palace was indeed a museum, a modern or European-looking building
that put the treasures of Iran's arts and crafts on display. In the years following Reza
Shah's death, although there was a great emphasis on European aspect of the interior, a
celebration of the tradition within the palace was still carried on.42 One ambassador's
1948 letter to the Shah's elder daughter, Shams Pahlavi, regarding the purchase of 18
yards of fine Indian fabric for curtaining one palace bears witness to this: "I need to
remind the majesty that it may be better to use the fine traditional fabrics of Isfahan
(qalamkar) for the palace. The use of these Isfahani fabrics will help honor our own
heritage and encourage local craftsmanship, above all, it will be much less expensive." 43
and originality and prompted Nietzsche to call it a 'historical sickness' that could only be
corrected by appealing to 'eternalizing forces."' See further, Hartoonian, cited above, 37-38.
According to this analysis the concept of "overcoming" had to do with a radical externalization.
In theory, at least, Iranians were eventually able to overcome their country's dependence upon
the West. But this Nietzschian "overcoming" was not achieved during the time of Reza Shah.
41 Hartoonian, ibid., 55.
4 2 Ibid.
43 Motamedi, Ali (Safir Kabir [ambassador]), "Sefdresh-i Parchih az Hind [Ordering
fabrics from India]," 1327/7/17 [1948], Box. 3421, Fol. 2/26, 266/127. The archives of the
Ministry Foreign Affairs, Tehran, Iran.
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This was combined with furniture (in most royal residences) that was based on eighteen-
century French aristocratic style (Fig. 4.3). Thus the mixing of cultures and styles
dominated, even when Iranian materials were deliberately chosen.
4Fig 4.3: Queen's
bedroom, Sa'd Abed
Palace. Photograph by
author.
Reza Shah's Urban Reforms and the Birth of the "Frontage House"
It was not just the royal court where styles were mixed in Iran; in later decades,
upper and middle classes homes were also influenced by these changes. And as Western
styles became more and more popular, local architectural features and craftsmanship
became progressively more marginalized in the homes of the upper and middle classes.
Although public architecture as well as royal palaces and aristocratic homes sought to
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revive traditional styles of the past,44 the architecture of most middle- and working-class
homes, as well as the decor, saw less and less historical or traditional references. There
were many reasons for this marginalization. For one thing, most residential areas in the
capital were modernized so rapidly that it left no time for local builders to develop an
appropriate method of design that could incorporate regional elements of design. In 1931,
Charles Calmer Hart, an American attach6 to Iran, reported:
The municipality, urged on by the Shah, is trying to modernize the capital of
Persia so rapidly that property owners find it almost impossible to keep up with
the progress which is wiping out liberal areas of their real estate, for most of
which they receive limited or no compensation. Property owners, besides
having to give up much real estate, have been compelled to see the demolition
of their houses and to replace them at their own expense by better structures
constructed on designs prescribed by municipal planning commission.45
Just as many public monuments and palaces were destroyed to allow for the new
Pahlavi architecture, many traditional courtyard houses were also demolished to make
possible the building of wider streets and more modern residences. In 1940, the American
embassy estimated that the number of homes destroyed by the state ranged from 15,000
to 30,000. In a letter, the embassy noted that "Tehran looks as if it has been destroyed by
an earthquake," and that "[t]he ruthlessness of its methods is bewildering to anyone not
44 For more information regarding the development of public architecture under Reza
Shah see Grigor, Talinn. "Recultivating 'Good Taste': the early Pahlavi Modernists and their
Society for National Heritage." Journal of Iranian Studies 37. 1 (2004): 17-45.
45 U.S. State Department Archives, Hart, dispatch 387, 891.5123/5, February 20, 1931,
Tehran; quoted in Mohammad Gholi Majd, Great Britain & Reza Shah: the Plunder of Iran,
1921-1941. 162. Cited in Grigor, "Cultivat(ing) Modernities: the Society for National Heritage,
Political Propaganda and Public Architecture in Twentieth-Century Iran" cited above, 132.
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used to the ways of modern Iran." 4 6 Rosita Forbes, an American traveler to Iran in the
early 1930s, similarly described Tehran as "slightly Hollywoodesque, for the new streets
looked as if they had not quite settled where they were going, and the rows of new
houses, one room deep, were all frontage." 47 This so-called "Hollywoodesque" style was
also in contrast with the taste of emerging intellectuals; indeed, more conservative voices
rejected them outright.
A sampling of the speeches and writings of Iranian activists and intellectuals show
how many regarded this style as kitsch. Moreover, concern about the confiscation of
property in order to build wider streets was condemned by members of the conservative
anti-Pahlavi clergy, such as Seyyed Hasan Modarres, who objected to Reza Shah's urban
renewal during a 1925 speech in the parliament, saying "modernization had to be
distinguished from such lawless acts against the people and their possessions." 48 The
Iranian intelligentsia also voiced concern about the loss of national identity before the
onslaught of Western modernity. And yet until the end of the 1950s, there was no unified
movement when it came to the aesthetics of furnishings and interior design that would
establish a more national style. Rather than alternative proposals, there was criticism of
the blind imitation of Western style. In a tale from his short story collection, The Stray
46 U.S. State Department Archives, Engert, dispatch 1830, "Change in the City of
Tehran," 891.101/3, May 10, 1940, Tehran. Quoted in Grigor, cited above, 132.
47 Rosita, Forbes. Conflict: Angora to Afghanistan (London, 1931), 105. Quoted in
Grigor, ibid.
48 Katouzian, Homa. The Political Economy of Modern Iran: Despotism and Pseudo-
Modernism (New York: New York University Press, c1981),120. Cited in Grigor, ibid., 132.
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Dog (1942), entitled "Tarikkhaneh [The Dark Room]," the surrealist Iranian novelist
Sadegh Hedayat (1903-1951) describes new homes as "stupid mimicry" [taqlid-i
ahmaghaneh] of Western styles.49
But this mimicry was sometimes done in professional manner, and many homes
were highly competent imitations of European urban middle-class homes. In conjunction
with frenzied large-scale development that provoked discontent, there was this work of
Iranian architects who had been educated in Europe and returned home to hone their
skills by designing homes for the Tehran's upper and middle classes. This movement
began to give a new identity to the middle-class, white-collar population.
The architects responsible for this movement published their ideas for a limited
audience in the single journal of their profession, Arshitect [Architect] (published from
1946-1948 by the Society of Certified Iranian Architects5 0 ). The articles in Arshitect
show the extent to which these architects were concerned with hygiene, efficiency, and
simplicity rather than with inventing a modern national style for home design. This
approach was later reflected in the design of homes for the working-class community,
when urban policy for the poor and working classes finally became topics of discussion
for architects who had previously shown little interest in any social groups other than the
elite. As this interest grew, public apartment complexes for the capital's working classes
49 Official Website of Hedayat, Sadeq. Available from http://www.sokhan.com
/hedayat/tarik-khaneh.pdf; Internet; accessed April 1 2009. Page 2 of 5.
50 Anjuman-i Arshitecthdy-i Irani Diplom-e. The society as well as the journal were
initiated and led by the Iranian architect Mohsen Forighi.
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were designed in a systematic and professional manner, with the earliest of these projects
dating back to 1947. But it wasn't until the late 1950s and the first half of the 1960s that
such projects really took off.
The Reform of Everyday Life and the Making of Class Boundaries
Throughout the 1940s, many upper- and middle-class families left the traditional
extended family home in favor of smaller households. Since the 1930s, urban
transformations had been coupled with women's forced and later voluntary unveiling,5'
which allowed for more open forms of urban interaction. However, as the historian
Cameron Michael Amin reminds us, the Pahlavi regime began its engagement with
women's issues, first and foremost through the marriage law of 1931, which (among
other issues) encouraged--even though not legally mandating-monogamous marriages.
52 It is no surprise then that the nuclear family became the focus of architects who
51 This voluntary unveiling was often encouraged by the popular press that looked
down upon those who had remained committed to traditional veiling. An article from October
1945, for example, reports that just like men who checked their hats, women in downtown
Tehran had to check their black chadors upon entering a wedding ceremony. The article further
reveals that some women, who entered one such ceremony with their prayer chadors (chador-e
namdz) and refused to check them in, were humiliated by others. "Nomre Gereftan Binovdn
Bardy-i Chddor-i Khod [The Check-in Procedure for Women's Chadors]," Khandanhd 6.7
(Saturday Mehr 1324/October 1945).
52 Amin, 2002, ibid., 83. For details concerning marriage law of 1931, see Keddie, Nikki,
cited above,92. On modernization of the Iranian family see, Paidar, Parvin. Women and the
Political Process in Twentieth Century Iran (Cambridge: Cambridge University Press, 1995),
152-157. Despite earlier reforms, some years later, in 1967 a bill was also passed in the
parliament to make procurement of a second wife conditional on consent of the first. Paidar,
ibid., 153. For interrelations of the Iranian family politics and notions of national identity and
modernism see, ibid., 114-141.
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designed modern homes for upper-class Iranians. Forced unveiling created a "liberated"
Iranian woman, an "enlightened" housewife who was supposed to live in a modern
house. But this was the prerogative only of the middle- and upper-class population. Peter
Avery, a British professor who visited Iran in the 1930s and 1940s, reports:
By the end of 1936, Iran was legally almost entirely emancipated from
religion. On 8t h January of that year the Shah had appeared at the Tehran
High School with the Queen and his two elder daughters unveiled and in
European dress. From thence forward the veil had been forbidden: shops
were not allowed to serve veiled women customers and ladies wearing the
veil were not allowed to walk in the streets or to use public transport. Some
old ladies never went out again until after 1941; they were unable to face the
ordeal these new regulations imposed upon them. After 1941 a surprising
number rushed to resume the veil and it quickly again became a common
sight, particularly among the poorer classes. Poverty rather than prejudice
made women take to wearing it again: the long, black chador had been
forbidden. A sum of $25,000 was set aside to assist poorer women to buy
clothes, but this was only the barest recognition of the hardship many were
bound to suffer. Modernization had not diminished the poverty of the
Iranian majority and Reza [Shah's] abdication gave the poor the chance
again to put on the clothes associated with, and most convenient to, their
normal situation. It is only the better-off who have been able to take the
most advantage of the emancipating reforms so far as they affect women. 5
Just as the style of clothing and degrees of unveiling became hallmarks of social
class, so did the condition of one's home reflect one's status. I will show in the following
pages how new types of middle-class houses in the capital embodied the new
characteristics of the modern middle-class family with its unveiled, emancipated
53 See Avery, Peter. Modern Iran (New York: Frederick A. Praeger Publishers, 1965),
292. Despite Avery's emphasis on issues of poverty and class and how they determined the
extent to which women accepted the unveiling, the forced unveiling project also instigated
prejudice.
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housewife. In contrast, I will show how the characteristics of the new working-class
homes stood for more traditional aspects of the family and home life.
The characteristics of both the new woman and the new house were reflected in
the press as early as 1925 when Reza Shah took over the Qajar dynasty and was
recognized as Iran's new king. As Amin observes, visions of modern womanhood and the
modern home were a common ground between the Left's and the Shah's ideologies. The
Bolshevik Revolution of 1917 had influenced Iran in various ways. The attempts to create
a Soviet Republic of Iran in the province of Gilan in 1920-21 helped to radicalize the left
and to establish Iran's Renewal Party. Even though Reza Shah's regime condemned
Bolshevik ideology, the voices of the communist Renewal Party came to dominate the
press through such periodicals as Khalq [The Masses]. Indeed, when it came to the
portrayal of modem Iranian woman and the household, there was a great deal of overlap
between the left and the State.54 There are also similarities between the ways in which the
press portrayed this "new" Iranian woman vis-a-vis the "new" Iranian house. Just as the
"new" Iranian woman had to be professional, efficient, and modern, so did the Iranian
home, which would be realized though a simplified household design. The modern
woman and the modern house were thus both subject to a cult of rationalization, and both
Iranian women and Iranian homes were often judged against their modern Western
counterparts. Such a theme is the subject of an image in a 1925 issue of Khalq where an
Iranian family is compared with a European one (Fig. 5.3). While the caption and the
54 Amin, 2002, cited above, 63.
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image of the European family indicate that the European woman is a professional
housewife working within her neat residence, the caption of the Iranian family scene
indicates that the Iranian man is the sole contributor to the traditional household.5 5
4 Fig 5.3: Comparing Iranian and European
families. The top caption reads: "Oh, Dad's
back! One person whose beard is in the hands
of seven people." The bottom caption reads:
"In a European family, his wife [the woman of
the family] also works!" Reprinted in The
Making of Modem Iranian Woman: Gender,
State, Policy, and Popular Culture 1865-946
(Gainesville: University Press of Florida,
2003),77.
In the 1940s, and especially after World War II, articles in the popular press began to
elaborate on the definition of both the modern Iranian housewife and the modern Iranian
home. Albeit not focused on ideas from the Left, the definition of the new Iranian woman
in the late 1940s was often accomplished, as in earlier times, through comparisons with
non-Iranian housewives. Most newspapers ran articles detailing the practices of foreign
housewives within their homes, thus drawing a direct relationship between the collective
character of different nations and the behavior of their housewives. In 1948 KhdndanTha
[Enjoyable Reads], for example, explained national character of women: American wives
are seen as good cooks and experts on raising children; Chinese women are regarded as
lazy and gluttonous; Japanese women are considered the most patient; and British women
55 Khalq [The Masses] (December 11, 1925). Cited in Amin, 2002, cited above, 77.
124
are thought to be more interested in politics than their husbands.56 By providing such a
diverse global picture of housewives, Khandanthi most likely aimed to create, according
to Amin, "both a sense of connection to the world and a sense of what was distinctly
Iranian." 57
This logic could also be applied to the ways in which the Iranian home was
portrayed in the press. However, placing so much emphasis on European ideas of the
modern home meant that what was local and Iranian in residential architecture was
largely ignored."5 Some elements of the traditional courtyard house survived in modern
homes designed by professional architects, but these features were not explicitly
identified according to the germane local terminology.
56 KhdndaniTh [Enjoyable Readings] 8.68 (Ordibehesht, 1327/ Saturday, June 1948):
12.
57 This comment has been offered by Cameron Michael Amin in the context of a
similar theme but in reference to a different newspaper article. See ibid., 2002, 118. It is
noteworthy that by 1948 (the time of publication of the aforementioned article in Khandaniha,
these comparisons had already become a common trope. Amin writes about such comparisons
with regard to Iranian marriage vis-a-vis that of other nations. In particular, he refers to, "Tafsrl-
i Aroushjy-i mamalik-i Khairijeh [An Analysis of Marriage in Foreign Countries],"an article
from Danesh [Knowledge] 13-14 (January 1911): 6.
58 It is ironic that many Iranian architects who eradicated or only subtly incorporated
aspects of traditional design in domestic architecture did not shy away from explicitly referring
to the traditional features in their public buildings. The historian Mina Marefat describes this
phenomenon in the context of the works by Mohsen Forughi. Although his design for one
branch of Tehran's National Bank paid subtle homage to Iran's Islamic past: "it appears in the
use of passive solar energy in shade-giving devices and eyvans, particularly along the southern
length of the building where the eyvan is flanked by 24 columns. Persian kashikdri, a faience
revetment, decorates panels that emphasize...main entries." Marefat, Mina. 1988, cited above,
112.
125
Defining and Defending the Middle Class Domicile
The architectural characteristics of the traditional courtyard house had so receded
from consciousness, that by the last decades of the twentieth century, popular 19t h and
early-20th-century terminologies associated with the courtyard house (e.g., sofrehkhaneh
[dining room], sardab [cool summer room], Hashti [vestibule]) had totally lost their
meanings in the daily life and language of the urban middle class. 59 New terminology
was instead introduced to Iranians by popular publications. Etteladt Haftegi [Weekly
News], for example, in one of its late 1940s issues, provided an encyclopedic
classification of the rooms of a modern house: Otagh-i Pazira [guest room or
entertaining room], Otagh-i Neshiman [living room], Otagh-i Khab [bedroom], and
Otagh-i Nahar khori [dining room]. The authors of Etteladt Haftegi not only defined the
function of each room, but also provided suggestions regarding the furniture, color
combinations, and materials to be used in these rooms. For example, they prescribed that
the dining room must be linked to the kitchen via a door. They also suggested picture
windows to provide beautiful views for the living room; flower boxes were said to lend
charm to living rooms, while framed modern paintings were deemed essential for
decorating the walls. The colors light gray and white were recommended for the
bedrooms and tiles were seen as essential for the dining room and kitchen floors. The
59 These spaces were even eliminated from the courtyard house as the owners began to
upgrade their traditional-looking houses. For further information regarding the elimination of
these spaces and/or functions from the traditional courtyard house itself, see the next chapter.
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pictures that accompany these definitions were taken from contemporary Western
publications with designs that embodied, more than any other style, the features of
minimalistic interior design with simple color schemes. KhandanTha [Enjoyable
Readings] advised its readers about color choices within one's home with explanations of
how certain colors could affect (positively or negatively) the psychology of the
inhabitants. 60
That being said, it should be emphasized that some architects did give credit to
the historic architecture of Iran. But in the main they criticized the historic residential
architecture of average people for its lack of attention to comfort, hygiene, and efficiency.
Unlike the great historic palaces and mosques of Iran, residential architecture was often
constructed by amateur builders using poor materials. Focusing extensively on modernist
ideas of domesticity that dominated interwar Europe, Arshitect utterly ignored the
positive aspects of the traditional courtyard house, particularly its sustainability and its
numerous variations that corresponded well to different climatic conditions in different
regions. The journal instead propagated modern European styles first seen among the
upper class in the 1930s and 1940s, when European-trained architects designed and
constructed homes for this segment of the society. The works of Mohsen Forghi,
Gabriel Guverkian (1900-1970), and Vartin Avanessin (1896-1982, known as Vartan)
60 "Rangha ra Beshendsid: Ghegmneh rang-i Sorkh Ensdn ra Tahrik MIkonad, Rang-i
Zard Yek Khiineh rd BTnmar Kard, Favaed-i Rangi Abt [Learn How Colors Can affect your
Mood: The Color Red Excites You, Yellow Can Sicken an Entire Household, and Blue has
Much Positive Affects]," Khindanihd [Pleasurable Reads] 6. 11 (Shanbeh 12 Aban 1324/
Saturday October 1945): 27-28.
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received significant attention. The houses designed by these architects can be categorized
into three groups. First are the split-level free-standing single-family villas that were
often located in the middle of a garden (itself surrounded by walls). The second are
double-story one-family homes facing main streets. Finally, there were small-scale
apartment houses, built on top of commercial units, which also lined main streets.
With the construction in 1934 of a factory in Ray (a town in southern Tehran), the
use of cement and concrete became prevalent in residential homes. It allowed for more
aesthetic nuances and structural flexibility, but its implementation was only possible
under the supervision of professional architects. Unlike houses built earlier (by foreign
architects and missionaries), the plan of most of these new concrete houses is
asymmetrical, showing closer affinities to the modem Bauhaus movement than the
classical Beaux Arts. 61 In almost all of these houses the interior and exterior surfaces are
left unadorned and the kitchen and the toilet, which had previously been located outside
were now incorporated within the home.
Although these developments took place during (and, for the most part, towards
the end of) Reza Shah's reign, discussions regarding the modern home emerged only
after World War II, when Arshitect introduced ideas of domesticity that dominated the
interwar European discourses. The journal highlighted simplicity in design, through the
works of the architect Vartan who looked down on traditional decorative styles such as
61 Marefat, Mina. 1992,118.
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tile work and plaster reliefs, referring to them as "useless" and "tasteless" additions. 62
What's more, Vartan criticized the popularity of the neo-Achaemenid style with its focus
on Persepolis's column capitals of animal torsos (under the influence of Art Nouveau
movement). These columns, which embellished the facades of governmental institutions
such as banks and police stations, provoked Vartdn to write in the first issue of Arshtect
that Iranian architects must not only free themselves of the old styles, but also avoid
reviving historical motifs and styles. He added: "The sensible mind shouts: Stop this! Are
you going to turn Tehran into a zoo with all these statues of cows and lions?!" 63
In all likelihood, Vartdn and others writing in the inaugural issue of Arshitect,
who sought to rid Iranian cities of all old neighborhoods and start afresh, were influenced
by Adolf Loos's ideas in his renowned article, "Ornament and Crime."64 Restoring old
houses was deemed purposeless-it was as if "one intended to turn an old woman into a
young lady by putting so much makeup on her face." 65 Simplicity was indeed an essential
characteristic of the (future) modern Iranian home, according to the opening editorial of
62 Arshitect [Architect] 1 (1325/1946): 5.
63 Ibid., 4-9. It is ironic that, despite this commentary, Vartan himself uses statues of
sphinxes to decorate the entrance to one Sa'ad Abid Palace he designs for the young
Mohammad Reza Shah and his Egyptian bride, Fawziyeh.
6 4 LooS, Adolf. "Ornament and Crime," 1908. Reprinted in Programs and Manifestoes
on 20th-Century Architecture, Ulrich Conrads, ed., Michael Bullock, trans., (Cambridge, MA:
The MIT Press), 19-24.
65 "Masd'1 Marbait bih Mimadr dar Iran [Issues Concerning Architecture in Iran],"
Arshitect, ibid., 7.
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Arshitect. These views even affected the advertising of homes: simplicity became the
hallmark of the featured house, with kitchens and baths the focus of the ad (Fig. 6.3).
pi oLdj A4r' j
A Fig 6.3: Advertising a house in Ldlehzdr-i naw Avenue of
Tehran, in Arshitect [Architect] 3 (Bahman-Esfand 1325/
February-January 1946), 117. The caption reads: "This house,
which includes six bedrooms, kitchen and a bath with plumbing,
costs only 30,000 tiiman."
Nonetheless, some aspects of the traditional home remained intact. Although they
did not intend to revive the authentic architecture of Iran, architects who erected these
modern homes blended modern and regional features in subtle ways.66 For instance, the
design of most villas was Western, but they shared some similarities with traditional
Iranian aristocratic garden pavilions or kashks.67 All villas included an enclosed central
66 This was obviously not something unique to Iran. After all, one of the main ideas of
Le Corbusier's Verse une architecture was that one should return to the classical past in order
to overcome the problem of modern architecture.
67 Marefat, 1988, cited above, 220.
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hall, known as the "sarsard," which bore features of the traditional courtyard house: as
with the courtyard, one had to pass through the sarsarid to go from one room to the other.
The sarsard certainly weakened the old prohibitions over sharing of space between the
namahram men and women. The new family living room [neshiman], which was often
located on the first floor and was accessible from the sarsard, resembled the panjdari of
the old courtyard house. Unlike the panjdari, the neshiman is devoid of extensive
decoration; nonetheless, similar to the panjdari which reached the courtyard through its
moveable glass screens [orusfl, the neshiman is furnished with glass doors that connect it
to the garden. The guest room or mihminkhdnih (or pazra) of the new house was
inaccessible, often located on the second floor. And this was not unlike the elaborate
tdladr of the biran section of the old courtyard house which was only used for
ceremonies. Apartments in complexes that also accommodated commercial and office
space, consisted of three to five stories, and these were often erected on large corner lots.
Being concerned with privacy, the architects allowed for separate entries to public and
private quarters of the complex. The residential units somehow retained certain aspects of
the courtyard house through gardens that were now placed high atop the roofs.68 Efforts
to revive certain aspects of traditional Iranian dwellings and concerns over privacy-so
prominent in the design of the courtyard house-is certainly apparent in these complexes.
However, these concerns are dealt with in an altogether sloppy manner. The architect is
on the one hand concerned with maintaining the residents' privacy, in line with the
68 Marefat, 1992, ibid, 117. Roof garden was the main characteristic of European
Avant-garde design initiated by Le Corbusier.
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traditional cultures of home life, and yet is also intent on incorporating features of the
fashionable European house, such as the roof garden. The boundaries of public and
private are definitely porous here, and it seems that when architects tried to stick to the
idea of the traditional courtyard house, they failed. (Figs. 7.3)
A., i
A Figs 7.3: Left: A type of the new residential
architecture, in Arshitect [Architect] 1 (1946), 4; right:
one type of residential/commercial complex with terraces
in central Tehran. Photograph by the author.
Apart from aesthetic innovation and a focus on simplicity and hygiene, these
homes provided new spaces suitable for modern nuclear families. 69 This was unlike the
old courtyard house that was based on extended kin relations. As families became more
69 Although the desire for accommodating each nuclear family with an individual unit
came about as early as the 1930s, it was not fully realized until the last two decades of the
twentieth century. Ali Madanipour reminds us that between 1966 and 1986 in Tehran province,
the number of households per dwelling fell from 1.57 to 1.17. There was also a sharp reduction
in the number of persons per room, from 2.04 to 1.4. In 1976, around 30 percent of all the
dwellings in the city had multi-occupancy, which were reduced to 15 percent in 1986."
Madanipour, Ali. Tehran: The Making of a Metropolis (New York: John Wiley & Sons, 1998),
140. See also, Rafiei, M. Maskan va Daramad dar Tehran: Gozashteh, Hal, Ayandeh [Housing
and Income in Tehran: Past, Present, Future] (Tehran: Urban Planning and Architecture
Research Center, Ministry of Housing and Urban Development, Tehran, 1989), 6; Abedin,
Darkoosh, Daramadi beh Iqtisdd-i Shahri [An Introduction to Urban Economics] (Tehran: Iran
University Press, 1993), 145.
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compact, all spaces within the home contributed to the welfare of the nuclear family.
Mohsen Forughi set the pattern for the new Western floor plan with functional rooms
replacing the traditional spatial divisions and gender-based andaruin-birant.70 Similarly,
the design by Gabriel Giiverkidn (an Armenian-Iranian architect) for the Villa Sidsi
(1935) was for a nuclear family and took its cue from Adolf Loos, who formulated a
theory of design that became known as raumplan, in which boundaries are broken and all
rooms, annexes, and terraces are imperceptibly connected. Bow-windows, circular-
shaped balconies, and projecting cylindrical stairwells were dominant characteristics of
these homes. One obvious reason for the popularity of circular forms, when used at the
edge of a lot, was to correspond carefully to the site. If the house was located on a corner
lot it would curve around the corner, and if it was located by a rotary, it undulated around
the circular sidewalk. 71 These urban circular patterns and slow-turning roundabouts went
back genealogically to the ronds-points of Versailles, but were first introduced to Iran by
the British urban planners in the south (the plans of Abadan's Braim and Bawarda are
good examples of this pattern).72 Gradually they became more popular in other cities,
including the capital.
70 Marefat, 1992, cited above, 112.
71 Marefat, ibid., 215.
72 Crinson, cited above, 69.
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Breaking the Public-Private Dichotomy
By the 1940s, the projecting semi-circular balcony of Guverkin's Villa Sidsi had
become a prototype used by other architects. This balcony was often utilized as an open
sleeping platform known as baharkhaib [springtime sleeping space]; but it also carried
symbolic meanings. It bridged the "private" with the "public" and thus worked as a
"liminal" space. 73 This balcony was not always designed to be used as a baharkhab and
was at times only implemented as an aesthetic means. The spatial form of this projected
semi-circular balcony was sometimes highlighted through the beams and columns that
came to frame the space it created. The round beam that projects from the bulk of a
modern looking Sa'ad Abad palace built by Vartan is a case in point. The semi-circular
beam extends over the landscape, allowing the building to expand into nature
horizontally and reflect the desire of the architect to integrate the interior and exterior
(Figs. 8.3). 74
73 The anthropologist Victor Turner coined the term "liminal state," referring to a
certain cultural aspect of primitive cultures when participants in a ritual are "betwixt and
between" two cultural states; they are neither completely inside the culture nor outside of it,
since their position is a transitional.
74 This palace which is located in Sa'ad Abad Royal Complex is now the Museum of
Natural History. For more information about the interior design of this palace, see the archives
of the Organization for National Heritage of Iran, Fol: 1957: "Majmaieh-i Sa'ad Abdd [The
Sa'ad Abid Complex]."
74 Crinson, cited above, 70.
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A Figs 83: Left: front view of a Palace built by Vartan in the Sa'ad Abad Royal Complex; right: rear
view of the same palace. 0 The archives of the Organization for Cultural Heritage, Fol: 1957, Tehran,
Iran.
This concept was carried out in most residential architecture of the middle class,
where the semi-circular living room jutted out of the bulk of the building. The curved
wall of this living room was often interrupted by multiple windows with the whole
structure projecting out into the space of the street (or the garden); those inside could be
seen from the street, breaking taboos against mixing the public and the private. As the use
of large windows increased, the boundary between inside broke down. This set-up also
allowed the residents more visual freedom. A photograph from the interior of the round
living room of the Ghashghdi house in Tehran (designed by the Armenian-Iranian
architect Boudaghian) shows how the concept of the enclosed courtyard house has given
way to an outward look-one that allows broader vistas of the street, sky, earth, and the
"public world" in the general (Fig. 9.3 ).75
75 "Taz' Inait-i Dakheli [Interior Design]," Arshitect [Architect] 1 (Mordad-Shahrivar
1325/ August-September 1946): 28.
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A Figs 9.3: Left: The interior of the Ghashghia House; right: plan of the first floor of the Ghashgh5i
House, Tehran, Iran. Designed by the Armenian/Iranian architect Boudaghian, "in Arshitect
(Mordad/Shahrivar 1325), 28.
In subsequent years, these expanded views began to be popularized in newspaper
articles and advertisements. Nowhere was this characteristic more extensively featured
(both through written descriptions and photographs) than with the palaces of the young
Pahlavi King, Muhammad Reza Shah. The lavish landscapes of the Sa'd Abid Palatial
complex are often displayed from above, as if someone is looking at them from a large
glass window of an elevated room. This aerial vision is captured in a photograph
published in a 1950 issue of Monthly News (Fig. 10.3). Such a view was to reflect
notions of order and progress within the Shah's residence, but also alluded
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metaphorically to the order and progress of the nation as a whole. 76 The anonymous
author of the article describes the Sa'd Abad complex as such:
Before visiting the complex I had an idea about it. I used to think of it as a
small garden with a series of pavilions around it. I used to think that these
pavilions all faced the garden from one side and that one could easily walk
from one building to the other. The Sa'ad Abid complex, however, is a world
unto itself. For one thing, the complex is not designed for pedestrians. One
has to drive a car to get from one building to the next. While having features
of both, the complex is neither a city nor a village. It is green, quiet, and
calm-reminiscent of all villages-but unlike an Iranian village which is
filled with unhealthy people and contaminated by filth, the complex is clean;
it is technologically advanced like a modem city, but very different from the
busy, crowded cities that we know of. Sa'ad Abad is truly a heaven on earth.
It is like no other place one may have seen in one's life. It is quiet and
beautiful, yet advanced and modem; with its tall trees and vast landscapes, it
resembles the most beautiful and natural scenes in the world; and yet it is
ordered and advanced like the most modern of all cities.
77
4 Fig 103: "Sa'ad Abad
1/ " Yelaq Shahanshah-i Irdn
* . [Sa'd Abad the Summer
Palace of the Shah of
Iran],"Monthly News 6.30
(Shahrivar/September
........... 1329/1950), 27.
76 
"Sa'ad Abad Yeldq Shahanshah-i Iran [Sa'ad Abad the Summer Palace of the Shah
of Iran],"Ettela'dt-e Mahiyaneh [Monthly News] 6.30 (Shahrivar 1329/Septemberl950): 27-30.
77 Ibid., 28-30
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The desire for broader vistas and more convenient life styles (fully achieved within
the precincts of the palatial complex) also became a theme for commercial
advertisements that addressed the middle class. Numerous issues of Tehran Musavvar
[Tehran in Images] from the 1950, for example, featured homes designed by professional
Iranian architects, with captions that read: "These homes are not built in Switzerland or
America, but could be found around Tehran." The primary purpose of these
advertisements was to create a market for the materials (brick and concrete) used in these
homes.78 But ironically the keynote of the text that accompanies the image is the exotic
quality of these homes, thus stimulating the readers to desire that which is foreign. Ads
for furniture also suggest new modes of interior design-such as one ad from a December
1951 issue of Taraqqi79 [Progress]. Although the ad seeks to draw the reader's attention
to the dining tables and chairs made by the Rangin Industrial Designers, it also displays a
picture window, a new addition to the Iranian home. (Figs. 11.3)
78 The Brick was, for example, advertised by the Bahmani Brick Factory. Tehran
Musavvar [Tehran in Images] 347 (11 farvardin 1329/ March 1950): n.p
79 Taraqqi [Progress] 9 28/465 (10 December 1951): n.p.
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A Figs 11.3: Left: The caption reads: "Pay close attention. These homes are not built in
Switzerland or America, but could be found around Tehran," ad in Tehran Musavvar [Tehran in
Images] 347 (11 farvardin 1329/ March 1950): n.p ; right: ad for dining tables and chairs
manufactured by the Rangin Industrial Designers, in Taraqqi [Progress] 9 28/465 (10 December
1951): n.p.
The Housing Problem and the Exchange of Styles
When it came to resolving some problems of working-class homes, critics
dismissed aesthetic concerns and instead focused on how to accommodate as many
people as possible in the most efficient way possible. The devastating reality of domestic
life in southern parts of the capital was an indicator of Iran's "housing problem," which
festered until the revolution of 1979. In fact, as some sociologists have argued, this
"housing problem" was a major force behind the involvement of the masses in the
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revolution.80 But critical voices regarding the problem of housing had started much
earlier; soon after World War II newspapers began to criticize the government for being
incapable of resolving the housing problem. "The Despair of High Rent: The
Government is Not Concerned at all,"81 was the title of an article in a 1946 issue of
Taraqqi [Progress] that railed against the high costs of rent in Tehran and disapproved of
the poor performance of the Rahni [Mortgage] Bank82 with its unfulfilled promises to
accommodate more families.8 3 The article also mentioned the dire condition of homes in
southern Tehran; located near brick ovens, the dwellings of the poor were referred to in
80 Bayat, Asef. Street Politics. Poor People's Movements in Iran (New York, NY:
Columbia University Press, 1997).
81 "Balay-i Ejareh Khanih: Dolat Abadan dar Fikr Nist [The Despair of High Rent:
The Government is Not Concerned at all]," TaraqqT [Progress] 5.26/202 (November 25, 1946):
1.
82 The private banks such as Rahni were widely involved in providing both supply and
demand in the building of homes. As Ali madanipour observes, this was the case in a new town
development of Shahrak-e Gharb, (built in the 1970s), the Bank of Constructions or Bdnk-i
Omran was itself the only developer agency. "Relying on the vast sums of money it controlled,
as it belonged to the royal family, this bank was able to develop an entire new town. Even after
their nationalization, thee private banks continued to have an important impact through the
public sector, especially within the framework of the Ministry of Treasury and Economic
Affairs." See: "Bank and Financial Institutions," in Madanipour, cited above, 189-190.
83 The Rahni Bank which was established in 1939, provided loans to 39 percent of
urban home dwellers. By 1969 the building of a total of 42,107 houses was funded by the bank.
For more information regarding the bank's activities see, Mostashi-i, Mohammad Seyyed.
"Attitudes of Iranians toward the Housing Situation in Iran" (Ph.D. diss, United States
International University, 1987), 16. See further Pour Mo'ezzi, Parviz. "Naghsh-i Bank-i Rahni
dar Tose'eh Khdneh Sazi dar Iran [The Role of the Rahni Bank in Hosing in Iran]" (Ph.D. diss,
Melli University of Iran, the faculty of Law, 1973), 10-11. See also, Rukni, Einallah."Naghsh-i
Bank-i Rahni Iran dar Iqtisad-i Maskan [The Role of the Rahni Bank in Housing Economy]"
(Ph.D. diss, Melli University of Iran, the faculty of Economics, 1973).
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the article as bighaleha-i kiireh paz khaneh [scary brick ovens].84 Among professional
architects, concerns regarding the "housing problem" were raised as early as 1946 when
Muhammad Ali Sheibdni, the founder of Behsaz architectural consultant, drew the
attention of Arshitect's readers to some of the mud houses in southern Tehran that to his
mind resembled animals' huts; he then called for modern mass housing developments.8 5
To resolve the problem of the poor, the government started to relocate them to
apartment complexes. The housing complex Chaharsad Dastgdh [literally, "400 units"],
started in 1946, is one of the earliest projects devoted to this relocation. Occupying an
area of 124,360 sq m, the complex was built with financial support from the Mortgage
Bank (Bank-i Rahni) and the National Bank of Iran (Bdnk-i Melli Iran).86 The design of
most housing in this complex is in fact a miniature version of the old courtyard house,
with rooms lined up on one side and bathroom facilities and the kitchen on the other.
Most units occupied an area of 48 or 95 sq m., consisting of four rooms, a storage room,
kitchen, and toilet. Chiharsad Dastgdh was one of the earliest mass housing projects to
provide plumbing and electricity for all the tenants (Figs. 12.3).87 But the designs of the
84 The photographs at the beginning of chapter I portray an example of such dwellings.
85 Sheybani, Mohammad Ali. "Peyddyesh Fikr-i tahlyyeh Sdkhteman Khanehaiy-i
Dasteh Jam 'i Bahaidor Dar Tehran [Inexpensive Mass Housing Projects for Iran]," Arshitect
[Architect] 1 (Mordad-Shahrivar 1325/ August-September 1946):28.
86 Kia-Kojuri, Khadijeh. A Study of Nine Residential District in Tehran (study
conducted under the supervision of Building Research and Codes Division, The Ministry of
Housing and Development). Manuscript 2.62 (1351/1972), 14.
87 For the history of plumbing in Tehran, see Meykadeh, Gholam Ali. Ab-i Tehran
[Tehran's Water] (Tehran: Taban Press, 1334/1965).
141
units lacked thought: all windows were of the same size, regardless of whether they face
north or south. The arrangement of rooms gave a lack of privacy to the members of the
family. Moreover, the courtyard and its adjacent windows were all visually accessible
from the neighboring homes.88
(A'I
. . r
AFigs 12.3: Plan of the modem adaptation of courtyard house in Chaharsad Dastgsh;
right: An image showing Muhammad Reza Shah attending the inaugural opening of
Ch~harsad Dastgah, BazPors 168 (Shahrivar 1325/Septemberl946), 1.
The "housing problem" continued to be a major concern, especially after significant
land reforms took place as part of the socio-economic reforms of the White Revolution of
1962. These reforms were a huge redistribution of land to rural peasants, who previously
had no possibility of owning land. But the ultimate outcome of the reforms was that large
landowners were able to retain the best land with fresh water and irrigation facilities,
while portions for the peasants were too small to produce an adequate income. The
peasants also lacked both quality irrigation systems and sustained government support to
88 These characteristics are listed by Khadijeh Kia-Kojuri, cited above, 14.
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enable them to develop their land. The reform thus brought a decline in agricultural
output and forced migration to large cities.
In the late 1960s and into the 1970s, southern Tehran and the fringes of most large
cities were homes to an urban underclass made up of squatters, slum dwellers, and
unskilled migrant workers. These were people from rural areas, with varied religious and
linguistic backgrounds, who (as mentioned earlier) had started to migrate to large cities
long before the land reforms. 89 Their population increased even more rapidly throughout
the late 1960s. 90 The 1965 census of Iran revealed that 86 percent of the population was
"very poor." In 1964, in the small western town of Kajaveh, with a population of 8,545,
one toilet served every 10 to 15 houses of the poor.91 But the problem surfaced in the
capital in more visible ways, given that 36 percent of the poor were living in Tehran.
At the height of the country's economic boom (after oil prices quadruped in 1973-
74), slum dwellers grew in southern Tehran, and the quality of life in the in
neighborhoods was quite miserable. These dwellers were chiefly viewed as "zdghehnesh
ndan or alinakneshindn (settlers of shacks and shanties) with some regarding them as a
'fourth class."' 92 The popular press labeled them as ghirneshinan [cave settlers], but also
89 See further, Najmabadi, Afsaneh. Land Reform and Social Change in Iran (Salt Lake
City: University of Utah Press, 1988).
90 Bayat, cited above, 29.
91 Mostashari, Mohammad Seyyed, cited above.
92 Bayat, ibid., 32. The state referred to them as hdshiyeh neshindn (residents of the city
margins). For a more in depth discussion of this so-called fourth class see: Ahmad Ashraf,
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expressed the hope of improving their condition. An article in 1962 issue of Tehran
Musavvar [Tehran Illustrated] featured a government promise to evacuate more than
72,523 residents of these environments, accommodate them in decent dwellings, and to
put a large lake where the shanties had been 93 The existence of these groups was
impossible to ignore; 94 the upper- middle class of Tehran used such derogatory terms as
amaleh and hammdl [unskilled construction laborers and porters] to refer to them.95 These
poor communities gradually took over the imagination of intellectuals, who sympathized
through various literary works, films, and speeches.96 In Street Politics: Poor People's
Movements in Iran (2000), the sociologist Asef Bayat provides a list of such works:
Khosrow Golsorkhi's moving recitation, during his court trial, of
his poem 'Under the Javadliyeh Bridge,' expressed a sense of
both pity and piety. Short stories by Samad Behrangi and
Gholam Hussein Sa'edi focused chiefly on the misery of the
"Iran: Imperialism, Class, and Modernization from Above" (Ph.D. diss., New School for Social
Research, 1971), 345. Cited in Bayat, ibid.
93 "The Cave Settlers of the South of the City," Tehrdn Musavvar [Tehran
Illustrated] 1041 (Friday Bahman 1341/February 1963) This promised lake was never
materialized.
94 Asef Bayat provides a description of these dwellings by a man who used to live in
these settings: "My daughter tells me when I go to school through this long and muddy road,
my cloths get all dirty, and I really get embarrassed among my classmates. And the women of
this neighborhood are now singled out (ma'rif [famous]). When they go shopping in other
areas, people look at them with disdain. Their appearance shows that they are poor." Interview
with a squatter of one neighborhood in southern Tehran, conducted by sociology students of the
University of Allameh Tabatabie, 1995. Cited in Bayat, cited above, 32.
95 Bayat, ibid.
96 They particularly became the subject of most of writings and literary works
conducted by the Iranian Left. I have referred to these works in more detail in the chapter that
follows.
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underclass and their wretched life. Anomie and rootlessness
among urban migrants was a principal theme in Jalal al-i
Ahmad's social criticisms. And Saedi's 'Garbage Place'
(Ashghldtan), which became the movie Dayereh-i Mina, dealt
with the social psychology of the lumpen proletariat whose life,
according to Ali Akbar Akbari, did not differ much from that of
the 'poor petty-bourgeoisie' or the urban underclass. 97
But the "housing problem" was not limited to the problem of slum dwellers. The
shortage of houses and the high costs of rent affected the working classes of Tehran
throughout the late 1960s. Rents ranged from 25 percent of the salary of an unskilled
laborer to 50 percent of the salary of civil servants. 98 In the following years, these
figures grew rapidly.99
To deal with the housing problem for the population that included industrial
workers, army officers, civil servants, and artisans, many private development agencies,
or what are often referred to as besdz befrtishes (literally, "build 'n sell it"),o00 got
97 Bayat, cited above, 32. For detailed references to the mentioned books in this
passage, see ibid., 175 as well bibliography, ibid., 201-216.
98 Mostashari, cited above, 16.
99 The high rent caused the widely read Iranian daily Newspaper, Keyhan [Universe], to
comment (in 1977) on rent in Tehran in these words: "The rent in Tehran has risen up to 15-20
percent in the course of one year. Middle class families cannot afford to pay rent on an average-
size house, with up to 40% of their disposable income going to rent." Keyhdn (27 April 1977):
5. Cited in Mostashari, cited above, 16. (Translation modified)
100 Ali Madanipour reminds us that these private development sectors consisted of a
whole array of agencies whose prime motive of development, seeking higher returns on their
investments, led them to focus mostly on housing production. He adds "In addition to these
agencies, who promote[ed] exchange value, there [were] agencies which develop[ed] for their
own use, hence focusing on the creation of use value. In the process of developing a market
economy, the amount of development for sale was rising, before the revolution [1979]." See
further, Madanipour, cited above, 178. Other agencies associated with development of housing
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involved in the design of homes. The goal of besdz befrashes was to provide housing in
the fastest time possible and in the most economical fashion. These nonprofessional
builders often produced rushed and bad design in the style of pseudo-courtyard models
or apartment flats. Throughout the 1950s and 60s, many besdz befrashs built row
houses that were poor imitations of the traditional courtyard house. The anthropologist
Jane Khatib-Chahidi describes one of them in these words:
The entertaining area, like the bTrFn! of the wealthy man's house, is
situated near the front entrance on one side of an enclosed courtyard that
may thus have rooms on three sides opening into it. The family area is
situated at the furthest end, opposite the main entrance. The rooms to the
left will serve as extra sleeping areas for unmarried children, and married
ones with their families if still living in the parental home. All these rooms
might be raised from ground level by a few feet to allow for a semi-
basement storey to the house. Here would be the kitchen, storage rooms
for the water and provisions, and the lavatory. The entertaining area in this
house would be used by both men and women if the guests were members
of the extended family. In past and present times, for more religious
families, nd-mahram male visitors to the house would be entertained in
this area, although the woman of the family might use it when they were
entertaining larger numbers of female visitors who were nd-mahram to the
men of the household.!01
outside of the precinct of the state control, were those who were involved in the illegal trade of
lands outside the precincts of large cities and especially the capital. These agencies were
referred to as Sodagaran-i Zamin or Zamin Kharan [Land traders]. They bought cheap lands in
the margins of the cities and sold them with higher prices to lower class families and rural
immigrants. These homes often lacked plumbing and electricity. But according to Keyhan's
Year Book of 1963, the families who bought the lands from Sodagaran Sodagaran-i Zamin or
Zamin Khdran, were satisfied with "just shelters." Keyhdn's Year Book of 1963, 2 (Khordad
1342/June 1963), 340. The involvement of these private agencies in building homes in the
outskirts of large cities resulted in a kind of suburbanization that is very different from those in
developing countries. See further, Madanipour, cited above, 116-117.
o10 Khatib-Chahidi, Jane. "Sexual Prohibitions, Shared Space and Fictive Marrages in
Shiite Iran," IN Shirley Ardener, ed., Women and Space: Ground Rules and Social Maps
(London: Croom Helm Ltd, 1981), 112-135, quoting from pages 122.
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The courtyard remained the family's entertaining area and sleeping platform in the
summer time, and the pool was still used for washing dishes and clothes. In many
homes the pool was the only place where a tap could be found. 102 These features
continued to exist (albeit in more abstract senses) in Tehran flats built by both
professional and non-professional builders. And recalling what happened in the design
of the homes built for the well-to-do, certain aspects of the traditional courtyard house
are not altogether absent in the modern Tehran flat built by non-professional builders.
Like the traditional courtyard house, the main aspect of the modern Tehran apartment
was a central hall with rooms opening out onto it.10 3
What was known as the courtyard in the traditional home and the "sarsard" in the
well-to-do house is referred to as "hall" in lower-income, working-class apartments. But
unlike the sarsard that functioned mostly as an intermediate space, the hall served as a
TV room, the main living quarter where the family spent most of their time. This hall is
often furnished with traditional cushions and carpets, devoid of Western furniture that
had often been placed in the guest room. Khatib-Chahidi provides a description of the
hall vis-h-vis the entertaining area in these words:
[I]t has features of the old courtyard, in that it is through the hall that one
must pass to go from one room to another and through which guests must
pass to gain access to the entertaining area. The latter area contains all the
best furniture, carpets and bric-a-brac. It is often larger and always more
luxurious than the family living area of the hall but it will only be used
for more formal or large-scale entertaining. Although the prohibitive cost
102 Ibid., 123.
103 Ibid., 123.
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of land in Tehran has meant that most young couples can only aspire to
renting a flat, the necessarily more limited physical space of the flat still
reflects traditional ways of living. 104
Despite being a cozy place for friends and family, the hall was- like in the
traditional courtyard-easily accessible to the namahram. In this sense, it "exhibits the
weakening of the prohibitions over the sharing of space between ndmahram men and
women since, whereas the courtyard enabled the family to see the visitor to the house
without the visitor seeing them, the family living-area of the hall means the seeing is
reciprocal." 10 5 The hall is thus on the border of the public and the private.106
Sometimes, when there were not sufficient rooms in the house, the hall could also
function as a bedroom at night.
Such spatial characteristics are seen in the flats of the residential neighborhoods
built by the government or funded by affluent private institutions: Shahr Ara (1956),
Kily-e Kalad [Kalad Quarters] (1958), Kan (1960), Kiy-e Nohom-i Aban [Nuhum-i
Abin Quarters] (1965), Ky-i Mehrin [Mehran Quarters] (c. 1962), and Kty-e Farah
[Farah Quarters] (1963). 107 In all of these again the hall becomes the old courtyard,
with bedrooms, entertaining area, kitchen, and bathroom facilities surrounding it (Fig.
104 Khatib-Chahidi, cited above, 123-124.
105 Ibid.
106 I borrow this description from the anthropologist Farha Ghannam who characterizes
a similar space known as saald of Egyptian, the maglis of labanese, and the mafraj of Yemeni
homes. See further Ghannam, cited above, 96.
107 For more information regarding the history of these housing complexes, see Kia-
Kojuri, cited above.
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13.3). Some, like the houses of Ky-e Nuhum-i Aban, eliminated the entertaining area
altogether to be more efficient. Some flats, such as those of Ky-i Mehr.n [Mehran
Quarters], also introduced the addition of an enclosed glass box known as the passio (a
variant of patio), which houses plants (Fig. 13.3). In many cases, the passio, with its
glass ceiling, was the only means for allowing natural light and air into the "hall." In
that sense, the house failed to correspond to the climatic conditions. Similarly, a
backyard located by the kitchen accumulated rain which caused mold to grow; it was
therefore not hygienic.
Ovi -
.F J L -- 
AFigs 13.3: Left: a one-storey family type house in Kly-e Mehran; right: Plan of a three-bedroom apartment
unit in Shahr Ara. In Khadijeh Kia-Kojuri, A Study of Nine Residential District in Tehran. Manuscript 2. 62
(1351/1972), n.p.
Windows in all of the houses were almost invariably too large, and the
excessive size was fatal to the room's comfort (both culturally, since it put one's life on
display, and environmentally, as it was not suitable for regions with extreme hot or cold
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weather).The large windows of working-class homes were no longer the beautiful
picture windows of the garden villas-and they certainly did not function like those
found in the palace of the Shah. Besides putting one's family on display, the large
window provided unwanted views. The view in the dense neighborhoods of the
working class was nothing more than a reflection of the neighbor's life. 10 8 As such, the
picture window signified a major problem for both the owner and his immediate
neighbors. It brought one's household into the daily life of others and challenged the
religious and cultural values of most families. Thus, when it became widespread, the
picture window inspired by the large windows of the Shah's palace (where they faced
gentle oasis) became nothing but the core of many cultural problems in Iranians' daily
life.
Conclusion
This chapter has reflected upon the very many ways in which the state, professional
and non-professional architects, and the press, were involved in defining and defending
the identity of the modern Iranian home. Although predominantly based on Western
models, the design of the Iranian home was at times in line with national identity, and its
variants embodied class cultures. The homes of the emerging middle class and the
108 This was in part due to the lack of green spaces in Tehran in general. Tehran's rapid
growth resulted in the loss of many natural gardens that existed in Tehran before it became a
capital. For more information regarding the problem of green space in Tehran see, Madanipour,
cited above, 137-139.
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palaces of the royal family that were built by professional architects were indeed distinct,
but at the same time, they were exemplary models for the rest of the population. When
the government started building homes for the working and lower classes, it borrowed
features from upper and middle classes homes, as well as the traditional courtyard house.
The result was a hodgepodge of modern and traditional styles.
Becoming conscious of the dysfunction of these designs, the government got
directly involved throughout the 1970s in resolving the problem of "bad design." There
are numerous studies, all conducted under the supervision of experts from the Ministry of
Housing and (Urban) Development. 109 One is titled Housing in Iranian Cities: Problems
and Resolutions (1971). Basing its claim on a survey from 1969, this study reveals that at
that time there were only 664 housing units per 1000 families. Accordingly, the study
suggests methods for accommodating more families in efficient ways. One solution was
to build apartments and high-rise buildings, instead of one- or two-storey family homes,
to prevent the unnecessary expansion of cities and thus eliminate the inefficient
distribution of resources and energy. The study also provides suggestions for better
interior arrangements, by introducing housing units that are designed based on climatic
conditions of the applicable region, the number of family members, and the annual
income of the household. Most are direct imitations of European and American models,
with adjustments made to the size of the "hall." Families with the least income have
homes without any hall and consist only of a series of rooms arranged around a corridor.
109 The Ministry changed its name from Abadadn va Maskan [Development and
Housing] to Maskan [Housing]. After the revolution of 1979, this organization was named
Vesdrat-i Maskan va Shahrsdzi [The Ministry of Housing and Urban Development].
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Concerns with the traditional aspects of the courtyard house are eliminated altogether in
almost all these prescribed types. Compared to homes built by non-professional circles
of the besaz befrush, the proposals suggested by the Ministry of Housing were more in
tune with standards of daily life, but they were only partially realized by 1979. Examples
of such include a series of high-rise luxury residential apartments that were built in
Tehran throughout the 1970s. But many of these luxury apartments built by professional
builders remained vacant due to their prohibitive costs."10 At that time, a large portion of
the population still resided in homes built by the government in the 1950s and 1960s or in
ones constructed by non-professional builders.
State-run projects were powerful in many ways; they shaped people's identities and
their use of space. But Iranians neither wholly embraced the ideas propagated in the
press, nor did they completely adjust to the homes built by state-run institutions. In fact,
as I will discuss in the next chapter, the inhabitants, who I refer to as "creative agencies,"
began to adapt these designs to make them more suitable for their daily life; at times they
were also very critical of what was offered to them. These reactions give us an
opportunity to delve into Iranians' cultures of consumerism. Ironically, most of these
activities took place in the post-World War II period and during the early years of the
Cold War. For this reason, I will elaborate on modes of consumer culture vis-a-vis the
expansion of capitalism and in light of the politics of the Cold War.
110 Khodayar, Ladan. "Barresi STydsat Apiartemdn Sdzi dar Iran [A Study of the Politics
of Housing in Iran]" (Ph.D. diss, MellI/National University of Iran, 1973), 18.
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Chapter III
Cold War Domesticities: Capitalist Expansion, Consumerism, and
Communist Visions of the Iranian Home
Introduction
[T]he calendar date in Iran today is 1337, so that the minute you leave the
cities of Iran, you are in the fourteenth century. Things have changed very
little from Biblical times, and as you drive along these very poor roads, and
some of them just trails, you can just picture that this is the way the country
lived during the time of Christ... One of the first villages we worked at was
the village of Khushki-rad or dry river.... on a road-less road...I drove in
my jeep to this village.. .and when they heard that there was a possibility
that we would send our...first mobile unit [or mobile hospital] to their
village, they were so happy that they cried.... When we finally left the village,
the people said to me 'you have given us hope and... life. "
These impressions were given by public health nurse Helen Jeffreys Bakhtiar, in a
1958 interview with a radio station in Charlottesville, Virginia. Bakhtiar worked for
President Truman's Point IV Program. Though recast in the development strategies of the
post WWII era, the opinions and impressions of Point IV workers echo the language of
America's civilizing mission that had been formulated decades earlier.2 In this sense,
Bakhtiar's description is not very different from those put forward by American
' Radio Interview available from http://www.npr.org/templates/
story/story.php?storyld= 91207936; Internet; accessed June 9, 2008. Emphasis added.
2 Several scholars have acknowledged the similarities between the postwar
development programs and previous (colonial) modernization methods. See, for example, Adas,
Michael. Machine as the Measure of Men: Science, Technology, and Ideologies of Western
Dominance (Ithaca: Cornell University Press, 1990), 402-418.
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missionaries who expressed their contributions through similar narratives. Nonetheless,
those who worked for the Point IV were cognizant of the stigma of colonialism when
doing their work, thus meeting the requirements of the avowed agenda of the Point IV:
[G]overnments, which have only recently emerged from colonial
subjection, still are suspicious and even resentful of outside aid... If our
people and these newly freed people are to find a common basis of
cooperative understanding [,] that cannot come by rehashing old
memories, or by invoking traditions which do not exist. It can come only
by working together towards the future. 3
"Working together" and "understanding each other" were essential rhetorical tools.
Local customs had to be respected: "The major effort in such a program must be local in
character; it must be made by the people of the underdeveloped areas themselves. It is
essential, however...that there will be help from abroad.... [P]eoples [in] these areas will
be unable to begin their part of this great enterprise without initial aid from other
countries."4 In reality, however, the political and economic concerns of the United States
were more important than the affairs of the Iranian people; whereas in the past,
missionaries justified intervention with humanitarian motives, the Point IV Program was
justified to the American public mainly on political and economic grounds. The Cold
War was certainly a driving impulse and it is clear that the initiative sought to protect the
Iranian society from falling under the influence of the Soviet Union.5
3 Rockefeller Report on Point IV, "Chapter One: problem," page 13 of 15. Papers of
Harry Truman: Box 5, Files of David D. Lloyd (Correspondence and General File). Harry
Truman Library Institute.
4 Speech by Harry Truman, The White House, June 24, 1949, page 2 of 5. Papers of
Harry S. Truman, Files of David Lloyd. Presidential Speech File. Harry Truman Library
Institute.
5 This notion has been highlighted in numerous reports, newspaper articles, and official
public speeches. See, for example, John W. Ball, "Point 4 Declared Number 1 Hope for Peace."
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Such concerns were not unfounded: by 1951, economic and political relations
between Iran and the Soviet Union were already established, and a demarcation
agreement was signed in Tehran by a Soviet-Iranian joint commission. This Soviet-
Iranian rapport prompted Associate Justice William O. Douglass of the U.S. Supreme
Court to assert: "We [the U.S.] will write their history instead of letting Soviet Russia do
it."6 American policy was determined to furnish Iran with Western ideas, commodities,
and technologies in an effort to integrate the underdeveloped country into the world
capitalist economy.7 In this sense, the agenda of the Point IV in Iran shares much in
common with the broader post-WWII discourse of international development, which
sought improvement in such sectors as healthcare, education, agriculture, housing, and
urban planning. International initiatives assumed that improved quality of life would
naturally follow economic modernization.
The Washington Post (Monday, May 16, 1949): 4; "U.S. Group Set Up to Develop Iran," The
New York Times (Tuesday, August 26, 1958): 10.
6 In his 1950 speech at the University of Tehran, Douglass said that Iran needed a
reform program of "perhaps 10% communism, 15% capitalism, and 75% something else...."
See further, Donovan, John. U.S. and Soviet Policy in the Middle East 1945-56 (New York:
Facts on Files, 1972), 97-98.
7 This phenomenon has been repeatedly emphasized by other scholars in fields ranging
from studies of health to agriculture within the developing world after WWII. See, for example,
Anderson, Warwick. "The Third World Body," in Roger Cooter and John Pickstone, eds.,
Medicine in the Twentieth Century (Amsterdam: Harwood Academic, 2000), 235-45.
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Iran's seven-year "Plan Organization,"8 which provided guidelines for a national
development strategy, was financed in part by the Point IV Program.9 In addition to
building dams and roads, improving rural life, and eradicating numerous contagious
diseases, the Point IV Program for Iran established a home economics department
supervised by the U.S. Department of Education.' 0 Thus, part of the program focused on
the improvement of the domestic situation of Iranian women." American authorities
8 The concept of development planning dates back to 1947, when it was initiated by
Mohammad Reza Shah's government as a series of seven-year cycles. The Plan Organization
consisted of leading government officials, who provided guidelines from which a development
strategy was formed. Point IV contributions took place during the Second Development Plan
(1955-62). The funding helped the construction of several reservoir dams, the most important
of which were located on the Dez, Safid, and Karaj rivers. See further Baldwin, G. B. Planning
and Development in Iran (Baltimore: Johns Hopkins University Press, 1967).
9 The rest was taken care of through local sources and loans from foreign institutions
(predominantly from the World Bank). See further Amuzegar, Jahangir. Technical Assistance
in Theory and Practice: The Case of Iran (New York: Fredrick A. Praeger Publishers, 1966).
o0 The Point IV Program was established to promote U.S. foreign policy and to assist
with the development of certain economically underdeveloped countries. The Program's
section in Iran was meant to improve Iranian industry, communication, transportation, general
services, housing, and labor. The process was carried out through joint operations involving
American officials and various ministries, agencies, and institutions of Iran. See further Act of
July 1, 1951-June 30, 1952 on The Point Four Program in Iran Report (Tehran: Agriculture
College of the University of Tehran, 1952). NTIS. The first home economics programs were
included within the U.S. higher education as early as the 1860s. Home economics and home
economics movements were initially white, middle class, and in some cases, elitist reactions to
a perceived threat to way of life as Americans were in the process of transforming from a
predominantly rural society to an urban-industrial one. It was thus a post-Civil War
phenomenon. Although home economics developed in different times and was carried on in
various forms within different regions of the U.S., in all cases it was meant to bring order to
people's lives. See further Marie Fritscher, Linda. "The Rise and Fall of Home Economics: A
Study with Implications for Women, Education and Change" (Ph.D. diss., University of
California, Davis, 1973).
" It is noteworthy that of a total of $85,620,000 budget of Point IV for Near East and
Africa, Asia and Far East as well as the so-called American Republics (Latin America),
$17,306,400 was dedicated to health, $8,998,950 was intended for education and
only$1,200,600 was planned for housing. The largest portion of the funding ($18,389,550) was
set aside for agriculture and forestry. See further, "The Point IV Program," Foreign Relations,
Rockefeller Reports, Box 62. Harry Truman Library Archives.
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intended to help young Iranian women create a less labor-intensive way of life and
develop "good taste" in decorating and furnishing their homes. 12 This approach of the
program indirectly helped stimulate a desire for Western commodities. The program was
to introduce ideas and products into the new Iranian home; and (to borrow from Georg
Simmel) in was designed to create more demands for commodities.'13 Over the next
couple of decades American exports to Iran expanded so that by the second half of the
1970s the Iranian market was saturated with American products, from the fast food of
Kentucky Fried Chicken to Westinghouse refrigerators. In 1970 the value of U.S. exports
to Iran amounted to $326 million and from 1970 to 1973 this figure increased
significantly and more than doubled in the next five years.14 The demand for these
commodities, as Arjun Appadurai has put it in another context, eventually became a
12 Other initiatives included providing scholarships for supporting the education of girls
in American colleges and universities. In addition, each year the Iranian Department of
Education sent a high school girl to attend the annual New York Herald Tribune Forum for
High Schools. See The Archives of the Ministry of Foreign Affairs, Tehran, Iran. Box 72. File
23: "Americans' Promotion of Health and Culture of Other Nations," 1/9 (June 5, 1953). It is
important to note that the main agenda of the Point IV was to help people to help themselves.
As a 1949 article from Washington Post reports: "Like the Marshall Plan, [the Point IV] has
been a program of helping others to help themselves through cooperative effort." Ford, Thomas
K. "What the U.S. Already is Doing to Help Underdeveloped Countries," The Washington Post
(Sunday June 12, 1949): 3.
13 For a more detailed discussion on Simmel's ideas regarding commodities, see
Jackson, Peter. "Commodity Cultures: The Traffic in Things," Transactions of the Institute of
British Geographers, New Series 24.1 (1999): 95-108.
14 Ahmed, Feruz. "Iran: Subimperialism in Action," Pakistan Forum (March-April,
1973): 11.
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"socially regulated and generated impulse, not an artifact of individual[s'] whims or
needs."' 5
The vigorous promotion of American-funded modernization in design and
decoration, as well as the cultivation of women's taste regarding domestic consumption
patterns, posed a challenge to Iranian (intellectual) efforts to re-conceive-even
"modernize"- the Iranian home in a way that was in step with national identity. These
intellectuals emerged from various groups. The strongest voice was that of the most
prominent Leftist group in Iran, the communist Tudeh party. 16 Tudeh intellectuals
insisted that every aspect of life, from national identity to hygiene, aesthetics, taste, and
household order, were all bound to consumption and thus had to be judged in the light of
use values. Members of the Tudeh party had no intention of breaking their ties with the
Soviet Union,17 but their approach was one of interpreting Soviet policy, rather than
accepting this policy wholesale. Proclamations by Tudeh members were based on a strict
approach to Marxism and they were directly influenced by Marx's critique of the
commodity form in the first volume of Das Kapital. Like Marx, Iranian communists
showed how commoditization involved the conversion of "use value" into "exchange
value": in other words, they emphasized that the flow of goods into Iran was mainly for
15 Appadurai, Arjun. "Introduction," in idem, ed., The Social Life of Things:
Commodities in Cultural Perspective (Cambridge: Cambridge University Press, 1986), 32.
16 This party was established in 1941 when allied occupation forced Reza Shah to
abdicate his throne.
17 Abrahamian, Ervand. Iran Between Two Revolutions (Princeton, N.J.: Princeton
University Press), 311. It is noteworthy that after 1953, Soviet economic policies changed
drastically. After taking office in 1953, Nikita Khrushchev was admired for his efficiency and
for maintaining an economy, which, during the 1950s and 1960s, had growth rates higher than
most Western countries.
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the purpose of capitalist expansion rather than for the use of Iranian families. Unlike what
the Left predicted, the growing influx of Western goods did not produce a unified
capitalist consumer culture. On the contrary, Western imports were received by Iranian
families in different ways, depending on the social group and class of the consumer.
Moreover, residues of traditional ways of life lingered among all segments of society.
This chapter will thus look at the politics of household consumer culture that
influenced diverse activities and spaces-from changing the traditional habits of work
around the house to the transformation of the courtyard house and the introduction of new
plans for residential neighborhoods. I will show how the abundance of resources and
commodities in post World War II Iran also meant that modern designs for houses were
appearing in a variety of places within the large cities and even outside the profession of
architecture: families devised methods for modernizing their traditional homes, and as
interest in dwelling reform grew, non-professional builders also adopted more modem
approaches in their designs for residential buildings. While utilizing different case
studies, my central interest will remain the myriad forms in which Iranians confronted the
imported culture in their own creative ways. The new home was an arena in which new
relations of power played out, new experiences were made possible, and new identities
were formed.
Model Homes: Reforming Domestic Skills
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The Azerbaijan Crisis of 1946,18 when the Soviets threatened to overstay their
"welcome" in Iran, was one of the major catalysts that shifted the United States to a Cold
War mindset. The American struggle to keep Iran from Communism led to the 1953 CIA
and MI-6 sponsored coup against Mosaddeq. This was the beginning of heavy United
States support for the Pahlavi monarchy. 19 In its efforts to prevent Iran from falling into
Soviet hands, U.S. administration was not restricted to "political" means alone. In fact,
the U.S. hoped that a "quiet diplomacy," instead of war and violence, would produce the
desired results. "You should not start to fight if you cannot win, sometimes just to be
right is enough." 20 This statement comes from a short American film made soon after the
Azerbaijan conflict. The film opens with a speech by Harry Truman about Iran, and goes
on to celebrate America's success in the Azerbaijan conflict, saving "a small nation"
from becoming Communist. Interestingly, Iran is personified in this film as a bride at a
village wedding ceremony. The ceremony is upset as the Russian soldiers approach. But
as soon as help from the U.S. arrives and the Soviets are driven away, the ceremony takes
18 Azerbaijan, here, refers to a Turkish province in northwestern Iran and not what was
then a Soviet province or what is now the independent country of Azerbaijan. This crisis in
1946 stemmed from a Soviet refusal to relinquish Iranian territories occupied by the Red Army
since 1942. Reza Shah was known to be pro-German. Therefore, after the Nazi invasion of the
USSR in 1941, the United Kingdom and the Soviet Union occupied Iran and sent Reza Shah
into exile. His son, Mohammad Reza Pahlavi, assumed the title of the new king. Throughout
the rest of the war, the United Kingdom and the United States used Iran as an important supply
line to the Soviet war effort against Germany. The occupation of Iran was scheduled to end
after the German surrender, but, when the war ended in 1945, Stalin refused to withdraw Soviet
forces from Iranian territory. Under intense pressure from the United States, the Soviet Union
was forced to withdraw the Red Army from Iran. This conflict was one of the first episodes of
the Cold War.
19 Following WWII, oil and military deals as well as America's technical assistance
strengthened the contacts between Iranians and Americans until some 30,000 Americans were
living in Iran by 1979.
20 MP 72-65, Reel 1, Motion Picture Archives. Harry Truman Library Institute.
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place and the whole village comes to life. Spring replaces the dark winter, and nature's
beauty is in blossom. Metaphorically, Iran is seen as a woman who is in danger of
having her dreams of marital bliss thwarted.21
But of course the women of Iran were much more than convenient metaphors
when it came to U.S. foreign policy. For home economics specialists, developing a taste
for discipline and order in bodily habits was crucial. The affairs of women, along with
their families and homes, were a focus of American intervention in Iran, as changes to
Iranian home life were introduced. In 1951, the sociologist David Riesman wrote "The
Nylon War," an essay about a bombing campaign dropping consumer goods rather than
explosives.22 Less than a decade later Riesman's ideas were manifested in the 1959
American National Exhibition in Moscow, where the "Kitchen Debate" between
Khrushchev and Nixon took place. This debate demonstrated that Cold War animosities
functioned on wildly diverse levels, featuring not just missiles and "spheres of interest,"
but also automobiles, washing machines, and toaster ovens.
21 Effeminizing a colonized territory had long been a common trope used by dominant
powers and colonizers. A nineteenth-century French writer, for example, regarded Algeria as "a
wise and dangerous mistress," and suggested that "control over her mind and body was
essential." See Lorrain, J. Heures d'Afrique (1899), quoted in Knibieler, Yvonne and Regine
Goutalier, La Famme aux temps des colonies (Paris: Stock, 1985): 40. Cited in Zeynep Celik,
"Gendered Spaces in Colonial Algiers," eds., Agrest, Diana, Patricia Conway, Leslie Kanes
Wiesman The Sex of Architecture (New York: Harry Abrams Publishers, 1996), 127-140,
quoting from page 127. Early twentieth-century Egyptian newspapers depicted Egypt as a
woman: "it was the virtues of Egyptian womanhood that could either lead a nation to 'give in'
to imperialism or ward it off-provide it with morals and courage, or corrupt it." Pollard, cited
above, 182. See also Baron, Beth. "Nationalist Iconography: Egypt as a Woman," in
Jankowski, James and Israel Gershoni, eds., Rethinking Nationalism in the Middle East (New
York: Columbia University Press, 1997), 105-124.
22 Cited in Greg, Castillo. "Domesticating the Cold War: Household Consumption as
Propaganda in Marshall Plan Germany," Journal of Contemporary History 40. 2: Domestic
Dream worlds: Notions of Home in Post-1945 Europe (Apr., 2005): 261-288.
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Despite earlier efforts, systematic and nationwide transformations of Iranian
home life had to wait until after World War II, when the financial and technical
assistance provided by the Point IV Program reached Iran. Changes brought by the
program were not in and of themselves unique (hygiene and domestic improvements had
been a focus of Iranian reformers and the missionaries), but what was new was that these
changes indirectly re-oriented the Iranian economy toward mass market consumption. In
connection to this, emphasis was placed on supplying women with new skills and know-
how in the domestic sphere. According to Bernice W. King, the head of Iran's Home
Economics Department and the attachee of the U.S. Department of Education, 23 the
introduction of Western domestic furnishing and Western models of living also "gave a
real opportunity ... to raise the level of living for the country as a whole." 24
23 From 1952 to 1962, King served as a home economist educator in countries such as
Iran, Egypt, Lebanon, and Turkey.
24 Bernice W. King, 1954, U.S. Office of Education, Home Economics, Division of
Education and Training. LOT 9235 (G) LC P&P BOX lof 3, Library of Congress. Prior to the
program, extensive research was conducted by King and her crew. She writes: "The same basic
needs were found everywhere ... After countless interviews, much digging into grass root
needs, close observation of girls' schools of secondary level and homes of the destitute, the
very poor, and the average and the wealthy, I was able to dream a dream and was ready to try to
make that dream come true." Ibid. at some point in the report King expressed her frustration
towards Iranians' hygiene and wondered how could one reform the entire country and not just
a few students:
At the end of the first day, we reached Boroujerd, where we stayed for the
night. We were so dusty and tired that nothing seemed to matter very much.
However, a sponge and a fresh clothing convinced me that I should survive and
I sat for an hour and observed the activities of the Jub[open ditches along most
streets for running water]. I shuttered to watch, but was fascinated to see an old
man vigorously scrubbing his feet with a brush while beside him a young girl
washed the black from a copper pan and a small boy rinsed and re-rinsed a
family teapot. Nearby a weazend [sic] woman scrubbed her teeth with a cloth
which she wet in the water, and a baby was held over the stream to urinate. I
am sure I can educate school girls in homemaking, but sat by the hotel window
in Boroujerd and wondered if one could change the people of the Jub.
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The preliminary proposal of the Point IV Program bears witness to such views. In
putting forward the Program's bill at the meeting of the Committee of Foreign Affairs to
the House of Representatives in 1949, Acting Secretary of State James Webb said, "The
program has larger goals and is meant to be the beginning of a movement that can reach
far into the future and, in time, change civilization profoundly for the better."25 At the
same meeting, Willard L. Thorp, Assistant Secretary of State for Economic Affairs, made
it clear that the program was directly geared toward a change in societal structure. He
said,
When one is talking about underdevelopment, one is not just talking about
the fact that there are no machines in the area that are not industrialized.
One is talking about a number of interrelated factors which all put together
make up a more advanced society .... You achieve economic
developments not just with the things that relate specifically and directly
to productive techniques, but with fundamental things that bear on the
capacity to produce: namely education... organization and so forth.2 6
It is no coincidence that education played an important role in cultural changes
undertaken by the Point IV Program.27 The Point IV initiated student and scholar
exchange programs that helped instigate new approaches to housing. In 1954, a group of
See further Bernice W. King, "Trip Report to Khuzestan Area," Page 1 of 6. September 9,
1953, in U.S. Office of Education, Home Economics, Division of Education and Training. LOT
9235 (G) LC P&P BOX lof 3, Library of Congress.
25 U.S. Congress. House. International Technical Cooperation Act of 1949. 8 1st Cong.,
1st sess, H.R.5615. Congressional Record, 1, no.1, daily ed. (Sep 27 1949): H.R.5615.
26 Ibid.
27 To further education and the encouragement of knowledge, The Point IV also
established a new magazine called Danishdmuz [Student]. Other institutions that helped with
promotion of education in Iran included, American Friends of the Middle East and U.S.
Educational Foundation Com. for Cultural Exchange. See further Box 297030975, folder: 638
K 1AP1& Box 297028441, folder: 10 7F 3 A P 1. The National Archives of Iran, Tehran.
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employees from the Interior Ministry [vizdrat-i kishvar] were sent to the U.S. to be
trained in mass housing developments. 2 8 The Point IV also helped enlighten Iranians
about laws and regulations of high-rise housing; several Iranian building consultants and
lawmakers visited the U. S. to study these conventions. The Point IV also insisted that an
Iranian woman educator be sent along with these groups to observe the interactions of
housewives and children in open spaces and playgrounds of American high-rise housing
complexes. 29
But the most concrete and effective educational procedures took place inside Iran;
and the most organized form of these activities was devoted to education of girls in
matters of housekeeping. The process was carried out through joint operations involving
American officials and various ministries, agencies, and institutions of Iran. 30 The Point
IV Program's Division of Education and Training began its work by setting up a division
for home economics in the capital, and later similar school were introduced in other
cities.3 1 In all cities, the programs which were designed for high school girls took place in
28 Box 290003672, file 678V5AB1. 1954. The National Archives of Iran, Tehran.
29 Ismili Harisi, Ibrahim. Hughitgh-i Mdlikin-i Apartmanhd [The Owner's Rights in
Apartments] (Tehran: Didgiistar Publishers, 2004), 26-27.
30 Act of July 1, 1951-June 30, 1952: On the Point Four Program in Iran (Tehran:
Agriculture College of the University of Tehran, 1952), NTIS.
31 The homemaking programs in Iran were modeled after instructions that, by the
1950s, had existed in the U.S. for over half a century. As mentioned before, in the U.S., the
homemaking educational programs dated back to the late 1860s. According to architectural
historian Gwendolyn Wright, most home economist specialists wanted to educate a great many
consumers rather than a few good women designers. Moreover, greater standardization in
American houses seemed a sign of democratic equality, presuming that greater similarity
between individual dwellings would create a more homogenous community. Therefore, in the
American context, the concern was not just a break with the ornate stuffiness of the past or a
break with the unprofessional and unhygienic environment of the old house, but rather it was
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model homes. The students were to spend the hours allotted to homemaking in these
homes and then return to their high schools for the remainder of their classes. Point IV
specialists planned to help these young Iranian women refine their domestic skills,
improve the quality of their food and cooking methods, consider their family's health and
hygiene, and develop "good taste" in decorating and furnishing their homes. These
training programs also planned a hygienic and practical arrangement for living rooms and
kitchens that would create labor-saving homes.32 (Figs. 1.4)
A Figs 1.4: The kitchen laboratory at a home economics school in Isfahan. The U.S. Department of Education, The
Album of the Home Economics Department, Division of Education and Training, 1954 © Library of Congress.
employed ideologically to change larger aspects of culture. Wright, Gwendolyn. Moralism and
the Model Home (Chicago and London: The University of Chicago Press, 1980), 164-166.
32 Here it is worth mentioning that in her book, More Works for Mother, Ruth
Schewartz Cowan reminds us that these houses (with advanced kitchens and technological
tools) were not laborsaving and timesaving at all. She mentions that in the beginning of the
twentieth century, the vast majority of American women spent most of their hours feeding,
clothing, cleaning, and sustaining themselves and their families; eighty years later (1980),
American women still spent many of their waking hours feeding, clothing, cleaning, and
sustaining themselves and their families, albeit with markedly different tools. New appliances
and machinery thus produced other forms of house labor that Cowan sees as equally time
consuming. See further Schewartz Cowan, Ruth. More Works for Mother: The Ironies of
Household Technology from the Open Hearth to the Microwave (New York: Basic Books, Inc.,
Publishers, 1983), 151.
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Interior design and decoration were a fundamental aspect of the training process
that also influenced the Iranian way of life. The schools were actually designed as model
houses that were intended to serve as a preliminary blueprint for future Iranian homes.
These designs included landscaping in front of the schools/model houses and the color
combinations for each room-including furnishings, walls, floors, and finishing-as well
as the choice of china, wood, silver, and glass used in the home. Each school was
furnished with upholstered sofas, coffee tables, armchairs, and seats, all made of walnut
wood (relatively expensive material in Iran). Rooms with specific uses such as the
"dining room" were configured on American models of the small nuclear family, and
modes of familial interaction and privacy differed from those prevalent in the
"introverted" courtyard house. (Fig. 2.4)
A Figs 2.4: Model homes in Shiraz. The U.S. Department of Education. The Album of the Home Economics
Department, Division of Education and Training, 1954 © Library of Congress.
Quintessential Western spaces such as the dining room and living room were not
immediately identifiable in the traditional Iranian house. Rather it was more of an
amorphous communal unit as multiple functions were often located in a single room. For
example, during the day the family ate in the same room where at nighttime they would
166
spread their cushions and blankets to sleep. The extended family resided in this
communal unit, arranged by marriage, and the physical layout of the house gives
evidence to this collective unit: the general plan of the traditional Iranian house was an
open rectangular courtyard, with rooms on two or four sides. Rooms often housed
members of the extended family in single-family units. Although the courtyard house was
created because of geographic, topographic, and climatic conditions of various regions in
Iran, the overall arrangement of the interior of this house was based on kin relations. But
it was not just the structure of the family that determined the specific architectural layout.
In the traditional house, some herbs and vegetables were grown in the courtyards and
much of the meat and dairy products consumed came from animals raised on the
premises. Many of these homes included the small addition of an isolated courtyard
called "narinjistan." Its small scale and the concealment of thick walls (that retained the
warmer daytime air) on four sides meant the narinjistdn allowed a warmer environment
and thus made possible the growth of citrus fruits that would otherwise be rarely
available given the cold desert winters of the arid areas. The introduction of different
recipes and the availability of new products could transform this traditional house from a
self-contained entity to a consumer unit. Newly introduced rituals in the preparation of
meals and dining also required new spatial arrangements. 33
33 In addition to these efforts, the Education and Training Division of Point IV offered
courses in Tehran that intended exclusively to "familiarize [Iranians] somewhat with life in the
United States." This program included informal talks, panel discussions, and films. Attending
the program was especially a requirement for those students who were to be sent to the United
States for university education. See further, William E. Warne's personal letter to Reza Djaffari
who was at the time Iran's Minister of Education. Box 297019988, folder: 014S2AP1.
Microfilm no. 121-144 (August 24, 1954). The National Archives of Iran, Tehran. It is also
noteworthy that the Cultural Branch [shu'bih Farhang]f of the Point IV in Tehran organized
regular evening gatherings that allowed the interaction of Point IV workers with Iranian
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In the Point IV curricula, besides food preparation, spatial arrangement, and the
choice of furniture, there was also the positioning of the body, done through the "Table
Service and Etiquette" portion of the program. The disciplined figure of women stand out
in the photographs taken by the Point IV Division of Education and Training staff,34 as
the schools worked to transform both the thinking of a housewife and her actual
positioning and movements in the home, through new "rational habits." Traditional work
habits of Iranians, such as sweeping the floor with short brooms or cooking while in a
squatting position on the floor (Fig. 3.4), could appear as "mindless routines" in the
American educational reformer John Dewey's sense of the expression. 35 To avoid this,
one needed to follow Dewey's principle of developing critical self awareness, "that habits
be formed which are more intelligent, more sensitively percipient, more informed with
foresight, more aware of what they are about, [and] more direct and sincere." 36 While it is
hard to trace the ways in which Point IV specialists incorporated educational principles
officials and their families. Box 290003684, folder: 888V5AB 1. Microfilm no. 8-98
(1952/1331). The National Archives of Iran, Tehran. Other cultural activities took place in
various occasions organized by the Iranian-American Society [Anjuman-i Iran va Amrika].
34 In all likelihood these photographs were taken to be archived at the U.S. Department
of Education. There is no evidence of the reproduction of these photographs in any Iranian
publications (home economics books, women's magazines, or otherwise).
35 Hollis, Martin. "The Self in Action," in R.S. Peters ed., John Dewey Reconsidered
(London, Henley and Boston: Routledge & Kegan Paul, 1977), 56-75, quoting from page 61. It
is noteworthy that at the end of the nineteenth century, the body began to be understood as a
mechanical component of industrial productivity, an extension of the factory apparatus.
"Scientific management" promoted by Frederick Taylor, also known as Taylorism, sought to
rationalize and standardize the motions of this body, harnessing its dynamic energy and
converting it to efficient labor power. See further Rabinach, Anson. The Human Motor
(Berkeley: university of California Press, 1992).
36 Dewey, John. Human, Nature and Conduct (Carbondale, Ill.: Southern Illinois
University Press, c1988), 128.
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advocated by John Dewey, drawing a connection between US foreign educational
policies and pedagogical schemes of the day does not seem farfetched. In fact, the
method of developing "rational habits" was a microcosm of Point IV Program's larger
agenda: "nations, like men, must learn to crawl before they can walk. '37
Training included efforts to make Iranian women rethink their "place" in the home,
in a quite literal sense.38 Every step of women's activities within the kitchen is recorded:
Mopping the floor or cleaning the windows (activities that undoubtedly existed before)
take on new meanings, as they are performed by women that are dressed up in Western
attires (Figs. 4.4 & 5.4). In fact, what in many cases may have been "mindless routine,"
suddenly became a "rational habit" when performed within the confines of the school.
The whole program was bound to new environments, 39 garments, furniture and
37 Box 62. Milo Perkings, Point IV and U.S. Foreign Policy, page 7. Foreign Relations,
Rockefeller Reports, Harry Truman Library Institute. The relationship between disciplining the
colonial body and creating an advanced state has been also articulated by Arjun Appadurai:
"...[T]he specific projects (however successful) of modern nation-state, ranging from sanitation
to the census, from family planning to disease control, and from immigration control to
language policy, have tied concrete bodily practices (speech, cleanliness, movement, health) to
large-scale group identities, thus increasing the potential scope of embodied experiences of
group affinity. See further, Arjun Appadurai, Modernity at Large: Cultural Dimensions of
Globalization (Minneapolis: University of Minnesota Press, 157).
38 The very act of photographing and documenting the activities that took place in these
schools, took Iranian women from their intimate and private kitchens into what Thorstein
Veblen in his book, The Theory of the Leisure Class, had termed "conspicuous consumption" -
the photographs give the impression that the program meant to turn Iranian women into both
consumers and objects of consumption. Surely, these photographs were first and foremost for
the purpose of documenting the contributions of the Point IV for the U.S. Department of
Education. But they were also meant to be reviewed by the personnel of the Iranian department
of education; current and future local home economic instructors had to have a real sense of
"new" standards of daily life.
39 In Experience and Education, Dewey draws a connection between one's living
environment and experience: "An experience is always what it is because of a transaction
taking place between an individual and what, at the time, constitutes his environment....The
environment ... is whatever conditions interact with personal needs, desires, purposes, and
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appliances. Without encountering this new economy, Iranian women could hardly
become modernized. The school and its contents became a new "habitus" (in Bourdieu's
sense of the term) and although at first glance the program seems geared toward women,
the rhetoric of masculinity and femininity worked powerfully to re-construct the identity
of both sexes. Certainly, changes in cooking, hygiene, and other domestic activities that
were taught in the schools, meant to create a new female desire for Western products to
be used in their advanced kitchens and houses. They also intended to bring about a new
male desire concerning both the house and the housewife. Not long after the program
began, some Iranian men remarked that they "would not marry any girl who had not
received some of the new training in the Home Economics"40
capacities to create the experience." Dewey, John. Experience and Education (New York:
Collier Books, 1938), 43.
40 King, Bernice W.1954, U.S. Office of Education, Home Economics, Division of
Education and Training. LOT 9235 (G) LC P&P BOX 1 of 2, Library of Congress. King's
assertion, bears similarities with a commentary given by Henrietta W. Calvin, the author of the
1918 American manuscript, Home Economics Courses for Girls and Young Women: "...at no
time can he [the returned WWI soldier] replace the woman who is well trained in home
economics." Quoted in Palmer, Phyllis. Domesticity and Dirt: Housewives and Domestic
Servants in the United States, 1920-1945 (Philadelphia: Temple University Press, 1989), 89.
Although Point IV specialists did not provide such intense and structured programs for men,
they nonetheless offered instructions for high school boys' home economics. This included a
preliminary manuscript to be later revised, published, and taught in schools for many years to
come. Long considered part of a man's homemaking duties, such building-technology subjects
as patching cracks in plaster walls, repairing leaky faucets and clogged drains, designing walls
and window treatments, as well as fixing electrical appliances were included in home-
economics courses for boys. The instructions lay emphasis on advanced building methods; the
report points out that there is no need for providing lessons on fine woodwork or other
traditional crafts or decorative skills. Instead, the focus must be on practical skills such as
terminating electricity-related problems. See Box 297014855, folder 332R5AP. Microfilm no,
108-36 (1959). The National Archives of Iran, Tehran.
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4Fig 3.4: An Iranian woman cooking at the
traditional stove, while in a squatting
position. The U.S. Department of Education.
The Album of the Home Economics
Department, Division of Education and
Training, 1954 @ Library of Congress.
AFigs 4.4: Left: Students learn how to use Micro ovens at a school in Tabriz; right: a student learns how
to serve the man of the house. Tabriz Division, The U.S. Department of Education. The Album of the
Home Economics Department, Division of Education and Training, 1954 © Library of Congress.
A Figs 5.4: Students learn how to clean the house at a home economics school in Shiraz. The U.S.
Department of Education. The Album of the Home Economics Department, Division of Education and
Training, 1954 @ Library of Congress.
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Ideas similar to those proposed by the Point IV home economists became largely
available through the popular press. In the late 1940s and throughout the 1950s, Iranian
newspapers called for efficient, hygienic, and simple homes more than at any other time.
"Kitchen is Where Most of a Woman's Life is Wasted," an article from the 1946 issue of
the popular newspaper Tehran Musavvar, for example, presented statistics gathered by
American specialists, asserting that an average woman spent a total of nine-and-a-half
years of her life in the kitchen preparing more than 57,000 servings of meal for her
family. The article then encouraged the readers to follow the "smart" American model, or
the factory-assembled all-purpose cupboard kitchen that could be installed in any room of
the traditional house (it could even be installed in one segment of one large room, while
separated by a partition). This kitchen, actually illustrated side-by-side with the article, is
according to Tehran Musavvar, time-saving and by using electricity for cooking could
prevent the nuisance of the odorous fumes of the traditional stone oven (Fig. 6.4).41
4Fig 6.4: The caption reads: "The kitchen is
where most of one's life is wasted," in Tehran
Musavvar [Tehran in Images] 85 (Friday 13 Day
1325/ January 1946), 13.
41 "Ashpazkhdneh buzorgtarin talatafkonandeh omr ast [Kitchen is where most of a
Woman's Life is Wasted]," Tehran Musavvar, Friday 13, Day/ January 1325/1946, No. 85, P.
13.
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Morphing Homes: Household Consumption Patterns in Transition
In theory, at least, the Point IV Program was not carried out with the purpose of
expanding foreign markets for U.S. products. However, the program ultimately promoted
the demand for products that were necessary for a more efficient home life and healthier
lifestyle. Something as simple as readymade ice cubes helped create a market for ice
storage devices and other related facilities for the mass production of ice for household
consumption. These ice cubes were first introduced to a large majority of Iranians by the
Point IV specialists in the early 1950s: This introduction was predominantly for health
purposes; until that time, people in rural areas and smaller cities used to collect the
supposedly unhealthy natural ice at the bases of mountains. Point IV specialists had a
hard time convincing people not to use natural ice; in Isfahan, they were forced to make
the easily accessible natural sources undesirable by contaminating them with colored
liquids.42 Not long after this occasion, the American York Corporation introduced
facilities for manufacturing readymade ice cubes and ice storage devices. 43
But the introduction of ice cubes was just "the tip of the iceberg." Commercial
exchange between Iran and the U.S. goes as far back as the early 2 0 th century when
42 Karbdsiyan, Abbas. "Tahlil bar natayij ijrdi-i asl-i chahdr-i Truman dar Iran [An
Analysis of the Consequences of Truman's Point IV Program in Iran]," Gozarigh 701 (Day,
1378/ January 1999): 64-72. The aforementioned information appears on page 70.
43 Box 2. File 26: "Iranian-American Commerce," 29/65 (May 1, 1955). The Archives
of the Ministry of Foreign Affairs.
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missionaries, American merchants, and financial advisors44 were present in Iran. The ads
in the popular newspaper Mehrigan illustrate American imports that included, above all,
cosmetics and beauty supplies. 45 And the quantity of these imports was considerable
enough to have influenced some aspects of the Iranian urban middle-class material
culture. In 1945, five million American articles of clothing reached Iran and according to
the weekly Khandanthd [Enjoyable Reads], this number was, surprisingly, twice as much
as the demand of the urban middle-class. 46
These early imports, however, were sporadic, and it was only after 1950, when The
Office of Foreign Commerce [Shirkat-i Sahami Mu'amilat-i Khariji] was established by
the Iranian government, that a wide variety of American and other Western products
reached Iran in a more regular manner. This office determined standards for the quantity
and quality of all imported goods47 and in 1953 it helped remove bans on the importation
of some American products.48 Meanwhile the government sent Iranian experts to the U.S.
44 Arthur Chester Millspaugh was the first American financial expert to undertake
financial reform missions to Iran. The first extended from 1922 to 1927 and the second from
January 1943 to January 1945. For further information regarding his activities, see Millspaugh,
Arthur C. The American Task in Persia (New York: Century C., 1925).
45 Amin, Camron Michael. "Importing 'Beauty Culture' into Iran in the 1920s and
1930s: Mass Marketing Individualism in an Age of Anti-Imperialist Sacrifice," Comparative
Studies of South Asia, Africa and the Middle East 24.1 (2004): 79-95. The above notion appears
on page 84.
46 "Five Million American Outfits will reach Iran," Khdndanihd 6. 23 (Saturday
Bahman 6, 1324/February 1945).
47 Box 2. File 26: "Iranian-American Commerce," 29/65 (August 1, 1953). The
Archives of the Ministry of Foreign Affairs, Tehran, Iran.
4 8 Ibid.
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to learn methods of marketing consumer goods. 49 These systematic initiatives increased
the demand for foreign and American household supplies even more. At first this demand
came from above: the government determined the priority of certain appliances over the
others. Radios, for example, were seen by the government as an important component of
every household, especially those in distant villages and other outlying places. The first
radio station was installed towards the end of Reza Shah's reign in 193850 and on July 12,
1951, Iranians sent a letter to the Office of International Trade in the U.S., insisting that
radio batteries were an essential need of the country for operating radio sets in remote
areas without electricity. The letter stated: "It is most important for the inhabitants of
these places to have radio receivers to keep in touch with the capital. Consequently, the
government of Iran considers radio batteries an essential need." 51
4Fig 7.4: The caption
reads: "Our devout maid
Sakinih Sultan says: I can
continue to wash dishes for
even thirty years, as long as
an F. A. D. A. plays by my
side."Tehran Musavvar
[Tehran in Images] 23
.g - ',-., C (Ordibeheshtl328/ May
,.ju ,. 1949), 10.
49 In 1953, for example, a number of businessmen with the knowledge of English
language were to attend a conference at the University of Washington in Seattle, where they
had the opportunity to be informed about business in the U.S. The Archives of the Ministry of
Foreign Affairs, Tehran, Iran. Box 2. File 26: "Iranian-American Commerce," 29/65 (August 1,
1953).
50 Modvinat-i Khadamt-i mudiriyyat va ittild' risani daftar-i rai's jumhtir, Asnad T az
Tarikhchih Radio dar Iran, 1318-1345 [Documents Related to the short History of Radio in
Iran, 1938-1966] (Tehran, vizarat-i Farhang va Irshdd-i islami, 2000), V.
51 The Archives of the Ministry of Foreign Affairs, Tehran, Iran. Box 2. File 26:
"Iranian-American Commerce": "A Letter from Tehran," (July 12, 1951).
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Before the arrival of television sets, radios were considered important devices for
keeping the (mostly illiterate) Iranian society up to date and they were crucial for uniting
the nation. The press featured several ads depicting rural people next to radio sets. Unlike
previous ads in which Iranian or Western figures were sketched, one ad from the May
1949 issue of Tehran Musavvar, with its photograph of an Iranian woman, broke new
ground (Fig. 7.4). Until the late 1940s, advertisements rarely included images of Iranian
people and especially not of Iranian women. Instead, these ads placed emphasis on the
objects: cars, soaps, and kitchen appliances were often set against blank backdrops. In
Tehran Musavvar's ad for the American F. A. D. A. radio, the focus is turned on the
Iranian user (not the images of foreign consumers on the ads). A photograph shows a
rural-looking woman busy washing the dishes out of doors, while also listening to the F.
A. D. A. radio. Ironically, this woman even has a name. The caption reads: "Our devout
maid Sakinih Sultan says: I can continue to wash dishes for even thirty years, as long as
an F. A. D. A. plays by my side." 52 This new, realist advertisement presents a product
that caters to the needs of "real people," rather than serving some vaguely defined
Western figures, and the emphasis has shifted towards the needs of the Iranian consumer
(rather than the function of the radio itself). Nowhere was the depiction of the Iranian
consumer more effectively shown than in the ads for radios and radio batteries. While
other ads often addressed the upper-middle classes, these radio ads targeted the rural
52 Tehran Musavvar [Tehran in Images] 23 (May 1328/1949): 10.
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population who (being mostly illiterate) presumably understood the news only through
the radio.
Between 1956 and 1966, two million of these villagers, whose connection to the
capital and other bigger cities had been mainly through radio, actually moved out to settle
in urban centers (especially Tehran). 53 This trend was in part due to the regime's Plan-
Organization's industrialization strategy, which ultimately encouraged the migration of
these villagers to cities. 54 As Ervand Abrahamian reminds us in Iran Between Two
Revolutions (1982), during the last fifteen years of the Shah's reign, the salaried middle
class doubled in size, while the urban working class increased even more as a result of
the massive rural-to-urban migration. While many rural migrants simply tried to survive
in the cities, many strove to improve their lives. Needless to say, although the former
could only dream about a better life condition; the latter became consumers of imported
goods from the West.
While in 1956, only 31 percent of the Iranian population lived in urban centers, by
1976 this figure rose to 47 percent.55 And these new urban inhabitants were more than
53 Najmabadi, Afsaneh, 1987, cited above, 106. Approximately 40 percent of the urban
population increased during this period. See also Ershad, F. "Rural-urban Migration and public
Policies in Iran, 1960s and 1970s," paper given at the seminar on internal migration in Iran,
Center of Near and Middle Eastern Studies, SOAS, June 1988, 1. Cited in Lloyd, Sarah, cited
above, 9.
54 Pesaran, M. H. "The System of Dependent Capitalism in Pre- and Post-
Revolutionary Iran," International Journal of Middle East Studies 14.4 (November 1982), 501-
522. It is noteworthy that the government policy of importing food to meet shortages and
prevent higher food prices in urban centers was also detrimental to the plight of farmers. Ibid,
507.
55 Milani, Mohsen. The Making of Iran's Islamic Revolution: from Monarchy to Islamic
Republic (London: Westview Press, 1988), 120. Assuming the same rate of urbanization for the
second half of the seventies, it is safe to say that the urban population exceeded 50 percent by
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happy to enjoy the economic benefits that came with the rising price of oil in the early
seventies. Oil revenues rose from $1.27 billion in 1970-1 to $2.56 billion in 1972-3 and
then jumped to $21.01 billion in 1974-5. This dramatic increase in revenues led to a rise
in consumption throughout the country.56 But in the mid-1970s, 40 percent of all national
investment and 60 percent of all industrial establishments were in the capital. 57 The
primacy of Tehran made it an ideal nexus for foreign products. Tehrani citizens were
consequently the first to use the new products, making them both favored consumers and
the considered target audience when foreign companies sought to introduce new
products. Degrees of consumption and levels of open-mindedness often went hand in
hand in the eyes of those who ran the advertising industry and those who advocated the
more "civilized" Western way of life.
Imported home appliances found a growing number of consumers as American
companies (more than any other Western companies) such as General Electric, Carrier
Corporation, Hoover Company, McGraw Edison, Electric Bond and Share Company
1979. Tehran grew from a population of just over half a million in 1940 to 1.7 million in 1956,
2.7 million in 1966 and 4.6 million in 1976, increasing at a rate of 5.7 percent per annum
between 1956 and 1966 and 5.3 percent per annum from 1966 to 1976. Tehran thus became one
of the largest and fastest growing cities in the Third World. In comparison with other Middle
Eastern States, Iran's capital alone contained more people than Israel, Lebanon and Jordan.
This accelerated urban growth rate may be attributed to a number of factors including a natural
increase in the growth of population and a rise in rural-urban migration. See further, Costello,
V.F. "Tehran," in Michael Pacione, Problems and Planning in the Third World Cities (London:
Croom Helm, 1981), 156. All cited in Lloyd, Sarah, cited above, 7.
56 Ikani, Azizollah. The Dynamics of Inflation in Iran 1960-1977 (Tilburg: Tilburg
University Press, 1987), 360.
57 Amir Ebrahimi, Hooshang and Ali Kiafar, "Tehran: Growth and Contradictions,"
Journal of Planning Education and Research 6 (Spring 1987): 167-77. Cited in Keshavarzian,
Arang. Bazaar and State in Iran: The Politics of the Tehran Marketplace (Cambridge:
Cambridge University Press, 2007), 144.
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(EBASCO), Coleman, International Harvester, Emerson Electric, and CertainTeed
introduced building materials, cooler chests, washing machines, vacuum cleaners, ovens,
dishwashers, and shiny utensils to Iranian kitchens. By the final months of the Pahlavi
regime, in late 1978, the Public Service Company of Iran [shirkat-i sirvis-i hamigani
Iran], which distributed appliances from companies ranging from the American Philco,
Hoover, and General Electric to the British Indesit, had established its headquarters in 22
cities.58 The company encouraged its regular customers to buy even more appliances by
launching a lottery competition whose winners would receive a two-way ticket to
England along with 10 days' accommodations at a quality London hotel.59
Many of these foreign appliances were also assembled inside Iranian factories,
including what was known as "montage" enterprises, in which parts of the final product
were assembled in Iran. Such collaborations would have made Iranians not just
consumers but also participants in the production of commodities. However, most
workers' assembly-line jobs essentially consisted in assembling parts that came from
abroad, and they were seen (by anti-capitalist Iranian activists) as "people who consumed
other people's ideas and had no creativity and originality." 60 From 1970 to 1976 the
number of factory workers employed in the household appliance sector increased by 58
58 "Gird-i Ham Ayf Buzurg va Bdshikooh-i namyandigan-i mahsailat-i Philco Hoover
va Indesit [The Grand Forum of the Representatives of Philco, Hoover, and Indesit Products],"
Tehran Economist, 1239 (April 1, 1978): n.p.
5 9 Ibid.
60 Tavinlyanfard, Hasan, cited above, 18-34.
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percent, while the number of employees in factories that producing televisions and radios
rose by 65 percent. 61
Even those who remained in traditional Iranian craftwork saw the focus of their
work change when it came to domestic products. For example, the ubiquitous rice pots of
metalworkers, so essential to every Iranian household, were supplemented by more
efficient electric rice steamers.62
Traditional metalworkers and potters were thus turned into suppliers of the tourist
and museum industry as their productions were elevated to the level of objects of art and
tourist merchandise. Archival records suggest that, as early as 1958, an American artist in
Tehran was showing traditional Iranian potters and metalworkers how to turn their
"mundane" 63 work into creative art and museum objects. 64
In 1966, this consumerist approach expanded to envision the form of future
residential neighborhoods in the capital. Victor Gruen, an architect known for introducing
gigantic malls to American cities (earning him the moniker "the architect of the
American dream"65), proposed a new design for Tehran, a sure sign that consumerism in
61 Moaddel, Mansoor. Class, Politics, and Ideology in the Iranian Revolution (New
York: Columbia University Press, 1993), 123.
62 This information is derived from personal interviews with middle-class Iranian
housewives as well as lived experience and observations.
63 Yiknavikht.
64 BOX. 471. File 35: "American Published Press on Iran," 2/3: "A Letter From Tehran"
(1337/1958). Page 3 of 3. The Archives of the Ministry of Foreign Affairs, Tehran, Iran.
65 Historian of architecture M. Jeffrey Hardwick, for example, has entitled his book,
Mall Maker: Victor Gruen, Architect of an American Dream (Philadelphia: University of
Pennsylvania Press, 2004).
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the Iranian capital had gained a firm foothold. A utopian project, Gruen's comprehensive
or master plan66 for Tehran included residential complexes that were developed around
shopping malls (Figs. 8.4); these neighborhoods were also suitable for "an automobile
society" in a capital that, in Gruen's mind, was a rapidly growing business and holiday
center in the region. 67 The diagrams and illustrations of the "master plan" maintain the
basic format of a utopian project, presenting an ideal life through the city's form. Unlike
Reza Shah's 1937 superimposition of grids on the traditional and more organic existing
plan of the capital, Gruen's plan for Tehran is neither geometricized nor saturated with
conceptions of order and control. And unlike colonial urban models (Le Corbusier's plan
for Algiers, for example) 68, Gruen's plan is devoid of ideology and is programmed
instead to accommodate commercial markets and facilitate the movement of
automobiles. 69 The city was to become "not a diagram of power, but a machine for
profit."70
66 The term "master plan" was first posited in 1955 by Charles Haar, a Harvard law
Professor who also collaborated with architects. A master plan, according to Haar, is a project
"in progress" rather than a "rigid blue print."Charles M. Haar, "The Master Plan: An
Impermanent Constitution," Law and Contemporary Problems 20, no. 3: Urban Housing and
Planning (Summer, 1955), 353-418.
67 Box 45-Folder 14. III-B-1-7: Comprehensive Plan for Tehran, First Stage-Concept
Development: The Planning Concept-Volume III. Library of Congress Victor Gruen Collection
(hereafter LoCVGC).
68 Celik, Zeynep. "Le Corbusier, Orientalism, Colonialism," Assemblage 17 (April
1992): 59-77.
69 These concepts are emphasized throughout the text of Tehran' s master plan project:
"traffic and transportation planning, whereby new street networks are provided as needed to
serve the growing city." Comprehensive Plan for Tehran, First Stage-Concept Development:
The Planning Concept-Volume III. LoCVGC. Box 45-Folder 14. III-A-I-4.Similarly, utilities
and their service networks had to keep pace with economic growth: "Housing design, minimum
yet satisfactory building standards suited to economic growth and provision of commercial,
services, and recreational facilities." Ibid., III-A-3-2.
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A Fig. 8.4: Map and view of an upper-class neighborhood (with the shopping mall at the center)
from the proposed Master Plan for Tehran. The consultancy report by Victor Gruen and Abdol
Aziz Farman Farmaian (1966).
By the end of the Shah's regime Gruen's plan was only partially realized. But as
early as 1950, many Iranians (including those in smaller cities) had already begun to
remodel their homes based on the newly introduced commodities and technologies. The
introduction of new appliances, furniture, and building materials not only demanded the
building of modern neighborhoods and homes, but also transformed the image of the
already existing traditional (courtyard) houses. At first, the need for more hygienic
environments forced Iranians to change their homes. Large glass windows allowed
natural light into rooms, replacing dark colored windows. Cement tiles or mosaics
[muzak] paved the muddy courtyards. Later, the introduction of Western appliances
changed the physical appearance of the house even further.
70 The historian of architecture George Wagner uses this quotation to describe Victor
Gruen's plan for his 1955 Fort Worth Plan (Fort Worth, Texas). My arguments about Gruen's
Master Plan for Tehran are inspired by Wagner's analyses of Fort Worth Plan. See further
Wagner, George. "The Lair of the Bachelor," in Coleman, Debra, Elizabeth Danze, and Carol
Henderson, eds., Architecture and Feminism (Princeton, N.J., Princeton Architectural Press,
1996), 183-203, quoting from page 193.
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4Fig 9.4: Diagram showing the gradual
transformation of a courtyard house in
Zanjan, Iran, 1950-1960s. Dark walls
indicate changes in ceiling structure,
toilet, shower, huzkhanih and kitchen, as
well as the parking spot within the yard.
Drawings by Ai Saremi. Printed in
"Iran's Unaccomplished Modernization
in Architecture," Mimar
[Architect] (farvardin/Ordibihisht
1385/March-April 2005), 32.
i
'> ,.t.
183
. ,The Iranian architect Ali Saremi, has traced this
S.: transformation in a single courtyard family house (built
in 1921 in the northwestern city of Zanjan). 71 He shows
{, J -. > how in five steps, through the course of a decade-
-. 1950 to 1960--new appliances and building materials
either transformed the rooms serving traditional
Se, functions into new spaces with novel purposes, or
- - eliminated these rooms altogether (Fig. 9.4). The
introduction of iron beams removed the old wooden
beams that were topped with a gabled metal roof (the
addition of the gabled roof itself was a Western
phenomenon and had become popular at the beginning
., of the twentieth century). The use of gas for cooking as
well as heating made possible the removal of the old
masonry charcoal oven in the kitchen and allowed instead more space for the new electric
refrigerator. The use of washing machines, vacuum cleaners, and other time-saving
71 Saremi, All. "Iran's Unaccomplished Modernization in Architecture," Mimar
[Architect] (farvardin-Ordibihisht 1385/March-April 2005): 31-36.
,
"
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appliances reduced the need for a maid. The maid room itself was used as a bedroom.
Whereas formerly the toilet was at a corner in the courtyard and the public neighborhood
baths obviated any need for having a shower at home, plumbing helped bring both the
toilet and the shower inside the precincts of the house. Huzkhanih, or the traditional
summer room with its small pool (and a ventilation wind tower or wind catcher 72 in
eastern cities) was turned into a simple shower area. 73 Plumbing also left no use for the
pool in the middle of the courtyard. The pool was therefore filled and covered with
mosaics, allowing more clear space within the yard for parking the automobile. Bringing
the car into the yard also required the removal of little flower boxes and the widening of
the traditional vestibule as well as the replacement of the small wooden double entry door
(with its two different-sounding doorknockers designed for men and women to indicate
the gender of the visitor) with a large metal gate.
The process of transforming a house with the introduction of Western ideas and
products shows the extent to which post-World War II changes in home life were not just
the consequences of direct U.S. initiatives and other Western interventions, but also
included local efforts to "modernize" the home, as well as the activities that took place
within it. Modern modes of behavior in the house were also encouraged by the Iranian
popular media.
72 This element is known as badgir, which literally means wind catcher.
73 Huzkhanih is one of summer rooms. It is located beneath the taldr (an open archway
facing the courtyard). Other summer spaces include the sardab or a large, deep basement also
used as a family living area during the hot hours of the day. Although these elements are the
main components of the summer area of the house, not all of them are necessarily found in
every home. See further Kheirabadi, Masoud.Iranian Cities: Formation and Development
(Syracuse: The University of Syracuse Press, 2000), 35-39.
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Imaginary Homes: Visualizing the American Dream
An article from a 1946 issue of Taraqqi [Progress], entitled "How do you sit?"
emphasizes that one can demonstrate a level of sophistication by one's use of a chair, a
piece of furniture that did not exist in traditional homes (Fig. 10.4). The author claims
that the people featured in the article are genuine 74 Americans and encourages his readers
to model their sitting habits after the gentlemen and ladies of New York City.
S4Fig 10.4: The
caption reads: "How
Do You Sit? Manners
Sof Sitting are Markers
of One's Identity,"
Taraqq! [Progress] 5.
31/207 (December 30
1946), 6.
One picture shows a man with his legs
crossed on the desk in front of him, with a caption
that reads, the "newly Americanized Iranian youth"
who follows this manner of sitting does not realize that intelligent New Yorkers would
never sit like this. 75 Such visual and textual advice thus gave rise to particular habits in
using imported furniture. This consumerist vision was clearly not only about having
Western furniture and appliances, but also about how one used them. The fear of perhaps
committing afaux pas when using a novel item was always in mind. After World War II,
74 The word used in this context is nab, which literally means "genuine."
75 "How do you Sit? Manners of Sitting are Markers of One's Identity," Taraqqi
[Progress] 5.31/207 (December 30 1946): 6.
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Iranians sought to keep up both with Western consumers and with compatriots who had
earlier acquired foreign products.
ECTROLUX 4Fig 11.4: The caption reads: "My
Electrolux refrigerator which works with
.k k (both electricity and gas has made my friends
r *envious," in Tehran Musavvar [Tehran inImages] 385 (Friday 1 of Day, 1329/1950).
Consider an ad from a 1950 issue of
the popular magazine Tehran Musavvar
[Illustrated Tehran] (Fig. 11.4). A woman
stands by a wide open Electrolux
refrigerator filled with food, as she says in
Farsi: "My Electrolux refrigerator which
works with both electricity and gas has made my friends envious." 76 This ad becomes
more compelling when seen against the postwar American literature on the subject of
economic development. In his book Problems of Capital Formation in Underdeveloped
Countries, economist Ragnar Nurkse wrote that "in developing countries, the growing
awareness of advanced living standards does not depend on the idea of 'keeping up with
the Joneses.,, 77 He added, "the propensity to spend ... depends on ... demonstration
leading to imitation. Knowledge of or contact with new consumption patterns opens
76 Tehran Musavvar [Tehran in Images] (Friday Day 1, 1329/December 1950): n.p.
77 Nurkse, Ragnar. Problems of Capital Formation in Underdeveloped Countries (New
York: Oxford University Press, c. 1964), 61. Between 1951-1952, the content of this book was
delivered in the form of public lectures in Brazil, Boston, and Egypt.
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one's eyes to previously unrecognized possibilities. It widens the horizon of imagination
and desires. It is not just the matter of social snobbishness."78 However, Nurkse's
explanation should be assessed in the case of Iran. Even before modernization, Iranian
households had an eye on their neighbors' quality of life (of course within their specific
social sphere). The old saying chishm u ham chishmi (being concerned about one's
appearance and status after seeing those of others) could well be an equivalent for
"keeping up with the Joneses."
Nonetheless, Nurkse's account helps us understand how, at least in part, the desire
for consumption of foreign goods was constructed in Iran. The Electrolux refrigerator ad
exemplifies this process of desire making: It shows how both the idea of "keeping up
with the Joneses" and the imitation of foreign modes of living is thought to spur the
Iranians' desire to be modernized. The push for change within the domestic milieu was
thus driven by two impulses: by Iranians' standing in relation to their neighbors and by
Iran's position vis-a-vis the more advanced Western countries. 79 This phenomenon
recalls the description that sociologist Pierre Bourdieu gave to the social position of the
petit-bourgeois in late 19th century France. In Distinction: A Social Critique of the
Judgment of Taste, he writes: "In order to survive in the world of their aspirations they
are condemned to 'live beyond their means' and to be constantly attentive and sensitive,
78 Ibid.
79 In his book, House and Home in Modern Japan: Architecture, Domestic Space, and
Bourgeois Culture, 1880-1930 (cited above), Jordan Sand, provides a similar argument
regarding the Japanese perception of progress in housing and home ethics in relation to those of
the West. See ibid, 366-367.
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hypersensitive, to the slightest signs of the reception given to their self representation."80
If we look at the messages of Iranian advertising in the mid-20th century, Iranians were
meant to follow the path of the West and, like the European petit bourgeois, were
encouraged to "live beyond their means."
As technology for reproducing images expanded, high school home economics
textbooks, just like popular periodicals, started using even more pictures than before. Just
as most of the textual content of these books81 was drawn from such magazines as Good
Housekeeping,82 so, too, their illustrations came from Western publications and presented
mostly characters and settings that resembled Anglo-Americans (Fig. 12.4).
Whatever their previous dissemination, these imported images (that were either
facsimiles or imitations of the original) now occupied the pages of Iranian publications
"frequently enough to enter into the nation's visual vocabulary and assume a place within
80 Bourdieu, Pierre.Distinction: A Social Critique of the Judgment of Taste, Richard
Nice, trans., (Cambridge, Mass.: Harvard University Press, 1984), 345. Quoted in Sand, cited
above, 366-367.
81 Noteworthy subjects featured in these books, that were designed for nine consecutive
years, (from fourth to twelve grades), include guidelines and illustrations for the physical
organization of rooms, illustrated fashion and sewing techniques, moralistic commentaries on
prevailing social practices, baby-care topics, nutrition and balanced diet, as well as health and
personal well-being, all modeled on the content of Western and in particular British and
American magazines. Such themes as profiles of successful women historical figures (both
illustrated and textual), that were somewhat common in pre- and early-Pahlavi manuscripts are
absent in the 1950s and early 1960s books. An example is the second grade manuscript, The
Book of Art for Girls, published in 1924 by Mirza Sayyid Ali Khan Mua'llim. The famous
women featured in this book include two pre-Islamic Iranian figures, Piirandukht and
Azarmidukht the daughters of the Persian Empire's Sasanian king Aushiravan and Jeanne
D'Arc, as well as Virgin Mary. There are no mentions of heroic or successful Muslim women.
82 In addition, many books also based their content on those written, in the early
Pahlavi period, by Badr al-Moluk Bamdad who was a graduate of Columbia University's
Teacher's College. She was also the founder of Iranian Women's League (Jam'iyyat-i Zandn-i
Iran) established in 1942 and the editor of Women's magazine, Zan-i Imruz [Today's Woman].
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what Clifford Geertz has called 'the social history of imagination."' 83 A 1961 ninth-grade
home economics book includes illustrations of members of a hypothetical middle-class
nuclear family that are set against perfectly organized and simple environments. The
figures are engaged in real activities (albeit perhaps unfamiliar to students).
AFigs 12.4: Images from a ninth grade home economics book. Maryam Daftari and Nahid Fakhrai,
Our Daughters and Homemaking (Tehran: Iran-Webster Publishers, 1961), 5&57& 66. © The archives
of Iran's Department of Education.
Signs of active Iranian (even upper- and middle-class) family life are absent in these
illustrations. It seems that just as in the context of post-WWII America -when
advertisements, home economics books, women's magazines and the popular press did
not represent "anything other than white, middle, or upper-class environments" 84
Iranian home economics books also aimed at promoting the Anglo-American vision of
home life. These drawings were meant to provide a kind of promise, showing "standard"
spaces, gestures, and activities that- if emulated - were expected to allow young
Iranian girls to become happy and fulfilled women.
83 Geertz, Clifford. "Found in Translation: On the Social History of the Moral
Imagination" in Geertz, Local Knowledge (New York: Basic Books, 1983), 36-54. Cited in
Marchand, Roland. Advertising the American Dream: Making Way for Modernity, 1920-1940
(Berkeley: University of California Press, 1985), 238.
84 Harris, Dianne. "Clean and Bright and Everything White," in Dianne Harris and D.
Fairchild Ruggles, eds., Sites Unseen: Landscape and Vision (Pittsburgh: University of
Pittsburgh Press, 2007), 243.
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Illustrations included in school textbooks were thus determined by the home life
as it ought to be, not as it was at the time. This phenomenon is also reflected in
contemporary press images. The American middle-class nuclear family was overtly
depicted in advertisements such as the ad for General Electric's Norge heater, which
appeared in a 1954 issue of Ittilad't-i Mahanih [Monthly News].85 The image as well as
parts of the message that appear in English could well have been cut from an American
publication and pasted onto a page of the Iranian Monthly News (Fig. 13.4). When
considering this collage technique, no ad could be more revealing (especially in the
context of the Cold War) than the one from the May 1952 issue of Taraqqi [Progress]
where a Western woman is calling for a lottery competition for a luxury house on
Tehran's Shahriz Avenue (Fig. 14.4). The teeming masses in the background look as if
they could be gathered for some revolutionary rally, except that they are listening to the
near hysterical shouts of the woman.86 The readers were probably not meant to see
themselves as members of this undifferentiated conforming crowd, but were still
expected to identify with the crowd who had turned to a Hollywood-looking woman. 87
The use of massive crowds of tiny people was not popular in Iranian commercial
85 Ittila'dt-i Madhnih [Monthly News] 72 (Isfand 1332/ December 1953), n.p.
86 An ad for a Luxury furnished house in Shahriza Avenue of Tehran, Taraqqi
[Progress] (May 5, 1952): 23.
87 It is worth mentioning that in the U.S., "the use of massive crowds of tiny,
undifferentiated figures paying homage to the heroically scaled product had appeared only
infrequently since the early 1930s. This visual clich6 may have faded as advertising leaders came
to associate such images with totalitarian regimes." See further Marchand, Roland, cited above,
269.
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advertisements 88 (but, as will be discussed in the final chapter, the cliche image of the
masses became an essential part of all revolutionary and post-revolutionary propaganda
images). Nonetheless, this particular ad shows the extent to which Iranians looked up to
the Western model of life.
88 At least in the education system, there was an emphasis on reforming the individual
identity of students. "Lack of individualism among Iranians" was frequently reported by
foreigners and especially educators who had worked in Iran. As early as the 19 t century, Ella
C. Sykes, who travelled in Iran in the nineteenth century, had observed that Iranians reddened
when they talked about themselves, their abilities, and achievements. Sykes, E.C. Through
Persia on a Side Saddle, Vol. 1, P. 150. Professor Ann Lambton, who had lived and worked in
Iran for many years, noted that this "lack" had its roots in the past. She wrote that throughout
history Iranian rulers "found it convenient for the purpose of administration, and especially of
taxation, to deal with the group rather than with the individual, and consequently fostered the
corporate structure of society. See Lambton, Ann K. S. "The Impact of the West on Persia,"
International Affairs, XXXIII (January 1957): 15, cited in Banuazizi, Ali. "Iranian 'National
Character,' A Critique of Some Western Perspectives," in L. Carl Brown and Norman Itzkowitz
eds., Psychological Dimensions of Near Eastern Studies (Princeton, N.J.: The Darwin Press,
1977), 210-239, cited on page 222. Another such commentary came from Richard W. Gable,
who based on his two years of observations (1955-1957) as a member of the faculty team from
the University of Southern California which helped establish the Institute for Administrative
Affairs at the University of Tehran, confirmed that lack of individualism was "among the more
cited traits of Persian Character." Gable, Richard W. "Culture and Administration in Iran,"
Middle East Journal XIII (1959): 407-521, cited in Brown and Itzkowitz, ibid., 224. Other
references to such phenomenon can be seen in the work of the scholar Michael C. Hillman who
believes that self-censorship and lack of autobiographical accounts are common tropes in
modern Iranian literature (especially in the 1960s and 1970s). See further Hillman, Michael
Craig. A Lonely Woman: Forugh Farrokhzad and her poetry (Washington: Three Continents
and Mage, 1987), 109. Cited in Ahmadi, Fereshteh and Farhad Ahmadi, Iranian Islam: The
Concept of the Individual (London: MACMillan Press, 1998), 104.
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A Figs 13.4 & 14.4: left: The caption reads: "Owning a Norge gas heater is essential for every family," in
Ittila'dt-i Mahanih [Monthly News] 72 (Esfand 1332/ December 1953), n.p; right: A Western woman is calling
for a lottery competition for a luxury house on Tehran's Shhriza Avenue, in Taraqq! [Progress] (May 5 1952):
23.
Images in press advertisements and school home economics books were similar in
the sense that they cut images from Western publications and pasted onto their own pages
on a large scale. The way such images were described in school textbooks, however, is
certainly different from that in the press ads. Those who wrote these school books were
mindful of the fact that not all Iranian girls would grow up to live in modern
environments, becoming consumers of the distinctive foreign furniture and appliances
shown in the books. Advice given in a 1972 ninth-grade home economics book (based on
a 1952 edition) bears witness to this fact. Beneath the picture of an open refrigerator that
is given an otherworldly appeal as it floats in space, a sentence reads: "Of course not
everyone can afford such beautiful, perfect, and valuable appliances, but we all should
make an effort to always keep whatever equipment we have available to us neat and
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clean." 89 While the image contributes to the desire for fantasy and wish-fulfillment, the
caption emphasizes that neatness and cleanliness are just as important as advanced
appliances. Indeed it is difficult to say what message the textbook's authors intended to
give, since advice on keeping things clean could obviously be given without referring to a
luxurious, fully-stocked refrigerator. This example shows that efforts to improve the lives
of average Iranians, whether carried out by the missionaries, the Point IV program or the
Iranian government, brought with them subtle but definite links between the
improvement of health and hygiene and the creation of new desires and consumption
habits.
Of course, in the commercial domain advertisers sought to make these links
explicit, and there can be little doubt that selling products took precedence over
improving people's lives. As historian Camron Michael Amin asserts, regarding the
1920s and 1930s, "Nowhere was the conflation of modernization and Westernization
more apparent than in the conflation of health and beauty for Iranian women."90 Such
women's beauty products as perfumes were advertised as if they were some sort of
healing medication. For example, in 1932 a Tehran company, Suhrab Perfume Factory,
advertised its own lemon "eau de cologne" as able to "relieve your nerves of stress." 91
Decades later, there was less of a focus on linking consumption and health. In 1958, in a
piece entitled "A Letter from Tehran," one writer observed: "Thanks to American
89 A Guide to Cooking and Homemaking [Dastar-i Tabbakhi va TadbTr-i Manzil]
(Tehran: Amir Kabir Publishers, c.1972), 30.
90 Amin, 2004, cited above, 81
91 Ibid., 85.
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technical assistance and the fall of Musaddiq, the Iranian economy has flourished like
never before." But Iranians, he continued, would have to change old habits: "[W]hile
other nationals go to Europe for ...visiting historical sites and monuments, affluent
Iranians only travel to Europe for medical care and spending time in hospitals." The letter
called for embracing "signs of Western civilization [mazdhir-i tamaddun-i gharbi],"
including taking leisure trips, watching TV, travelling by airplane, and drinking Coca
Cola.92 The Iranian popular media and state records give the impression that Iranian's
home life had conformed to what Nurkse had written in the early 1950s: that "although
there may have been "people of ascetic bent who have no use for American gadgets, most
people seem to like them.... The goods that form part of American consumption patterns
are 'superior."' 9 3 However, the reality of everyday life in Iran from the 1950s to the
1970s shows that there was neither total conformity to the Western lifestyle and
commodities (though they were the preeminent products in the realm of the advertising),
nor a steadfast embrace of "traditional values." Many Iranians exercised discrimination in
acquiring imported commodities and adopting modern ways within a traditional context.
The Home as a Pastiche: Modernity and Creative Agencies
As early as the late 1950s, many large courtyard homes in a large historic
neighborhood in downtown Shiraz (developed over centuries in the vicinity of the Shah
Chiraq mausoleum dedicated to brother(s) of Imam Reza (who took refuge in Shiraz
92 Box. 471. File 35: "American Published Press on Iran," no. 2/3: "A Letter From
Tehran" (1337/1958). Page 3 of 3. The Archives of the Ministry of Foreign Affairs, Tehran,
Iran.
93 Nurkse, cited above, 63.
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during the Abbasid persecution of the Shiite Muslims)94 were successively demolished to
make way for smaller homes built for less privileged and working-class families (Fig.
15.4 & 16.4). Although these homes were designed with a nuclear family in mind, many
poorer households maintained the extended family arrangement, despite limited space.
The design of these homes was an amalgam of the old courtyard domicile and the modern
split-level home with large glass windows and Art Deco inspired decorative reliefs used
in the interior (Fig. 20.4). All homes followed the same floor plan, constructed in rows
and divided by low walls. Their large glass windows and second-floor balconies allowed
direct visual access to the courtyards (and even parts of the interior) of the neighboring
homes, thus flouting traditional taboos against mixing the public and the private (Fig.
16.4 & 17.4 & 18.4). 95 Many families blocked this visual access by using curtain barriers
outside (Fig. 19.4 & 17.4). Others most likely conformed to public life dictates in
"private" spaces, for example the women in more traditional households who wore the
veil all day. Traditional habits are also evident in the general layout of the homes, in
which the idea of communal units and single rooms with multiple functions-as seen in
the traditional courtyard house-was continued in these semi-modern homes. While a
common room on the first floor was often used as a communal bedroom at night, a
similar room on the second floor was used as a guest room or entertaining area
[Mehmankhaneh or paziraie], complete with chairs and coffee tables. Because of the
value of the Western furniture (which were expensive and exotic products for the lower
94 The site also houses the tomb of Islamic scholar Sayyid Ali Khan Kabir (1655-1706)
.It became a celebrated pilgrimage center in the 14th century when Queen Tashi Khatun erected
a mosque and theological school in the vicinity.
95 In traditional courtyard homes, parapets, which surrounded the edges of the roofs,
prevented the visual access.
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and working classes), this guest room was often locked, especially to be kept away from
the reach of children.
AFigs.15.4 & 16.4 & 17.4: Above: views and site plan of a neighborhood with modern smi-courtyard homes in the
Shah Chiraq neighborhood (the homes under discussion are located in the blackened area in the map). Map courtesy of
the Organization for National Heritage, Shiraz, Iran; below: scenes from the upper level of the row houses. Notice that
to ensure visual protection, some balconies are covered with curtains. Photographs by author, 2007, Shiraz, Iran.
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AFig 18.4: Plan of a typical modem semi courtyard house in the Shah Chiraq neighborhood of Shiraz, Iran; right:
axonometric view of the row houses with direct visual access to neighbors' courtyards. Drawings by author.
i
Fr"
Figs 19.4 & 20.4: above: Views of the modem semi-
courtyard homes in the Shah Chiraq neighborhood of
Shiraz. Left: left shows the use of a barrier; left: pseudo
Art Deco decoration around a niche inside one
communal room. Photographs by author.
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This combination of foreign and traditional forms and practices can also be found
among more prosperous and even upper-class homes. The Khodadad residence in
northern Tehran is a case in point. Hossein Khodadad was an affluent merchant and
played an important role within major guilds at Tehran's Bazaar. In the mid- 1970s, with
the help of a modem Iranian architect and a local traditional craftsman, he designed a
house that utilized a hybrid mixture of traditional and Western styles. The exterior of the
house seems to have been mainly inspired by older European styles: triglyphs and
metopes of ancient Greek temples appear on an architrave band that adorns the edge of
the roof. Corinthian capitals decorate the columns and Rococo-style stucco-reliefs-
containing convoluted scrolls, tendrils, and other pliant forms- shape the window
frames. Meanwhile, the windows themselves are screened by star-pattern woodwork
frames that hold together panels of dark-colored glass (used in traditional Iranian
courtyard homes to minimize both the intense natural light and the direct visual access).
(Fig. 21.4)
The same mixed approach (combining Western and traditional forms and practices)
can be seen in the interior, where one finds a traditional room on the first floor that is
embellished with rococo stucco reliefs and furnished by Western furniture. This
traditional room (Fig. 21.4), which is a music chamber and used for the reception of
occasional visitors, is a replica of the music chamber of the early 17th century Ali-Qapu
palace of D afavid Isfahan, (Fig. 21.4 ). The music room in Khodadad's house
exemplifies a type utilized in many middle- and upper-class interiors-a single traditional
room which was accentuated in contrast with the rest of the more modern house. Thus
while the overall plan and form of the interiors of many of these homes were borrowed
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from the West (including the furniture), an "Iranian Room" helped preserve the grand
heritage of both pre-Islamic and "Islamicate" Iran. This room was typically furnished
with traditional cushions and carpets and was frequently occupied by the male guests
who were often entertained with hookah (water-pipe) and traditional music. By retaining
this heritage inside a room, Iranian households simultaneously celebrated and
marginalized their traditional customs. Khodadad's house limits the custom of floor-
sitting to the so-called "Iranian room" and this is not unlike how chair-sitting was
practiced only in a single guest room in the semi-modern working-class homes of the
Shah Chiraq neighborhood. Khodadad's residence contains another room that was
popular among the upper-class, and perhaps unintentionally mixed modern and
traditional thinking. The office or study of the man of the house (Fig.21.4) was itself a
Western concept, but it also helped perpetuate the importance of the male within the
domestic setting. While modern homes, unlike the traditional courtyard house, certainly
allowed for more flexible intermingling between men and women, they also reinforced
the dominant role of the man of the house by dedicating certain spaces to him (as well as
his male companions). But this arrangement was often contested and negotiated within
different families.
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AFigs 21.4: Above: Images of interior, exterior, first-floor plan, and southern faqade of the Khodadad's house:
below: The music chamber in Ali-Qapu Palace of Isfahan (left) and Khodada's music room (right). Photographs
by author; plan and facade courtesy of the archives of the Tamashagah-i Zaman Museum. OTamashagah-i Zaman
Museum.
While the upper and working classes experienced freedom in adopting and
adapting modern spaces and ideas, many of those (often poor) Iranians who had recently
migrated to the city did not even have the chance for utilizing the imported commodities
and Western concepts, let alone owning them. The majority of these new rural transplants
lived, behaved, and socialized in a totally different manner. They confronted very
different physical settings from what they were used to;9 6 many faced great anxiety in
96 Mirsepassi adds: "The only exception to their feeling of estrangement from their new
urban environment was their association with religious institutions. This is how a poor
immigrant describes his relations to a religious institution in Tehran: 'Nothing brings us
together more than the love for Imam Hussein. My personal view is that these hay'ats [religious
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these new environments and "experienced social isolation, and developed a sense of
anomie." 97
By the 1970s, the class status of the individual was not so much defined by the
ways in which he or she used a chair (as emphasized by the 1946 issue of Taraqqi
[Progress]), but rather determined primarily by whether one actually owned a chair. In
the capital, owning better homes, Western-style furniture, and advanced commodities
marked the identity of residents of shomal-i shahr (north of the city), while living in
traditional homes and shanties defined the characteristics of those in jonub-i shahr (south
of the city). In a short period, a large number of Iranians, who were poor, encountered
and yet stood apart from an abundance of commodities, with no access to what historian
Jordan Sand has described (in the context of domesticity in modern Japan) as a "culture
of abundant knowledge". 98 If, according to Sand, the highly literate population of Japan
could connect with Western appliances and furnishings (without even necessarily
possessing them) through such publications as women's magazines and architectural
journals, most illiterate Iranians of lower classes and the poor merely witnessed the flow
of Western goods without being able to find any connection to the culture associated with
them. And even those who found a connection confronted great difficulties in possessing
these Western goods.
associations] have a positive aspect in uniting us and keeping us informed about each other's
affairs."' Mirsepassi, cited above.
97 Kazemi, Farhad. Poverty and Revolution in Iran (New York: New York University
Press, 1980), 60, cited in Mirsepassi, Ali. Intellectual Discourse and the Politics of
Modernization: Negotiating Modernity in Iran (Cambridge, Cambridge University Press,
2000), 75.
98 Sand, cited above, 369.
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Under the Skin of the City,99 a film by Freydoon Gol6, which was released in
1974, vividly demonstrates this phenomenon: An underprivileged young Iranian man
who sells tickets at a movie theatre in Tehran meets a young American tourist, who is
about to leave Iran that evening. The man offers to accompany her throughout her final
day in the city, and by the late afternoon they become attracted to one another and wish to
make love. But as a fresh migrant to the city, who spends his nights in shelters, the man
has no place to take her. The two eventually stop by a furniture shop where they stare at
a king-size bed behind the display window. The camera captures the imagination of the
young man as he envisions the American girl lying naked on the bed, with himself at her
side shortly thereafter (Fig. 22.4). Meanwhile, a group of street men watch them through
the window. By the time of the film's release, the new master bedroom for married
couples-as opposed to the common sleeping room of the traditional extended family-
had altered the most intimate exchanges between men and women: sexual relations
among Iranian couples had became more privatized and romantic. The film turns this
romantic space into the subject of public voyeurism, a stage-set where one actor is the
least privileged and the other the most desired. The scene encapsulates what Georg
Simmel once alluded to in his Philosophy of Money: that it is the remoteness of the object
of desire that gives it greater attraction. 00 By the end of the movie these two main
characters leave each other without having a chance to make love. For the
underprivileged of Tehran, this attractive American female icon (and perhaps also other
99 This is not to be confused with another Iranian film with the same title by the director
Rakhshan Bani Etemad, released in 2003.
100 Simmel, Georg. The Philosophy of Money (London, Henley and Boston: Routledge
and Kegan Paul, 1978), 66.
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foreign objects of fantasy, i.e., the fancy furniture in the shop) was present and within
reach but ultimately inaccessible (Fig. 22.4).101
AFig. 22.4: Scenes from inside a furniture shop in Tehran, showing fancy furniture and the imagined naked body of an
American woman on a king-sized bed. Still from Under the Skin of the City (1974). © Nader Takmil Homayoun, Iran:
A Cinematographic Revolution (Tehran, motion picture, 2006).
Under the Skin of the City perfectly expresses this frustration of a disadvantaged
class that has been torn from the security of traditional life but is also denied the riches of
a modernizing society. Indeed, this crisis of cultural identity and feelings of anomie were
not confined to the urban poor. Iranian intellectuals had many reasons to be opposed to
the regime and the society it represented. The reality of the "Westoxification"-to use a
term introduced by the renowned essayist Jalal Al-i Ahmad (who was earlier a member
and supporter of the Tudeh Party and later became a proto-Islamic critic)-raised the ire
of the nationalists, intellectuals, and particularly the Left.
101 This point is also mentioned by the narrator of the documentary Iran: A
Cinematographic Revolution in which an excerpt from Under the Skin of the City is featured.
Takmil Homayoun, Nader. Iran: A Cinematographic Revolution (Tehran, Motion Picture,
2006).
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Not at Home: The Home Economics of the Left
/4 Fig 23.4: The cover of a 1944 issue
of Bidari Ma [Our Awakening] 1.2
(1323/1944), displaying a "liberated"
Iranian woman.
As Iranians were struggling to come to
terms with their identity on the brink of
widespread Westernization, the house and
its contents gave rise to discussions about
moral and ethical problems within Iranian society as well as fervent political debates
related to issues of modernization. Albeit instigated by the Westernization of the house,
the concerns voiced by these critics focused on more than just the home. Contemporary
writers in Iran watched the process of domestic modernization with skepticism and called
instead for reforming the cultural and moral characters of the families who were to
occupy these modern-looking houses. In a 1947 issue of Arshftect, in an article entitled
"The Spirit of the House," Reza Shafagh Zadih, a professor and member of Parliament,
wrote that the newly built houses would only be deemed valuable if they were occupied
by ethically and morally advanced families. What is the value of living in a modern home
"if there is no real pleasure in it and if the husband comes home drunk, threatening his
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children and implanting seeds of immorality?" 02 Feminist groups also played their part
in the critique of the new house and most specifically the consumption of luxury. In 1951
the Society of Women of the Iranian Nation [jam'iyyat-i zanan-i millat-i Iran]103 were
accused of a plot to set a shopping center on fire in their quest to fight luxury items such
as foreign pantyhose and lipsticks. 104
Unlike secular (sometimes even pro-government) critics, religious and communist
figures condemned the Westernization of the house on the grounds that it threatened
above all cultural values. They not only thought that Iranian families were ill at ease with
the imported modern life, but insisted that these families were completely alienated from
it. Addressing such concerns, Jalal Al-i Ahmad wrote in his seminal 1962 book,
Occidentosis: A Plague from the West, 105 "... [W]e are all like strangers to ourselves, in
our food and dress, our homes, our manners... and, most dangerous, our culture." 106 In
102 Arshitect [Architect] 4 (July 1947): 119.
103 This was an informal organization different from the National Council of Women,
which was known earlier as Iranian Women's League founded by Badr al-Moluk Bamdad.
104 Akhbari, Mohammad Hussein. "Zandn-i Iran mubarizah rd shuru' kardihand: md
az tamdm-i khanumha da'vat mikunim kih dar Mubd rizih bd ajnas-i luks bih ma kumak
kunanad [Women of Iran have Started the Fight: We Ask all Iranian Women to Help us with
Fighting luxury Items],"Taraqqi [Progress] 9. 33/470 (January 14, 1952): 3.
105 The original Persian title, Gharbzadegi, has also been translated as Westoxication.
106 Al-i Ahmad was most famous for coining the term Gharbzadegi (variously
translated in English as westernstruck, westoxification, Occidentosis) in his book by the same
name clandestinely published in Iran in 1952. Al-e Ahmad, Jalal. Occidentosis: A Plague from
the West, trans., R. Campbell (Berkeley: Mizen Press, 1984), 57-58. This was of course part of
a larger concern towards culture and authenticity and not just limited to the issue of
domesticity. The editorial of the popular intellectual magazine, Firdawsi, for example wrote in
1969 that "We need our own Eastern culture. The very same which the Indians have preserved
and the Japanese have safeguarded but which we have lost somewhere. In order to find it, we
cannot cling to history. We have to reconstruct it." Firdawsi 895 (1348/20 January 1969), 3.
Quoted in Nabavi, Negin. " The Discourse of "Authentic Culture" in Iran In the 1960s and
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this book he developed a stinging critique of Western technology. He argued that the
decline of traditional Iranian industries were the beginning of Western "economic and
existential victories over the East." He even wrote a letter to the mayor of Tehran in 1958
complaining that he was damaging the character of Tehran's public spaces and replacing
it with bland and second-rate imitations of Western architectural styles. He wrote:
"Destroy the arches of the bazaar, so we can use more Japanese sheet metal and Belgian
and Russian glass...I am surprised that there is no one in this huge municipality that
knows that the spirit and authenticity of Tehran is the bazaar." 10 7 A decade after his death
in September 1969, Al-i Ahmad's message became part of the ideology of the 1979
Iranian Revolution which emphasized nationalization of industry and "self-sufficiency"
in economy.
But Al-i Ahmad's call, in his time, resonated with earlier and contemporary
concerns brought forward by the Left. The pro-Communist Tudeh Party's women's bi-
monthly, Biddri-e Ma [Our Awakening],108 presents a vivid picture of Cold War-related
cultural conflicts in Iran of the late 1940s (Fig. 23.4). Coveting new fashions and the
1970s." in idem, ed., Intellectual Trends in Twentieth-Century Iran: A Critical Survey
(Gainesville: University Press of Florida, 2003), 91-108.
107 Quoted in Shalamchih 2.13 (Murdad 1376 /August 1997): 6-7 and 10. Cited in
Keshavarzian, Arang, ibid., 53.
108 The publication was that of the Association of Women of the Tudeh Party. The
Magazine was edited by Zahra Eskandari-Bayd t. Apart from the West and Capitalism, Biddri -
e Ma strongly criticized The Pahlavi regimes. The Tudeh Association of Women became a
member of the International Democratic Foundation of Women in 1947 and was represented in
international conferences in Budapest (1948) and Peking (1949). The association was outlawed
in 1949 and two years later the Tudeh Party replaced it with the Democratic Association of
Women. See further, Paidar, Parvin.Women and the Political Process in Twentieth Century
Iran (Cambridge: Cambridge University Press, 1995), 124-125.
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latest household commodities was considered irrational by the writers and Bidri-e Ma
encouraged women to "go local" rather than relying on imported medicines and
cosmetics. The healing features of water, for example, were emphasized. Drinking plenty
of water was seen as the key to beauty, and water was said to be able to heal most bodily
pains, including nervousness and anxiety. In the culinary section of the magazine,
cooking methods that help preserve the maximum of the food's vitamins are repeatedly
highlighted. Creative methods for recycling disposable materials are taught. But working
outside the domain of the home is encouraged above all. In an article entitled "Home and
its Boundaries in the Modern Age," contributor Farah Laqa Alavi emphasizes the fact
that most of those old responsibilities that were traditionally women's (such as training
children, preparing food, etc.) should now be taken care of by the society at large, outside
the borders of the home.109 In step with early Soviet ideology, the main concern of
Biddri-e Ma is to get women out of the confines of the house.
This rejection of domesticity is more vividly addressed through the ways in which
the magazine symbolically associates the nation with a house that is inimical not only to
women but also to all Iranian citizens. The cover of every issue features the headline:
"We [Iranian women] also have Rights in this House." Writing in the first issue of
Bidari-e Ma, in an article entitled, "Bidar Shavid!" [Wake Up!], contributor Maryam
Firouz regards the Iranian society as a dark house filled with fumes from cigarettes and
opium. Under the influence of these drugs, the people trapped in this house have become
109 Farah Laqa Alavi, "Home and Family and its Limits in Modern Age," Bidari-e Ma
3.1 (Mihr 1323/October 1944): 13. In addition, the magazine criticizes the harem in traditional
Iranian dwellings and associates all socio-religious ideas connected to this all-female space as
superstitious, Maryam Firouz, "Societal Superstitions," Biddri-e Ma 2.1 (Murdad 1323/ August
1944): 10.
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listless and lazy; they don't even bother opening the windows to let the fresh air in. The
residents of this home sometimes see the beautiful outside from behind the curtains, but
due to their fatigue they find it almost impossible to reach the outside. They prefer to
remain in their misery rather than fighting for something that they can never achieve. The
author nevertheless mentions that while men sometimes have a chance to get close to this
window and get some fresh air, women are always forced inside with no opportunities to
access the outside world. 110 The house and the tasks related to it are seen as the reasons
for the limitation of one's opportunities in life. Domesticity is thus being rejected
altogether and the magazine deems the Soviets to be the most advanced society, when it
comes to the affairs of women and family.
Quoting the Iranian Marxist and Tehran University Professor, Hamid Nafisi, who
periodically paid visits to Russia to attend cultural events, the magazine portrays Soviet
women as not only open-minded and active in the public sphere, but reports that despite
their simple look and modest outfits, they also possess a unique natural beauty that
surpasses that of women of other nations: 111 "Hard work has allowed these women to stay
fresh and in shape. There is hardly any fat or out-of-shape woman and most of the time
you see young women around you. It seems as if the Soviet woman never gets old....."l12
110 Maryam Firouz, "Wake Up!" Bidari-e Ma 1.1 (Tir 1323/June 1944): 9-13.
111
"Interview with Hamid Nafisi," Bidiri -e Ma 3.2 (Shahrivar 1324/September 1945):
17-21.
112 Ibid, 21.
208
Nafisi seems to have been captivated by the views of the Bolshevik activist Aleksandra
Kollontai, who depicted the ideal Communist woman as a very simple and slim type. 113
More popular Iranian newspapers, however, did not describe the Soviets in such
positive terms. In 1952, in an article entitled "Love in the Soviet Union," the popular bi-
weekly Taraqqi [Progress] reported on the difficulties of married life in Russia. A caption
to a picture portraying a family jammed into a small bedroom, reads: "Family life in
Russia: most families have no more than one or two bedrooms." 114 While acknowledging
that love and family life were different before the time of Stalin, the newspaper still finds
these domestic issues in the early days of the Soviet Union to be problematic. Featuring
passages from Aleksandra Kollontai, the article refers to the time of Lenin when free
love, anti-marriage, and anti-monogamist thoughts were advocated by some, 115 and as a
113 For further information about Aleksandra Kollontai's depiction of the ideal Soviet
female body, see, for example, Naiman, Eric. Sex in Public: The Incarnation of Early Soviet
Ideology (Princeton, N.J.: Princeton University Press, 1997), 208-249. It is noteworthy that in
the 1920s the fashion designer Liubov Popova designed outfits that intentionally obliterated the
female body's curves. See Kiaer, Christina. Imagine No Possessions: The Socialist Objects of
Russian Constructivism (Cambridge, Mass.: MIT Press, 2005), 132.
114 Under the Soviets the vast majority of the urban population lived under cramped
conditions. In 1926, per capita living space in Moscow was 5.7 square meters; in 1956 this
figure had been reduced to 4.8. This decrease was generally duplicated throughout the country
and could be even more dramatic: for example, the corresponding figures for Minsk were 5.9
and 4.1. See further Bater, James. The Soviet City: Ideal and Reality (London: Arnold, 1980),
100. Cited on page 477 of Robert Porter's "The City in Russian Literature: Images Past and
Present," The Modern Language Review 94.2 (April 1999): 476-485.
115 Two other main advocates were the philosophers Vladimir Solov'ev (1853-1900)
and Nikolai Berdiaev (1874-1948) for whom birth represented the "bad infinity of physical
reproduction." It was a reminder of the change of generations and of the seeming inevitability
of human decay. Berdiaev once wrote "Birth is always the sign of the personality to attain
perfection of falling short of eternity. The one giving birth and the one who is born are subject
to decay and imperfect." See further Naiman, Eric. Ibid., 28-31.
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result of these ideas the Soviets were not only endangering needed population increase
but also causing high rates of abortion and single-motherhood. 116
The Soviets, in turn, commented on the poor conditions of life in Iran, seeing it as
a result of America's failure. They asserted that instead of being concerned with the lives
of people, Americans were merely arming Iran's military establishment. In its February
16, 1948 issue, the prominent Soviet newspaper Krasnaya Zvezda [Red Star] published
an article entitled, "This is the Way America Helps Iran." The article sees impoverished
Iranian life (such as "living in shanties") as a consequence of the American technical
assistance (Truman's Point IV). 117 The Soviets saw the Iranian society as a poor and
makeshift one that needed to be modernized, and considered themselves as more capable
modernizers than their American counterparts. The Iranian government was mindful of
this intention of the USSR and tried its best to keep the impoverished side of life in Iran
out of sight by censoring the media. Farrukh Ghaffari's debut film, South of the City
(1958), one of the earliest motion pictures to take a critical look at impoverished life in
downtown Tehran, was banned for three years."1 Nonetheless, the Soviets did their best
116 "Ishgh dar keshvar-i shuravi: dar rusiyyih izdivaj bisFyar asan va talagh bi nahayat
mushkil ast [In Russia Marriage is Very Easy but Divorce is Extremely Difficult],"Taraqqi
[Progress] 9.37/473(11 February, 1952): 6 & 22.
117 Yaniski, R. "Inast tarighah kumak amrika bih Iran [This is the Way America Helps
Iran]," Royal Iranian Consulate in Moscow, trans., Krasnaya Zvezda [Red Star] (February 16,
1958). Box 471, File 35: "American [sic] Published Press on Iran," 3/2 (1327/1948), page 3 of
3. The Archives of the Ministry of Foreign Affairs, Tehran, Iran.
118 Interview with Farrukh Ghaffari in Nader Takmil Homayoun, cited above.
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to exert influence in Iran. Just as with the modernization of the Islamic Central Asian
regions, Moscow desired development in Iran that would favor Soviet objectives. 19
As mentioned above, American intervention and capitalism were often criticized
in Tudeh's various publications, but American personnel and Point IV employees were
also subject to several organized and unorganized assaults. These attacks came from
various groups, including Tudeh members and the religious fundamentalists from
Fadiyan-i Islam. 120 There are numerous reports (all from 1952) of such activities in a
variety of forms, ranging from a taxi driver in Shiraz who verbally abused a Point IV
employee and a factory worker in Isfahan who distributed anti-Point IV banners, to more
organized attempts such as a public rally organized in Tehran by the Iran Party [Hizb-i
Iran], at which members described Point IV as a means for colonizing the Iranian
economy. 12 1 The Society for Fighting Colonialism [Jami'yyat mubarizih ba isti'mar] also
distributed anti-Point IV propaganda, calling it the Point IV Spy Organization. 122
119 In Central Asia, the Soviets also constituted "action from above," which involved
the use of the regime's coercive power to change the mindset of the local traditional elites, with
the expectation that this would force the general population very quickly into compliance with
revolutionary ways. See further Massell, Gregory J. The Surrogate Proletariat: Muslim Women
and Revolutionary Strategies in Soviet Central Asia, 1919-1929 (Princeton, N.J.: Princeton
University Press, 1974), xxii.
120 Box 2903371, folder: 275V515B1: "Fa'allyat-i Khalil Tahmasbi va Fadaiyan-i
Islam dar Isfahan bar alayh-i asl-i chahar Truman [Anti-Point IV Activities of Khalil
Tahmsbi and Fadayian-i Islam]" (1331/1952); Box 290003367, folder: 865V5AB :" Hamlih
yik mahmal shirazi vabastih bih hizb-i tudeh bih machin-i hamil-i karmandan-i mujri-i asl-i
chahar-i Truman [The Point IV workers were attacked by a Shirazi fellow]" (1331/1952), all
from The National Archives of Iran, Tehran.
121 Box 290003679, folder: 388V5AB1. Microfilm 8-93 (1952/1331); Box 290003675,
folder: 879V5AB1; Microfilm 8-89 (1952/1331) and Box 290006079, folder: 134N3AB;
Microfilm 8-141 (1952/1331), all from The National Archives of Iran, Tehran.
122 Box 290003207, folder 704V5AB 1. n.d. The National Archives of Iran, Tehran.
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Meanwhile the pro-Nazi National Socialist Party of Iran (SUMKA, 1950-52) published
anti Point-IV cartoons in its short-lived publication, Mard-i Ahani [Iron Man]. 123
Resistance to the American initiative sometimes came from secular (even pro-Shah)
nationalists. Ardeshir Zahedi, then the minister of foreign affairs, for instance, rejected
the request of Point IV' 24 for installing a sign at the entrance gate of the Kan residential
apartment district indicating the involvement of Point IV in the construction of the
complex. 125
Conclusion
Despite efforts to distance itself from the appearance of colonial aspirations, the
Point IV Program and other American-initiated efforts were denigrated by the Left (and
as we will see in the following pages, also by nationalists and religious groups) as a neo-
colonialism little different from earlier intrusive reform missions. Nonetheless, the
contribution of Point IV workers came to be valued by many people. The Bakhtiari tribe
of the Khushki-rud village went so far as to commemorate their favorite Point IV public
health nurse, Helen Jeffreys Bakhtiar, by naming a mountain near their village after her
(known as Kohe Helen or Helen's Mountain). But positive views of Westerners and the
changes they brought were more often expressed through more down to earth ways-
123 Reprinted in Gholamreza Azizi, Hizb-i socialist milli kargaran Iran [Nationalist
Socialist Party of Iran] (Tehran: Markaz-i asnad-i inghildb-i islami, 1383/2004), 717.
124 This request came from Donald Wilber, who was one of the representatives of Point
IV in Iran.
125 The Center for Presidential Records, Asnadi az asl-i chahar-i Truman [Documents
from Truman's Point IV] :Vol. 2 (Tehran: The Ministry of Culture and Islamic Guidance,
1382/2003), 844-846.
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through an imitation of American styles and practices within the home, especially those
of the upper classes.
This American influence has been vividly articulated by the historian Jeffrey W.
Cody- author of Exporting American Architecture, 1870-2000-who (along with his
partner) taught English in Shiraz from 1976 to 1978:
[W]e were stunned ... to find ourselves surrounded by American-style
split-level houses-towering above opaque walls-in a patrician
neighborhood on the outskirts of [the] historic city [of Shiraz]....Ribbons
of sidewalks snaked between houses and streets. The exteriors of the
lavish residences were decorated with Western architectural details. The
houses were separated by green lawns that were nourished with precious
water from the southern Iranian desert. When the dentist's wife greeted us
at the front door, she proudly gave us a tour of the house. We were
surprised by the American-ness of the house's interior, an emotion further
fuelled by what we witnessed in the kitchen. There, seated on the floor
next to a gigantic American refrigerator that dispensed ice cubes from its
door were two women in ...chador bent over and plucking feathers from
several dead chickens....The contrast between the suburban American
nature of the kitchen and the activities of the old women, which might
have just as easily taken place in the dirt outside a tent, could not have
been starker... [I]t was only much later that I realized that I had
...witnessed a fascinating example of the exporting of American
architecture.126
Cody's account shows how, as late as 1976, many Iranians were still accustomed
to their traditional habits of doing things around the house. As mentioned before, it took
quite a while for more traditional Iranians to get used to the new commodities and
domestic devices and many eventually developed their own unique ways of coping with
imported objects and ideas. At first a lot of people rejected the imported commodities, for
the new products interrupted the routine of daily habits and even challenged certain
126 Cody, Jeffrey W. Exporting American Architecture 1870-2000 (London and New
York: Routledge, 2003), vii-viii.
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beliefs towards the physical world. Western definitions of "cleanliness" and "filth" and
how these concepts influenced everyday activities, often differed from those held in Iran,
a point that has been made (in the context of other pre-modern communities) most
effectively by anthropologist Mary Douglas in her seminal book, Purity and Danger.127
Many Iranians preferred certain alkaline soil (when doing laundry) to soaps, simply
because the great medieval poet of Iran, Sa'di, had admired the aroma of this soil in his
poetry. People in the cities of Kashan and Isfahan rejected laundry detergents on the
grounds that "its disgusting odor would remain with their clothes." In addition to the use
of the alkaline soil, the power of repeating out load the salavdt (expressing praise and
greeting to God, Mohammad, and his descendants) while scrubbing the clothes, was
believed to be a major cleansing factor.128
Such practices might give the impression that more religiously-minded Iranians
had no interest in the Western commodities that more secular Iranians embraced. But in
fact there were many religious figures who, rather than rejecting imported commodities
outright, borrowed those things they saw as useful and adapted them to local conditions.
As average people gained a more informed understanding of cleanliness and hygiene, and
127 Douglas writes: our ideas of dirt express symbolic systems and are not simply the
consequences of hygienic discoveries by science. Douglas, Mary. Purity and Danger: An
Analysis of Concepts of Pollution and Taboo (London: Routledge & Kegan Paul, 1966).
128 These activities were noted by missionary Bess Allen Donaldson in her book The
Wild Rue: A Study of Muhammadan Magic and Folklore in Iran, which was first published in
London in 1938. Ten years after its publication in English, passages from the book were
translated into Farsi and presented to Iranians via the popular press. "Iranians' Laundry," Ali
Javdhir Kalam, "Rakhtshau Iranian [Iranians' Laundry]," Khandaniha [Enjoyable Readings]
4.36 (Saturday 9 Urdibihisht, 1323/ May 1944): 9-10. The tone of the article's author (who was
perhaps also the translator of Donaldson's passages) is condescending and by selecting critical
excerpts from Donaldson's book the author highlights the backwardness of Iranians who lacked
irons and washing machines.
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as the new house and its novel additions (e.g., washing machines, refrigerators, indoor
plumbing) challenged traditional and (most importantly) Shiite conceptions of purity and
filth, religious thinkers sought to reconfigure traditional domestic rules. In the chapter
that follows, I will show how Shiite religious scholars of the later period of the Shah's
reign began to update traditional Shiite ethics of home life and hygiene to curb the
influence of Western standards that were being widely disseminated.
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Chapter IV
The Modern Pious Home:
Religious Modernities, Secular Domesticities
A reinvention, to be authentic and creative, must make possible an
expansion of the social and cultural universe. It must never be completed
nor return endlessly to earlier material in a closed, ritualistic incantation.'
Introduction
The foreigners who contributed to Iranian domesticity (including the
missionaries) often commented on the problematic nature of Islamic practices when it
came to introducing changes. As Bess Allen Donaldson of the Mashhad missionary
station noted, superstitions in the everyday life of Iranians were "firmly rooted" in
religious doctrines.2 If we take this comment for granted, it should then come as no
surprise that Western intervention into such a private and religiously-grounded space was
a particular sore spot for radical Islamists. But the religious response to the modernization
of Iranian homes and home life should not be limited to that of radical Islamists (which
ultimately contributed to the ideologies of the Islamic Revolution). In fact, as mentioned
in the conclusion of the previous chapter, many Shiite scholars of the Shah's era
attempted to revise their traditional norms in the face of modernization. In the 1960s and
1 Gilsenan, Michael. Recognizing Islam: Religion and Society in the Modern Arab World
(New York: Pantheon, 1982). Quoted in Ghannam, cited above, 131.
2 Donaldson, Bess Allen. The Wild Rue: A Study of Muhammadan Magic and Folklore
in Iran (London: Luzacand Co, 1938), viii.
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1970s, many Shiite seminarians in Iran introduced their own ideas concerning how to live
a life that was both modern and pious. The home and its contents raised questions about
what defined "authentic" Shiism in a time of ongoing change. By the last years of the
Shah's reign, Shiite Muslims in Iran had extended, redefined, and even reinvented certain
aspects of everyday religious practices as reflected in the Tawzih al-Masdil ([Guide to
Problems] a handbook of behavior governing home life-among other issues- written
by the mujtahids3 or highest-ranking authorities of Shiite Islam). In a sense, they
invented "Shiite Modernity," rather than what has often been misperceived as traditional
Shi'ism by Westerners and secular Iranians alike. Instead of conceiving modernization as
the adoption of Western institutions and norms, this chapter explores the development of
an alternative form of modernity, which was modern in a distinctive way: something that
consisted of modern ideas influenced by religious traditions.
The more "tolerant" Islamic approach, of which Shiite modernity is one major
stream, also includes more liberal religious-minded intellectuals of the Pahlavi era.
Unlike their anti-religious counterparts, these figures did not overlook Islamic aspects of
3 The study of Islamic injunctions and laws through reasoning has been limited in
accord with the principle of "sufficient necessity" (wajib kifa'i) to those who have the
capability and are "worthy of such duty." These individuals are called Mujtahids. The act of
following the mujtahids is called imitation. Shiism does not permit imitation of a dead
mujtahid. Only a living mujtahid can comment on the circumstances that did not exist during
the time of the former late mujtahids. This marks the difference between Shiism and Sunni
Islam, when it comes to matters of everyday life. In Sunni Islam, due to a consensus of opinion
(ijmd') that happened in the 1 0 th century, it was decided that submission to one of the four
Islamic schools of law (Hanafi, Maliki, Shafii, and Hanbali) was necessary. Ijtihd or imitation
of a school other than these four was not considered legitimate. Therefore, until recently (when
some have turned away from this consensus) the Sunni jurisprudence has remained the same as
it was in the 10h century. See Allameh Sayyed Muhammad Hussein Tabatabaie, Shi'a [Shiism],
trans., Sayyed Hussein Nasr (Teheran: Ardye Publications, 2006), 121-122.
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life in Iran, which had long influenced artistic and architectural production within the
country. Instead, they turned to Sufism [Tasawwuf] and Mysticism ['Irfan], the more
philosophical approaches of Shiite Islam. This open call for spiritual Islam was also
embraced by the Pahlavi regime that wished to present a more acceptable side of Iran's
Islamic heritage to the world.4
This chapter thus examines the debates surrounding the Iranian home as reflected
in books by the authors who were followers of the two religious perspectives mentioned
above (i.e., Shiite Modernity and the spiritual approach to Sufism and Mysticism). My
focus on Shiite Modernity involves the writings of those who were educated in the Shiite
seminaries, while the focus on spirituality deals with the concerns voiced by Western-
educated individuals who gave more attention to the philosophical and spiritual aspects of
Islam. Both movements engendered debates concerning a lack of "authenticity" within
the modernized Iranian life of the 1960s and the 1970s. While the former demanded that
Islam be an intrinsic part of people's daily life, the latter (more spiritual) approach turned
4 It is noteworthy that the West's interest in Iranian Sufism and spirituality went even
before this period. As early as 1824, in his novel, The Adventures of Hdji Bdba of Isfahan,
James Morier of England had introduced the life and characteristics of the Khaksar Darvishes
of Iran to the English readers. The appreciation of Sufism as it relates to art and architecture is
apparent through the activities of the members of the Society of National Heritage [Anjomn-i
Asar-e Melli] throughout the 1920s and the 1930s. Isa Sadiq has written on the society's foreign
members' love for Sufism and spirituality, as they approached the tomb of Khayyam: Some of
them read Khayyam's verses in Persian, and Sir Denison Ross recited out load the Fitzgerald's
translation of Khayyam' s poetry. One of the visitors began to weep because of the emotion and
passion of the occasion, and the other guests followed suit. See further: Lloyd, Ridgeon. Sufi
Castigator: Ahmad Kasravi and the Iranian Mystical Tradition (London and New York:
Routledge, 2006), 29-33. For a detailed discussion of the activities of the members of the
Society for National Heritage, see Grigor, Talinn. "Recultivating 'Good Taste': The Early
Pahlavi Modernists and Their Society for National Heritage," Iranian Studies. 37.1 (March
2004), 17-45.
218
Islam into a focus of pride, something to be remembered but not necessarily included in
everyday home life.5
This chapter begins with an overview of domestic ethics as discussed in classical
Muslim and especially classical Shiite texts, residues of which can be found in nearly all
modern Shiite literature. This section is followed by an examination of what I have called
"Shiite Modernity." In the latter section I will discuss the ways in which the Iranian home
was seen from the point of view of the spiritual-oriented Western-educated individuals.
In the next concluding chapter I will continue to elaborate on issues of private and public
life within the context of a more conservative branch of Islam that triumphed with
Khomeini's return to Iran in February of 1979. Throughout the following pages, my
arguments will advance through different levels - from household contents to the home
as a unit and to the city and the masses that occupy it.
Home Etiquette and Ethics in Classical Islam and Shiite Literature
Although 20th-century Shiite literature on ethics can be described as extensions of
and responses to writings from the late 1600s (when the Safavid dynasty established a
5 This was in contrast with the State sponsored return to "tradition" in the 1920s and the
1930s. Influenced by European fascism in these decades, the enthusiasm for reviving cultural
traditions was predominantly focused on the ancient (pre-Islamic) glory of Iran. As the
historian Mohammad Tavakoli-Targhi reminds us, "This view was often coupled with anti-
Arab zealotry, a distinctly Iranian form of anti-Semitism. The nostalgia for a pure pre-Arab past
and Aryan spirit informed the literary, historical and imaginaries of those decades." Two
figures, who reflected these views in their historical and literary work, were respectively
Ahmad Kasravi and Sadeq Hedayat. See further, Tavakoli-Targhi, Muhammad. "Narrative
Identity in the Works of Hedayat and his Contemporaries," in Homa Katouzian, ed., Sadeq
Hedayat: His Work and his Wondrous World (New York: Routledge, 2008), 107-123. The
quote above appears on page 113. See also Ridgeon, Lloyd. Sufi Castigator: Ahmad Kasravi
and the Iranian Mystical Tradition (London and New York: Routledge, 2006).
219
state-approved Shiism) and the centuries that followed, many ideas in these modern
writings go back even further. In what follows I refer to a number of major classical
books that point to some of these traditional sources. While a full account of these
sources is beyond the scope of this study, it is possible to suggest that there were,
generally speaking, two types of literature on the ethics of home life: one contained
religious themes, derived predominantly from the hadith literature (not only the sayings
of the prophet but also those of the imams and the saints 6) and was written by religious
scholars; the other included both religious and secular subjects. These latter "secular"
books were written by people who were educated and held a high status in society, but
who often lacked religious authority.
As early as the 10 th century, the Baghdadi author Abi'l-Tayyib Muhammad al-
Washasha (d. 936), in his book Kitab al-Muashashd, wrote about proper habits when it
came to eating, dressing and general behavior within the home. The whole book is
introduced (by the author himself) as a manual of elegance (al-zarf) for the elegant (al-
zurilfa, sing. zarif) and there is an emphasis on adab or proper behavior. Adab-related
themes and social etiquette were also the focus of many medieval books that were written
in Persian, including the Qdbtisnama, written in 1082 by a member of the Persian Zyarid
dynasty, Keikavils ibn Wushmgir, as a guide to life for his son. Qabasnama dedicates a
6 This is the case in Shiite Islam. In Sunni Islam, hadith refers only to the sayings of the
prophet. Like all Muslims, Shiites find justification for their practices in the Quran and in the
lives of the Prophet, his companions, and family. They define their beliefs as one in God and
the Prophet that is supported by and coupled with a belief in the doctrine of imdmdt (divinely
designated leadership). A consequence and characteristic of this belief is an emotional devotion
to the cause and persons of the ahl al-bayt (the household of the Prophet). See Schubel, Vernon
James. Religious Performance in Contemporary Islam: Shi'i Devotional Rituals in South Asia
(Columbia: University of South Carolina Press, 1993), 15.
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chapter to the etiquette of eating and another to wine drinking, as well as a chapter on
hospitality and the duties of the host. Despite the inclusion of secular themes such as
drinking wine, the author makes multiple references to Islam. In his chapter on the
etiquette of eating, for example, the author states that it is the "rule of Islam" [shart-i
Islam] that, while eating with others, which is suggested in particular for mid-day meals,
one must take time from the consumption of food to converse with one's fellow diners.
This point is reiterated in a later medieval Persian book, Kimyd-ye Sa'ddat [The
Alchemy of Happiness], written by the eleventh-century the theologian Abu Hamid
Muhammad Ghazzili (d. 1111), where the author states that it is the custom of a 'jams
(non-Arabs and in this case quite possibly Persians) not to keep silent during a meal but
to talk, for example, about stories of pious people. The book also deals with proper
conventions of hygiene such as washing hands before dining and using toothpicks after
eating. Ghazzili reminds us that the prophet was a stem advocate of hygiene and refers to
a saying of the Prophet from the hadith: "Why do you come before me with yellow
teeth?...Use the toothpick. It is a purifier for the mouth and well pleasing unto God."7 In
the following centuries, these themes were repeatedly used in texts on the ethics of
everyday life.8 For example, in the 13th-century book of ethics, Akhlaq-i Nasiri, the
philosopher Nasir al-Din Tusi dedicated a chapter to the ethics of home life and
7 Al-Ghazzali, The Kitdb Asrdr al-Taharah, in Ihyd' 'Ulum al-Din, Nabih Amin Fares,
ed. (Beirut: The American University of Beirut, 1991), 165.
8 See further Pancaroglu, Oya. "Serving Wisdom: Contents of Samanid Epigraphic
Pottery," Studies in Islamic and Later Indian Art from the Arthur M. Sackler Museum, Harvard
University Art Museums (Cambridge, M.A.: Harvard University. Art Museums, 2002), 59-68.
The aforementioned information from Qdbusnama and KimTyti-ye Sa 'ddat are paraphrased
from pages 64-65.
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household management [sind'at-i tadbir manzil]. The author's emphasis on home life
(rather than the house itself) is clearly articulated: "What I mean by home is not the
[physical] house built of sun-dried bricks, dirt, wood and stone, but rather the
relationships among husband and wife, child and the person who nurtures him...be it all
in a house built of wood or stone, a simple tent, or even a mere shelter in nature." 9
Although written in different times, these books all place emphasis on the idea of
behavior within the house, usually connected with religion and hence, with ethics. All
were written by Muslim men for other Muslim male readers, even though women are
often the subject matter that gave rise to the questions posed and the solutions offered by
these male authors. Finally, many commentaries in these books are derived from the
hadith and the Quran, the two main texts that have acquired normative status in Islam and
are used also as sources for Islamic law or Shari'd. Indeed, although various past writings
and traditions influenced writing during the Safavid period, themes from the Quran and
the hadith were the strongest influence.
In the 17th century, the Shiite Safavid rulers sponsored a collection of new
scholarly work on the ethics and etiquette of everyday life (including home life). Most of
these works were written in Persian. Afshin Molavi (the author of Persian Pilgrimages:
Journeys Across Iran) argues convincingly that, like the reformation pastors of Europe
who introduced local languages (as opposed to Latin) to their preaching and writing,
many religious figures of the Safavid era (e.g., Sheykh Bahdyl and Mullh Muhammad
9 Tfisi, Khajih Nassir al-din. Akhldq-i Naserf, eds., Mojtaba Minavi and Alireza Heidari
(Tehran: Khdrazmi Publishers, c. 1369/1990), 207.
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Taqi Majlesi) chose Persian in order to reach more readers than the usual limited
audience of religious scholars, who were well versed in Arabic. 10 These works included
those of Muhammad Bighir Majlesi or Majlesi II (1627-1698), who was extraordinarily
influential both in his own time and well into the 2 0 th century. The historian Moojan
Momen asserts, "Up to [Majlesi's] time...Shiism had sat lightly on the population of
Iran, consisting mostly of mere expressions of love for Ali and hatred of the first three
caliphs. MajlesI sought to establish Shiism firmly in the minds and hearts of
people....Majlesi was the first to write in Persian so much, on such a wide range of
subjects and in a manner that could be understood by the ordinary people."" While M
Majlesl's Arabic encyclopedic collection Bahar al-Anvar [Oceans of Light] became a
respected classic reference for contemporary seminaries in Iran, 12 his Persian Hilyat al-
Muttaghin [Countenance of the Pure] was meant to be read by average people.
Majlesi thus wrote on everything from complex theological matters to the proper
way for the believer to enter or leave a house. Most of his commentaries on personal
conduct are covered in his Countenance of the Pure, which focuses on such themes as
wearing clothes, sexual intercourse and other relations between men and women, clipping
fingernails, sleeping, waking, urination and defecation, enemas, sneezing, and treatments
and cures for many illnesses and diseases. The titles of chapters suggest the extent to
10 Molavi, Afshin. Persian Pilgrimages: Journeys Across Iran (New York: WW Norton
& Company, 2002), 179.
11 Cited in Molavi, ibid., 178.
12 After the 1979 revolution, some clerics followed directly in Majlesi's footsteps; like
Majlesi, they aimed for controlling every aspect of believer's life.
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which the book comments on many (even minor and unimportant) aspects of human
behavior: "on plucking nasal hairs and playing with one's beard," "proper ways of
sneezing, belching, and spitting," "on curing headaches, aches in the temples, head colds,
epilepsy, disorders of the brain, and possession by a demon," "on entering and leaving
the house," "on curing internal ailments, colic, gas, stomachache, and coughing," and so
on. And many of Majlesi's remedies for illnesses, solutions for hygiene, and suggestions
for improving personal conduct are irrational. For example, referring to the sayings of
Imam Jafar Sadeq,13 Majlesi writes that when putting on shoes, one must first put on the
right shoe and then the left. He adds that if one walks in public with only one shoe on,
Satan will haunt one.14 In another place, he suggests that reciting certain verses from the
Quran would cure one's eye infection. 15
As the scholar Ahmad Karimi Hakkak writes, "By addressing all of the
hypothetical situations a true believer could or might face, leaving little to individual
common sense, they opened themselves to harsh ridicule from their opponents, especially
secular ... intellectuals of the twentieth century."1 6 One of these secular intellectuals is
Shahrokh Maskoob, who asserts in his book, Iranian National Identity and the Persian
Language (1992), "[W]ith great efforts and diligence, [Majlesi] introduced to Shiism,
13 The sayings and orders of the Imam Jafar Sadiq (the eighth Shiite Imam), especially
in the field of medicine and the treatment of the sick, had already been used by Shiite scholars
for centuries.
14 Majlesi, Muhammad Baghir. Hilyat al-Muttaqin (Tehran: Peymin del-Agdh
Publishers, 1384/2006), 25.
15 Ibid, 194.
16 Cited in Molavi, 180.
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amongst other things, a mass of superstitions."" 7 The reprinting of Majlesi' s Countenance
of the Pure well into the 2 0 th century has in some ways turned it into a hallmark of
religious backwardness and a subject of humor (especially its commentaries on sexual
conduct) in the popular imagination. And this popular view was even carried on in
contemporary Shiite books on ethics of life and personal conduct, in particular the
various versions of the Tawzih al-Masail.'8 It was in such circumstances that Ayatollah
Biazar Shirazi in the mid-1970s felt the need for a new Tawzih al-Masdil "that would
appeal to a large audience." 19
Guided by the Book: An Illustrated Tawzih-al Masdail for a Modern Muslim Housewife
In the late 1970s, Ayatollah Abdol Karim Biazar Shirazi translated, edited, and
designed Khomeini's Tawzih al-Masdil20 (previously available only in Arabic, as Tahrtr
al-Valsilah, and first published in Najaf, Iraq in 1967). The book-which is entitled
17 Maskoob, Shahrokh. Iranian National Identity and the Persian Language (Washing,
D.C.: Mage Publishers, 1992), 141.
18 One can say that Countenance of the Pure set the model for the future Tawzih al-
Masdil' s produced by various mujtahids. Its content, however, was later contested and revised.
The Tawzih al-Masdil produced (circa 1902) by Sheykh Morteza Ansari became a more
legitimate model for numerous successive Mujtahids. Other resources include the hadith and
the Quran as well as Arabic books of law accepted by twelve Shiites such as Jafer ibn Ali
Yahya's Shardy-ih al-Islamfi Masdil al-haldl val hardim.
19 Ayatollah Abd al-Karim Biazar Shirazi, interview by author, tape recording, Tehran,
Iran. 12 March 2007.
20 For more information regarding the history and the development of Tawzih al-Masdil
since the 17" century, see: Kazimi Mousavi, Ahmad. "Peyddish-i Risdlihdy-i Amalfyyeh va
naghsh dn dar gostaresh hughigh mosbateh Shi'a [The Advent of Tawzih al-Masdil and its
role in the Production of Positive Dimensions of Shiism]"Tahghrghit-i Isldmi 6.1-2 (1991):
103-113.
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Resdleh-i Novin or the New Resdleh (hereafter the New Tawzih al-Masdil)-was released
in four volumes: "Worship and the Development of Self," "Commerce and Economic
Issues," "Family Matters," and "Political Responsibilities and Government Roles." Each
volume features portraits of Ayatollah Khomeini, diagrams and scientific tables, and
rather simplistic illustrations, more suited for a 1950s schoolbook, although they are
apparently, what Biazar Shirazi regards as a "modern" book suitable for attracting the
interest of present-day Iranians. Biazar Shirazi had spent five years in the West (United
Kingdom and Canada) in the 1970s, but the images he used appear more similar to dated
children's encyclopedias than anything circulated in the Western mass media at that time.
Biazar Shirazi nonetheless did his best to experiment with new ideas and images, given
the significant limitations placed on him by the recently established Islamic Republic.
Biazar claims that the New Tawzih al-Masdil became a bestseller and influenced
the youth in exactly the same way that colorful magazines of the Shah's period had
captivated them; yet the bland layout of his New Tawzih al-Masail makes one wonder if
it could really have competed with "dozens of attractive alternatives such as Marxism,
and Western pop culture." 21 It is hard to say whether it would have had any interest for
those people not already "committed to the faith," but those with religious background
found the New Tawzih al-Masdil captivating.22 Biazar invites his readers on a visual
21 Ayatollah Abdol Karim Biazar Shirazi, interview by author, tape recording, Tehran,
Iran. 10 February 2007.
22 This information is derived from several interviews, with two school teachers, three
housewives, two engineers, and a university professor. Interviews by author, tape recording,
Tehran, Iran. February-April 2007.
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journey very similar to that presented in the commoditized representations in the
consumer interest magazines of the 1970s.
Throughout the Pahlavi period, most of the commodities advertised in the press
were either imported entirely from the West or consisted of Western materials assembled
in Iranian factories. The ads for these products are also often taken from Western
periodicals; late-Pahlavi periodicals are, in particular, extraordinarily rich in colorful
advertisements. Like popular illustrated advertisements, most of the images in Biazar's
volumes are, by his own account, cut from North American (mostly Canadian)
publications and pasted onto the pages of the New Resdleh. Thus akin to images from the
press advertisements and school textbooks, most of Biazar's images depict Western
objects and life styles. In both contexts, the medium is montage. Even more, just as the
commodities of the ads are labeled, so are some of the objects that Biazar displays. In the
Family Matters volume, the section that prohibits alcohol starts with a labeled bottle of
wine. Just like the two labeled ads for Smirnoff Vodka and Canada Dry, from the mid-
1960s and 1970s, respectively, the wine bottle in Biazar's book is labeled by a passage
from the Sarah Ma'idah of the Qur' an that associates alcohol consumption with satanic
deeds (Figs.1.5 & 2.5 & 3.5).
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Figs 1.5 & 2.5 & 3.5: Left: an add from Weekly Zan-i Raiz [Women of Today] 11 (Shanbeh/Saturday 11
ordibehesht/ April 1965); middle: A pages from Ayatollah Ruhollah Khomeini, The New Tawzth al-Masail, Vol.
2: Family Matters, Abdol Karim Biazar Shirazi, ed., (Tehran: Mo'assisey-i Anjam Kitab, 1980), 215; right: an add
from Tehran Musavvar [Tehran in Images] 1586 (14 Farvardin/March, 1353/1974).
The techniques for making the commodity look more desirable (such as juxtaposing
the Canada Dry bottle with a pretty woman and multiplying the Smirnoff bottle in the
backdrop) are not in use in Biazar's pages. Neither are the composite nature of the
advertisements-to accommodate simultaneously different readings (e.g., associating
sexual pleasure with overcoming thirst)-a matter of concern in Biazar's pages. By
manipulating the original images (taken from Western publications), Biazar reverses the
meanings associated with them in the press or their original source of publication.
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I 1 111
A Figs 4.5 & 5.5: Left: two pages from Ruhollah Khomeini, The New Tawzih al-Masdil, Vol. 2: Family Matters, 
Abdol
Karim Biazar Shirazi, ed., (Tehran: Mo'assisey-i Anjam Kitdb, 1980), 46-47; right: an add from weekly Zan-i Rflz
[Women of Today] 67 (Khordad/ June,1966).
Biazar thus gives new meanings to the function of certain objects through both
textual descriptions and the choice of images. This is also apparent in his description of
the importance of curtains and the enhancement of visual privacy at home. The typical
curtain ads in the late-Pahlavi popular press often gave an aura of fantasy to the home. A
good example of such an approach is an ad from a 1966 issue of the popular women's
magazine Zan-i Raz [Woman of Today], where Trevira curtains are advertised. The
audience are forced to appreciate the curtain from the ways in which it is seen from the
exterior of the house. The curtain is translucent, putting the interior and its contents,
namely, the woman of the house, on display (Fig. 5.5). This point is also highlighted by a
long caption that supplements the image: "The curtain is where the first impression from
your house and work place is given to the visitor." Thus, the primary function of the
curtain in this ad is neither to create privacy nor to block the harsh sunshine; the curtain is
rather used to give a more desirable and inviting image of the interior to the outsiders.
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This function of the curtain is reversed in the New Tawzih al-Masiil, where the author
draws a link between women's bodies, the home, and visual barriers. In the volume that
deals with family issues, two facing pages feature an image of women's jewelry (as well
as a shell and pearl) on one side and of a master bedroom on the other. The master
bedroom resembles one found in a Western suburban home, while the jewelry seems to
demonize the materialism of the Shah's regime. The caption of the first page reads:
"Which one is more valuable? A pearl in a shell or what is deemed an ideal woman as
described by the Quran? Or cheap jewelry that can be found everywhere?" The image on
the opposite page comes with this caption: "Which one is more decent and appealing? A
house with covered (curtained) windows? Or a veil-less and curtain-less home?"
(Fig.4.5).The two illustrations recall Juan Eduardo Campo's interpretation of a passage
from Sfara Nar of the Quran:
[R]ules governing access to domestic space are regarded as similar to rules
governing exposure and access to the human body. The very presence of
these rules in the Quran, together in one place, lends itself to the creation
of a perduring linkage between the house, the human--especially
female-body, and sexual relations. Following the rules entails purity,
goodness, and blessing in the eyes of God. To violate them is as good as
following in "the footsteps of Satan." (v. 21, Nar)23
Following this Quranic tradition, while the pearl in the shell could symbolize a
woman's virginity and a protective enclosure, the curtain would substitute the veil for her
body (Fig. 4.5). In the words of Campo, "confinement within domestic space thereby
becomes a substitute for a woman's control of her body."24
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23 Campo, ibid., 21.
24 Campo, ibid., 22.
Moreover, while in the popular press, interior schemes are presented from the
point of view of outsiders, Biazar displays an interior from an insider's point of view.
However, by displaying familiar colorful images, Biazar presents the religious
information in a way that accords with trendy ads and magazines. In this sense, the
readers are encouraged to "buy" the religious information as if they are commodities. To
place so much emphasis on the "visual" also shows the extent to which Biazar attempted
to bridge the traditional with a new paradigm of sensory experience. Traditionally,
Muslims obtained religious information orally, that is to say, they brought their questions
to the mosques, where the imam offered solutions. The imam also provided regular
sermon auditions, that in the words of the anthropologist Charles Hirschkind, "demanded
a particular affective-volitional responsiveness from the listener." 25 By shifting the
traditional discipline of listening to that of viewing, Biazar breaks new ground. But it
seems to be an appropriate approach for the age of "mechanical reproduction" of images
and in light of high rates of literacy among young Iranians. After all, Biazar's design was
an attempt to attract a literate young audience with enthusiasm for visual pleasures.
Above all, the book seems to be designed for a female readership. Multiple
interviews conducted during 2006-2007 show that young educated Iranian women, who
believed in Islam and the fundamentals of the revolution, used the book more than their
male counterparts. But there are other reasons to believe that Biazar established a
paradigm for how Shiism could be modified for a modern Muslim homemaker. The
25 Charles Hirschkind, "The Ethics of Listening: Cassette-Sermon Audition in
Contemporary Egypt," American Ethnologist 28.3 (August 2001), 623-649, quoting from page
624.
231
choice of images is revealing: most of them portray domestic settings, homes, natural
environments, and food. The diagrams and flow charts are reminiscent of the nutrition
charts, used by Point IV home economists. Americans who attempted to reform the
Iranian home in the late 1940s and early 1950s had come from a generation who utilized
charts and graphs, and these were the rather dated materials that Biazar Shirazi also
utilized in his work.
Further, the making of scrapbooks, which involved cutting images from
newspaper ads and then pasting them onto diaries and journals, was extremely popular
among the young women of the 1960s and the 1970s (Fig. 6.5). When comparing the
book to some of Iranian women's scrapbooks during the Shah's era, there will be no
doubt that the Risaleh Novin was assembled in such a way that it could appeal to the taste
of the young women of the Pahlavi era.
AFigs 6.5: Scrapbook made by a 19 year-old Iranian woman, 1969. © Khadijeh Talattof.
Like the images, which were carefully chosen and modified by Shirazi, the textual
content, written originally by Khomeini, was also modified to appeal to a more modern
audience. In what follows I will focus on certain aspects of the content of two volumes of
the whole series that relate more to issues of domesticity.
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Dwelling Purified: From the Body to the Modern al-Madina al-Fadild
One of the most important themes in all four volumes (especially in Worship and
the Development of Self and Family Matters) is the dichotomy of taharat and nijasat
(purity and filth), which regulates bodily functions and habits. Religious activities such as
praying and reading the Quran are prominent features of traditional Iranian domestic life.
To be prepared for such rituals, one has to be pure. But it is important to note that
cleanliness as defined by the Quran and the hadith is different from what modern science
and medicine consider clean. In the updated book, these traditional ideas were now
applied to modern products, settings, and activities. Foreign toilets, washing machines,
and even a home's large plate glass windows were all subject to classifications based on
the old antinomies.
Shiite regulations governing water (or ahkam-i ab) are a section unto themselves.
Water has the power to purify objects that are not inherently filthy. This cleansing water,
however, has to have certain qualities to be considered "clean" itself: rain water (db-i
khalis), spring water (db-ijari), fresh well water (ab-i qalil), or water from a drain pipe
with a capacity of 3 sqft (ab-i kor) may be used to wash filthy materials. 26 In the
nineteenth century, classifications of water changed when Western medicine drew
attention to waterborne epidemics that came predominantly from public baths. But
26 Vahidi, Mohammad. "Classification of Water Types" in Ahkam-i Abhd: Motahhardt
va Nijdsat [Rules of Water: Purity and Filth] (Qom: Markaz-i intishirdt daftar-i tablighit-i
islami hoziye islmiy-i Qom, 1990), 24-25. In her book, The Wild Rue: A Study of Muhammadan
Magic and Folklore in Iran, Bess Allen Donaldson (the wife of a missionary doctor in
Mashhad) writes extensively about "rules governing water." See ibid., 138-137.
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despite their problematic nature, "rules governing water" have remained applicable to
daily life from the point of view of Shiite scholars. Khomeini's Tawzih al-Masai'l gave
these rules applications to modern appliances such as washing machines. According to
the New Tawzih al-Masil, the purity of clothes washed in the washing machine is
determined by the amount and source of water used in the machine. Detergents have no
place in this process of cleansing.27 Likewise, the use of foreign toilets is legitimate if
one brings a bottle of water to use after visiting these toilets (Fig. 7.5).
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4Fig 7.5: A page from Khomeini's
Tawzih al-Masail, showing how to
use washing machines and foreign
toilets. The New Tawzfh al-Masdil,
Vol. 1: Worship and the
Development of Self, Abdol Karim
Biazar Shirazi, ed., (Tehran:
Moassisey-i Anjim Kitib, c. 1980),
54.
Despite notions of cleanliness as defined by medicine and science, religious
leaders demand that the faithful follow rules of cleanliness as written in the Quran and
the hadith. Ideas proposed by Mary Douglas in her seminal book, Purity and Danger,
27 Khomeini, Ruhollah. The New Tawzih al-Masail, Vol. 1: Worship and the
Development of the Self, ed., Abdol Karim Biazar Shirazi (Tehran: Moassisey-i Anjam Kitab,
1980), 52-54.
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provide insight into this logic: "In chasing dirt, in preparing, decorating, tidying, we are
not governed by anxiety to escape disease, but are positively re-ordering our
environment, making it conform to an idea." 28
Shiite regulations concerning issues of dirt and cleanliness are likewise loaded
with symbolic meanings. According to Shiite belief, natural settings (e.g., vegetation and
earth29 ) are often considered clean unless manipulated by humans or affected by
"inherently filthy"30 animals (e.g., carnivores, dogs, and pigs 31). When Shiites come in
contact with unclean substances or animals, they must observe the rules governing
impure (najis) and pure (taher), especially before they prepare to say their daily prayers.
In the past, these ideas were taken even more seriously. For example, a toilet, even if
cleaned, was considered dirty and could not be inside the house. Jews, Christians,
Zoroastrians, and those who had had contact with "inherently filthy" animals, were not
allowed to drink from water fountains used by Muslims, nor were they accepted in the
same bathhouses as observant Muslims. But as the historian Kevin Reinhart reminds us,
"impure persons are not necessarily dangerous or contagious to the community because
28 Douglas, Mary. Purity and Danger: An Analysis of Concepts of Pollution and Taboo
(Harmondworth: Penguin, 1970), 12.
29 A dish licked by a dog (an "inherently filthy" being) would be cleaned if one first
covers it with soil and then washes it with water. See Khomeini, Ruhollah. The New Tawzih al-
Masdil, Vol. 1: Worship and the Development of the Self, ed., Abdol Karim Biazar Shirazi
(Tehran: Moassisey-i Anjdm Kitab, 1980), 52.
30 Vahidi, Mohammad. "Nijdsat-i batini [Inherent Filth]," in Ahkam-i Abhd:
Motahharat va Nijasat [Rules of Water: Purity and Filth] (Qom: Markaz-i intishirt daftar-i
tablighat-i islami hoziye islmiy-i Qom, 1990), 37-63.
31 Ibid., 60.
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impurities are transient and can be transformed or concealed through the performance of
ritual acts." 32 Thus, according to the nature of the ritual (e.g., the ritual of ablution
includes only washing the distinctive features of a person: face, hands, and feet), the
symbolic demonstration of the act of cleansing-rather than the actual cleanliness (by
modern scientific standards)-is what is vital in Islam.33 The embedded metaphorical
meanings in religious rituals and performances lead us to yet another aspect of modern
Shiite approaches to issues of cleanliness and dirt-those that go beyond mere toilets and
washing machines to encompass broader subjects.
Nowhere are these metaphorical associations better reflected upon than in the
1967 book Bihdaisht-i Shahr [Urban Hygiene], written by the medical doctor and Shiite
scholar Sayyed Riza Paknijad.34 In Urban Hygiene, Sayyed Riza Paknijad compares the
32 Reinhart, Kevin. "Impurity/No Danger," History of Religions 30.1 (1991) 1-24. This
content is paraphrased on page 237 of Janet Bauer's article: "Corrupted Alterities: Body
Politics in the Time of the Iranian Diaspora," in Adeline Masquelier, Dirt, Undress, and
Difference: Critical Perspectives on the Body's Surface (Bloomington: Indiana University
Press, 2005), 233-53. Drawing on Reinhart's arguments, Baur further elaborates on the
differences between ideas of purity and filth proposed by Mary Douglas and those within the
Islamic world: "[I]n contrast to Mary Douglas's formulation of the need to ritually contain
potentially polluting outsiders..., Reinhart argues that within the logic of narrowly
circumscribed Islamic purity laws, which focus on substances out of place within or on the
body, impure persons are not necessarily dangerous or contagious to the community because
impurities are transient and can be transformed or concealed through the performance of the
ritual acts...." Ibid., 237.
33 Bauer, Janet, ibid., 237.
34 Although rooted in classical Islamic philosophy, Paknijad's book also recalls the
Renaissance architectural treatises (such as Alberti's Ten Books on Architecture) in which not
only the subject of the body itself but also its gender were essential. Other such examples
include: Francesco Di Giorgio Martini's Architectura Civile e Militare and Architectura
Ingegneria e Arte Militare as well as Filatere's Treatise on Architecture. See further, Diane
Agrest, Architecture from Without: Theoretical Framings for a Critical Practice (Cambridge,
Mass.: MIT Press, 1993).
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city to a human body that includes such organs as the liver, the kidney, the heart, the
brain, nerves, blood vessels, and lungs. Each is associated with a particular function
within the city. Because of their "warmth," the mosques, monuments, and hospitals shape
the liver,35 and the palace of the king marks the heart; parks and public green spaces help
enhance oxygen, functioning as lungs, and governmental institutions are considered the
brain. The sewage system represents kidneys, and the roads and highways are arteries.
This is much like the medieval philosopher Abu Nasr al-Farabi's text, al-Madina al-
fadila, or The Virtuous City,36 in which a happy and healthy city "is compared in its
function to the limbs of a perfectly healthy body. Al-Farabi identifies four different types
of corrupt cities: ... the ignorant city (al-madina al-jahiliyya), the dissolute city (al-
madina al-fasiqa), the turncoat city (al-madina al-mubaddala) and the straying city (al-
madina al-dalld). The souls of many of the inhabitants of such cities face ultimate
extinction, while those who have been the cause of their fall face eternal torment." 37 Like
Al-Farabi's formulation, Paknijad's typology of cities is explicitly ethical. If in Western
Renaissance treatises, the perfect human body is presented as having the attribute of
35 This view could be related to the traditional Galenic or folk medicine practiced in
Persia. According to this belief some organs are considered to be of warm nature and some are
regarded as cold substance. The cold-hot dichotomy is often applied to the food that the body
consumes. But because the liver supposedly absorbs all the toxicity produced by "hot food" it is
considered a "warm" organ itself. See Floor, Willem. Public Health in Qajar Iran (Washington
D.C.: Mage Publishers, 2004), 68-70.
36 Al-Farabi, Abu Nasr. The Virtuous City, trans., R. Walzer, Al-Farabi on the Perfect
State (Oxford: Clarendon Press, 1985).
37 In itemizing four corrupt societies, al-Farabi was perhaps aware of Plato's fourfold
division of imperfect societies in his Republic: timarchy, oligarchy, democracy, and tyranny.
"The resemblance, however, is more one of structure (four divisions) rather than of content."
See http://www.muslimphilosophy.com/ip/rep/H021.htm; Internet; accessed 12 October 2007.
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"perfect natural proportions," in the Islamic medieval philosophy of al-Farabi (as well as
that of Paknijad) the ideal body is presented as one that is healthy. In both philosophies,
the body is a mediator. In Western treatises the analogical relationship between
architecture and the human body ensures that the "natural laws of beauty" are transferred
into architecture. However, when considering the parallelism of body and space in
Islamic philosophy, it is the "health" of the body that becomes the point of reference. 38
Although Paknijad recognizes cultural and religious differences, he attacks non-
religious monuments that symbolize democracy and justice in cities like London,
Moscow, and New York. How, he asks (writing during the time of segregation), can an
American city symbolize democracy through its monuments when "Native Americans
and blacks are not welcome in white schools, cafrs, and restaurants?" 39 The "livers," or
the monuments of Western cities (e.g., the Statue of Liberty, the Kremlin, and
Buckingham Palace) are considered sick, while the liver of Islam, the Ka'ba in Mecca, is
seen as healthy, a place to which "all Muslims are welcome to turn." 40 Throughout
Paknijad's text, the gender of the city, or the "body-city" he presents, is unknown. But
the author makes a reference to the notion of gender while discussing the fine features of
the city of Mecca. The author refers to Mecca not only as "the most prosperous city in the
38 On Western conceptions regarding the parallelism of body and space see further:
Sennett, Richard. Flesh and Stone: the Body and the City in Western Civilization (New
York: W.W. Norton, 1994).
39 Paknijad, Sayyed Riza. The First University and the Last Prophet, Vol. 2: Urban
Hygiene (Tehran: Islamiyyeh Press, 1967), 47.
40 Ibid.
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world" but also as "the mother of all cities." 41 Thus Mecca is identified as a female city,
and by making it the mother of all cities, Muslims go from being the "other" to being
blessed- "Allah's children." 42 Turning from Paknijad's book to the New Tawzih al-
Masail, we can observe that the commentaries in all four volumes of the New Tawzih al-
Masdil likewise go beyond the four walls of one's home to define the world from an
Islamic perspective. Prayer and pilgrimage as well as the ethics of commerce take on new
meanings in the larger geographical setting. The whole world is simplified in a drawing
that at first glance might seem appropriately childlike-one's place on the planet is
defined by one's orientation towards the K'aba. (Fig. 8.5)
4Fig 8.5: A Guide to the direction of
the Qibla. Ayatollah Ruhollah
Khomeini, The New Tawzih al-Masdtil,
Vol. 1: Worship and the Development
of the Self, ed., Abdol Karim Biazar
Shirazi (Tehran: Moassisey-i Anjam
Kitab, 1980), 101.
41 Ibid., 20.
42 This view is not very different from ideas proposed by Thomas Hobbes in his
Leviathan, in which he not only places emphasis on the body politic, but also considers a
Christian Commonwealth as a perfect society. This perspective is both textually described and
visually rendered: The original 17t century first edition of Leviathan's cover includes the
larger-than-life image of the king set in the backdrop of Hobbes' s ideal Christian city.
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In addition to supplementing the text, this particular illustration suggests the ways
in which the New Tawzih al-Masail attempts to bridge the gap between a Muslim's daily
life and the abstract global realities. This is not unlike what the medieval map makers of
the Islamic world tried to achieve. Biazar's map can be categorized in the "scheme of
sacred geography," 43 to borrow a term from the historian David A. King. Biazar's map of
the direction of the qibla reminds us of the medieval qibla maps that exaggerated the
ka'ba and frequently depicted Mecca larger in scale compared to other cities in the region
on display. However, one can sense a modem quality in both abstract medieval Islamic
maps and the diagrams and maps presented by Biazar in the New Tawzfh al-Masail. Both
are intended to give a sense of discipline to Muslims' daily lives.
On Shiite Orderliness and the Overlap of the Modern and the Medieval
Just as in some simplified, diagram-like medieval Islamic maps, the over-
simplification in the diagrams of the New Tawzih al-Masil (Figs. 9.5 & 10.5) is
purposeful and not due to ignorance or ineptness.44 After all, as King reminds us,
medieval Islamic maps "showed a sophisticated grid of a kind not known on any other
map prior to the twentieth century."45 Like the medieval Islamic maps, the diagrams
43 King, David A. "Two Iranian World Maps for Finding the Direction and Distance to
Mecca," Imago Mundi 49 (1997), 62-82. The term appears on page 63.
44 See, for example, Savage-Smith, Emilie. "Memory and Maps," in Farhad Daftari and
Jesef W. Meri, eds., Culture and Memory in Medieval Islam: Essays in Honor of Wilferd
Madelung (London: I.B. Tauris Publishers, 2003), 109-127. Savage-Smith's argument is
limited to a particular school of cartography known as the Balkhi School, which is
characterized by very stylized line-work and extreme abstraction.
45 Ibid., 66.
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presented in the New Tawzih al-Masai'l are in fact more useful for organizing one's
everyday life according to Islamic beliefs than for representing any physical reality.
Above all, these diagrams call for inhabiting and enacting an Islamic everyday life. 46
4Figs. 9.5 & 10.5: Above:
Diagram showing rules of prayer
.. .while away from one's home;
below: A chart classifying halal
and hardm food. Ruhollah
Khomeini, The New Tawzih al-
Masdil, Vol. 2: Economic Issues,
ed., Abdol Karim Biazar Shirazi
(Tehran: Moassisey-i Anjam
Kitab, c.1980), 101.
While attempting to bring Iranians' everyday life back to the time and space of
classical Islam, the diagrams and charts of the New Tawzih al-Masil were an effort
towards standardization and rationalization of religious information. In a sense, they
embodied the Western orderliness and discipline that had long been encouraged by the
46 The content of this chapter on haldl and haram are mostly taken from Jafer ibn Ali
Yahyd's Shardy-ih al-Islaemfi Masdil al-halal val haram, whose interpretation of Islamic law is
widely accepted among the twelver Shiites.
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Pahlavi state. Moreover, the New Tawzih al-Masail can be perceived as competing with
not only Western ideas, but also with the thoughts of Western educated Shiite
intellectuals such as the sociologist Ali Shariati and the essayist Jalal Al-i Ahmad.
Shariati and Al-i Ahamd had both come from Shiite clerical background. Al-i Ahmad's
efforts were more centered on the critique of secularism and Westernization (as discussed
in the previous chapter). He found the cultural roots of Iranians in Islam. After Ali-
Ahmad's death, this sentiment was further expanded by Shariati who aimed for
constructing a popular and modernist Shiite society.47 Shariati was in search of a "return
to one's roots" and his efforts were geared towards reconciling modernity not only with
"Iranian-ness" (as often encouraged by more secular intellectuals), but also with "Shiite-
ness." 48 Both Shariati and Al-i Ahmad espoused the appreciation of Islamic values, but
they were ultimately seen as Western type individuals in the eyes of the conservative
clerics that came to power after the revolution. 49 Indeed, the commentaries in the New
Tawzih al-Masil would have seemed trivial to Shariati, who was against people blindly
obeying clerics (which the Tawzih al-Masail encourages). Shariati believed this blind
47 Nikki R. Keddie, cited above,165.
48 As Keddie asserts, this was not something new or particular to Iran. It was also a
"theme held in common with many Arab ideologists (for example, Anouar Abd al-Malek)" that
saw Islam as the basis of anti-imperialist action. A. Abdel-Malek, "Political Islam-Positions,"
unpublished text, "Round Table on Socialism in the World," 1978, Cavtat, September 1978,
cited in Nikki R. Keddie, ibid., 188.
49 Mirsepasi, cited above, 78. See also Keddie, ibid., 188-190.
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submission had begun during the Safavid period (what he called "Safavid Shiism") and
was in contrast with the pure "Alid Shiism" (from Ali, the first Imam of Shiites). 50
Generally speaking, it is safe to suggest that New Tawzih al-Masdil borrowed
what it needed from more intellectual Shiite political discourses and secular Westernized
ideas and cast aside the rest. Just as Shariati had called for a popularization of Shiite
Islam,51 the diagrams and charts of the New Tawzih al-Masil also helped translate the
language of Shiite rituals into a popular form.52 It was thus more than just remembering
Islam through such means as the "Iranian room" discussed in the last chapter, which
conservative Islamists viewed as sheer cultural nostalgia.
The Sense of Unity: From the Courtyard House to the Revolutionary Crowd
The creation of the so-called "cultural nostalgia" was connected to the state-
sponsored romantic appropriation of Iran's Islamic heritage and was by and large
informed by the Sufi-oriented discourses advanced by Seyyed Hossein Nasr. In the 1970s
50 Nikki R. Keddie, cited above, 202-204.
51 Ali Shariati, "What should we lean on?" in Nashriye Sazman-i Danishjaiyan. 2 (1962)
Quoted in Joanna de Groot, Religion, Culture, and Politics in Iran: From the Qajars to
Khomeini (London and New York: I.B. Tauris, 2007), 165.
52 It is important to note that this approach has been pursued by many Islamic leaders,
religious scholars, and intellectuals throughout the Islamic world. As historian Yvonne
Yazbeck Haddad asserts: "[for many] Islam is not simply an affirmation of creeds or an
articulation of commitment to an accumulated and ossified tradition; rather, it is an
appropriation of ultimate reality and participation in its daily fulfillment in everyday life, a total
awareness of this reality in every act of eating, sleeping, working, praying, dreaming, in
recreation and in interpersonal relations. To apprehend this religious reality, the Muslim must
participate in the religious act and fulfill the prescriptions of the Shari'a." For further discussion
regarding this approach see, Yvonne Yazbeck Haddad, Contemporary Islam and the Challenge
of History (Albany: State University of New York, 1982).
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Nasr emerged as one of the world's leading experts on conceptions of Islamic
spirituality53 (especially Sufism [Tasawwuf] and Mysticism ['Irfdn]);54he also served as
the cultural advisor of Farah Pahlavi, the Empress of Iran.55 Although often
underestimated, the influence that Nasr's re-interpretation of Mysticism has had on
modern Iranian artists and architects is immense. Nader Ardalan and Laleh Bakhtiar's
monumental book, The Sense of Unity: The Sufi Tradition in Persian Architecture (which
53 Spirituality has long been taken up by modernists (including women) in the Middle
East as an alternative to more dogmatic approaches to Islam, such as forced veiling. For
example, in 1928, Nazira Zayn al-Din, a Deruze woman from Beirut, called for a spiritual
understanding of Islam. In her book, Unveiling and Veiling (1928), she argued that women's
veiling violated the spiritual essence of Islam, which favored equality between men and
women. In this sense, spirituality (if not Sufism) became a means of justifying reform within
the framework of traditional Islamic norms. See Elizabeth Thompson, Colonial Citizens:
Republican Rights, Paternal Privilege and Gender in French Syria and Lebanon (New York:
Columbia University Press: 2000), 127-128.
54 Among Muslims, many sects and movements have exhibited Gnostic features. The
mystical philosophy taught in Shiite Islam under the title of 'Irfian (Mysticism or spiritual
knowledge) or hikmat (wisdom) is an intellectual Gnostic tradition. See Moojan Momen, The
Phenomenon of Religion: A Thematic Approach (Oxford: Oneworld, 1999), 134; Idem, An
Introduction to Shi'ism: The History and Doctrine of Twelver Shi'ism (New Haven and
London: Yale University Press, 1985), 208-219. It is important to note that 'Irfdn is not equal to
Sufism. The rejection of Sufism by the Shi'ite hierarchy was a political phenomenon of the late
Safavid era when the 'ulamd' (Shi'ite clerics) reacted against royal patronage of Sufis. The
'ulama' thus differentiated between what they approved and recognized as Mysticism ('Irfdn),
and Sufism (Tasawwuf), which they rejected. The rejection of Sufism in contemporary Iran has
its roots in this long tradition. See S. Hossein Nasr, Sufi Essays (Albany: State University of
New York Press, 1972), 118, cited in Michael. J. Fischer, Iran: From Religious Dispute to
Revolution (Cambridge, MA, and London: Harvard University Press, 1980), 143.
55 In 1973, Farah Pahlavi appointed Nasr to establish a center for the study and
propagation of philosophy under her patronage. Hence, the Imperial Iranian Academy of
Philosophy was established and very soon became one of the most important and vital centers
of philosophical activities in the Islamic world, housing the best library of philosophy in Iran
and attracting some of the most distinguished international scholars in the field, such as Henry
Corbin and Toshihiko Izutsu. The Academy also organized important seminars and lecture
series, offered fellowships for short and long term research work in Islamic philosophy, and
comparative philosophy and undertook several publications of works in Persian, Arabic,
English and French. This information is derived from the official website of Seyyed Hussein
Nasr. See further: http://www.nasr.org/bios.html; Internet, accessed August 2, 2008.
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was published with funding from Iran's Ministry of Science and Higher Education on the
occasion of the twenty-fifth centennial of the foundation of the Persian Empire), comes
with a foreword by Nasr and takes its spiritual approach to Islamic architecture from
Nasr's ideas.56 A close examination of the book's content highlights yet another religious
approach to the concept of the Iranian home.
Like the New Tawzih al-Masdil and Urban Hygiene, The Sense of Unity offers
perspectives on the relationship between one's own body and one's built environment;
unlike the other two books, however, the authors of The Sense of Unity make the
distinction in Iranian home life not between private and public or "us" and the "others,"
but rather between the material and the spiritual. The main point of The Sense of Unity is
to transcend the material (the body, the home, the built form or architecture) in favor of a
more spiritual life.57 In his foreword to the book, Nasr writes:
The body of the man is the temple wherein resides the spirit (rah), just as
is the cosmos, which is animated by the same rah. .... [T]he architecture of
the house..., which in Islam is inspired by sacred architecture (the house
being in a sense the extension of the mosque)...is therefore also a replica
of the cosmos and the locus of the encounter of man and the Divine Word
or Logos.58
56 Views of Nasr have continued to inform the discourse of art and architecture until
now. Although early revolutionaries criticized Nasr for his service to the Royal family and
condemned some variants (if not all) of spirituality. See further Fischer, Michael. J. Iran: From
Religious Dispute to Revolution (Cambridge, MA, and London: Harvard University Press,
1980), 142-143.
57 This urge towards transcendence also motivated the revolutionaries (as we shall see
in the following chapter); in their case, however, transcendence was ideological rather than
spiritual.
58 Seyyed Hussein Nasr, "Foreword," in Ardalan, Nader and Laleh Bakhtiyar, The
Sense of Unity: The Sufi Tradition in Persian Architecture (Chicago and London: The
University of Chicago Press, 1973), xii.
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Spirituality is thus used in a quite literal sense as spirit/rah overcomes all sorts of
materiality, ranging from the human corporeal to architecture. While the New Tawzih al-
Masdil and Urban Hygiene attempted to define the modern home and the city via
religious and traditional means, The Sense of Unity placed emphasis on the traditional
courtyard house.
If for the authors of New Tawzih al-Masdil and Urban Hygiene, the tradition of
Islam served as an authentic alternative to the "vacuum" that overwhelmed modern life,
the authors of The Sense of Unity made tradition into an object in a museum: a source of
pride, something to be remembered, but not necessarily part of everyday life. In this
sense, in interpreting the traditional courtyard house through the lens of Sufism, the
authors of The Sense of Unity tend to provide more a sense of nostalgia rather than
concrete facts concerning social and historical aspects of the house. This approach was
the basis of Nasr's worldview; influenced by Perennial philosophy, 59 he endorsed the
notion of a universal recurrence of philosophical insight, independent of epoch or culture.
Consistent with the fundamental ideas of Perennial philosophy, 60 The Sense of
Unity is organized into thematic topics that include pure architectural elements and
59 The term was popularized through Aldous Huxley's 1945 book: The Perennial
Philosophy. It is noteworthy that Swiss art historian Titus Burckhardt was also a follower of the
Perennial philosophy. Other main figures in this philosophy that shaped Nasr's views (as well
as The Sense of Unity) are the French philosopher Ren6 Gu6non (or the father of the
traditionalist or Perennial philosophical perspective that began to be enunciated in the 1920s),
Swiss born philosopher Frithjof Schuon (starting in the 1930s), and the Harvard Orientalist
Professor Ananda Coomaraswamy.
60 The Hindu revivalist notion of Sanatana Dharma has been also taken as a translation
of philosophia perennis (Perennial philosophy).
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concepts: space, shape, surface, color, order, boundary (rather than focusing on time
periods and styles). Using these formal tools (devoid of social and historical contexts),
the authors construct a heavenly image of the traditional courtyard house:
The courtyard plan, which generates a centripetal force, is a ...feasible
urban form, capable of providing that basic contact with nature so
essential to Iranian life. This plan dominates the architectural activity of
"place making" and within the Islamic period becomes the model of
makan,61 unifying house with mosque...the individual parts with the
whole.... Space as the place of the "hidden treasure" of the house, is
enclosed by shape, just as in man the body encloses the soul, which
encompasses the spirit. Walls are thus perquisite for defending and
isolating this sacred place within which the soul can be sensed and its
spiritual quest fulfilled. The interaction of shape and surface must create a
space that is totally at rest, devoid of tensions and conducive to
contemplation. Such a solidified shape is to be found in the cube, a perfect
form whose symbolic essence is stability, man, and the earthly paradise.
Within this tranquil space, the placement of the traditional pool provides a
center as a positive direction for the creative imagination. Thus the
horizontal creation of man is linked to the Vertical cause, and man's
recapitulation of paradise is complete. 62
61 The notion of the "sense of place" or makan evokes popular Western architectural
theories of the time. As early as the 1960s a number of architects including, Christian Norberg-
Schulz, Kevin Lynch, and Charles Alexander had seen "place" as an essential part of the
process of building as well as its inhabitation. The notion of "place making" became even more
popular among architects worldwide, after the publication of Norberg-Schulz' s article "The
Phenomenon of Place" as well as the writings of the architectural historian Kenneth Frampton
on Heidegger's famous essay "Building, Dwelling, Thinking." Schulz took notions of
phenomenology in a quite literal sense as he, for example, defined basic architectural elements
like wall, floor, and ceiling in a graceful manner, in step with the poetic quality that Heidegger
had seen as essential to dwelling. Frampton's reading of Heidegger, on the other hand,
suggested the search for meaning and cultural association with the phenomenon of "place."
Whatever implications phenomenology had for Western architecture throughout the 1970s
seems very similar to the formulations offered by the authors of The Sense of Unity in 1973.
62 Ardalan, Nader and Laleh Bakhtiyar, cited above, 68.
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4Fig. 11.5: "The Concept
of Garden." Note that the
a garden, in the drawing to
the right, is located within
a courtyard house.
Ardalan, Nader and Laleh
925 .Bakhtiyar, The Sense of
Unity: The Sufi Tradition
in Persian Architecture
(Chicago and London: The
ifts; University of Chicago
Press, 1973), 68.
Through this passage and the illustrations that accompany it (Fig. 11.5), 63 the
authors attempt to convince their readers that the traditional Iranian courtyard house was
an imitation of the orders of nature, "geometric forms" which are symmetrical with
respect to their center and which symbolize "unity within unity," or "the first principle of
Islam (tawhid)."64 In the state of unity, the different appearances of the phenomenal
world stand in a harmonic relationship with each other and the "One," or what the authors
refer to as "multiplicity within unity."6 5 In Traditional Islam in the Modem World, Nasr
depicts the traditional courtyard house as a microcosm of the traditional city:
The traditional architecture would create a whole out of which the spaces
necessary for everyday life would grow in such a way that wholeness
always dominated over the living space of the family... in much the same
way as the town or city possessed a wholeness which predominated over
63 These illustrations could well have been inspired by the cardinal access and the tirtha
(crossings) of the cosmological Mandela plans of the Hindu temples, a design mechanism that
supposedly seduced the Divine into the material world.
64 Ardalan, Nader and Laleh Bakhtiyar, cited above, 6.
65 Ibid.
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its parts. There were, to be sure, distinct components, elements, and
features...but unity always predominated over multiplicity and prevented
the parts from becoming realities independent of the whole. 66
If the (traditional) individual's feelings were to be subservient to the interests of
society as a whole, the architecture of the residential buildings, where one's early
communal experiences and childhood socialization were cultivated, needed to reflect this
principle. During the Shah's reign, the ideas proposed by Nasr and his followers
remained at the level of theory, but after the Islamic Revolution revolutionaries
appropriated some aspects of Islamic Mysticism to justify their ideology. Unity of
ideology, as the historian Gregory Rose reminds us, was the watchword of almost all of
Khomeini's pronouncements after the revolution: "[U]nity of expression and the
expression of God's oneness, which is the fountainhead of the greatness of the Islamic
community, will guarantee victory." 67
Nowhere was this so-called "unity of expression" so vividly manifested as in the
revolutionary crowd,68 or what Gustave Le Bon once described best, the "magma of
66 Nasr, Seyyed Hussein. Traditional Islam in the Modern World (London: Kegan Paul
International, 1987), 230.
67 Rose, Gregory. Cited above.
68 Chelkowski, Peter and Hamid Dabashi, provide a detailed account of Shiite rituals
that were combined with political rallies:
On December 11, 1978, the Islamists had proceeded to transform the traditional
processions of muharram-a ceremony commemorating the battle of Karbala
(680 BCE), in which Imam Hussein (the grandson of the Prophet) was
martyred-into a formidable political weapon: Instead of inflicting wounds on
their bodies, as a sign of experiencing the pains of Hussein, in the traditional
way, they stood ready to expose themselves to bayonets and bullets. Those in the
vanguard, who were totally ready for martyrdom, would wear symbolic burial
shrouds to show their willingness to sacrifice their lives.
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human beings gathered from every quarter."69 The chanting crowds became the hallmark
of the revolution. 70 Thus, the unity that was quietly embodied in a courtyard house, here
roared from the radios and TVs worldwide.
Conclusion
The first portion of this chapter demonstrated the interplay between Western
initiatives and the active contributions of religious figures in rebuffing or refashioning
those influences to fit their needs. Khomeini's book should not be regarded merely as a
reactionary rejection of Western transformations (as it has always been portrayed), but
See Chelkowski, Peter and Hamid Dabashi, Staging a Revolution: The Art of Persuasion in the
Islamic Republic of ran (New York: New York UP, 1999), 83, cited in Afary and Kevin B.
Anderson, cited above, 103.
69 Le Bon, Gustave. The Crowd, the Study of the Popular Mind (London: T.F. Unwin,
1903).
70 During his 1978 visits to Iran in the climactic early days of the Islamic Revolution,
Foucault was fascinated by the dramatic mass demonstrations of Shiite rituals such as self-
flagellation and chanting. The revolution had brought these Shiite practices into the public
domain in manifestations that he referred to as "political spirituality." By conceptualizing the
demonstrations in this way, Foucault idealized what he saw as a visceral expression of faith
utilized for political means. For him such traditional practices were in sharp contrast with the
"rationalism" that had long governed the Western world, influencing everything from the order
of society to the order within one's home. These demonstrations thus allowed people to let go
of their material being in favor of a more spiritual outlook, a process that he referred to (in his
article "The Revolt in Iran Spreads on Cassette Tapes") as the sacrifice of the self: "It is a time
when the crowds are ready to advance toward death in the intoxication of sacrifice." Foucault
believed that the Western world had abandoned this form of spirituality ever since the French
Revolution. In short, Foucault's interest in the Iranian revolution "was tied to a search for
alternate forms of non-Western modernity that could rejoin spirituality and politics. Foucault,
Michel. "The Revolt in Iran Spreads on Cassette Tapes," Corriere della sera, November 19,
1978, reprinted in Afary, Janet and Kevin B. Anderson, Foucault and the Iranian Revolution:
Gender and the Seductions oflslamism (Chicago and London: The University of Chicago
Press, 2005), 216-220. The above quote is on page 49.
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rather as a key factor in the creation of Shiite modernity. The Westernized Iranian home
thus created one of the many sites where a hybrid of Shiism and modernity was imaged
and imagined. Moreover, through a close reading of Biazar's Tawzih al-Masdil, I
reversed some of the public and private spatial dichotomies associated with the Islamic
world that are deemed to be based solely on conceptions of gender. We have seen that in
both traditional and modern Shiite literature the male/female segregation as demanded by
Islamic regulations never meant that there had to be separate spaces-only something
that keeps the "other" from being seen. Moreover, I argued that the gendered dichotomy
of public (associated with men) and private (the sphere of women), perhaps the most
widespread stigma of Islamic societies, hardly describes the whole of the Islamic world.
In fact, as an examination of the Tawzih al-Masdil also showed, in both modern and
traditional Iranian Shiite religious thought, the opposition between public and private
could in many ways be linked to contrasting concepts based not on gender but rather on
other kinds of socially perceived differences such as notions of cleanliness and dirt.
Relying on ideas proposed by Mary Douglas I argued that the spatiality of the public and
private antinomies was in many cases derived from deeply embedded religious notions of
cleanliness and dirt.
The second portion of the chapter was focused on the spiritual dimensions of
Iranian Islam and how it perceived the concept of the home. Like the first section, this
second section, too, reexamined some of the assumptions regarding the overtly sharp
dichotomy of public and private spaces. The implicit similarities between the meanings
of a "unified" private space and a seemingly "unified" public mass, invite us to rethink
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the assumed divide between public and private life that has long been associated with
Islamist post-revolutionary Iran.
When private and public life in Iran is discussed, they are often confined in political
terms. It has been argued that under the Pahlavis, with the rapid modernization and
secularization of public space, religion was forced into confinement within the private
spaces of the mosques and people's homes. Then the post-revolutionary regime violently
rejected the secularism of the Pahlavi regime and brought religious regulations into the
public realm. These views are not entirely errandus. 71 But neither is, as the sociologist
Fariba Adelkhah, states, "the clear-cut picture given in this interpretation of
events... wholly convincing." 72
Given the media's sensationalist interest in the supposed extreme gender dichotomy
of public and private in post-revolutionary Iran, one might have long since expected an
adequate critique of the simplistic aspects of these conceptual polarities. Although an
extensive analysis of this phenomenon could in itself be the subject of a dissertation, in
the chapter that follows, I deconstruct some of these dichotomies by reviewing some
revolutionary and post-revolutionary literature on issues of public and private space.
71 Adelkhah, Fariba. Being Modern in Iran (New York: Columbia University Press,
2000), 105.
72 Ibid.
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Chapter V
Conclusion: The Dialogue of Public and Private
But inside and outside are not situated side by side, each one constituting a
separate domain; indeed, on the contrary, they are reflected in each other, and it is
only by this opposition and this complementary nature that they reveal their true
1
meaning.
Introduction
For over a century, public and private spaces went through multiple
transformations that were not necessarily linear; certain spaces that had at some point
been overtly Westernized were at other times modified again to serve their original,
traditional purposes. Often tradition and modernity alternated within public and private
spaces; when public space became more Westernized and secular, the private became
more religious and traditional, and vice versa. In 1892, the andarfin (inner, women's
section of the house), which had been stigmatized by Westerners as a place of
imprisonment and women's oppression, turned out to be a site of political activism. In
response to a monopoly awarded to the British entrepreneur G.F. Talbot to cultivate and
sell Iranian tobacco, there were large-scale protests, but it was the boycott of tobacco by
1 Bourdieu, Pierre. "The Sentiment of Honor in Kabyle Society" in J.G. Peristiany, ed.,
Honour and Shame: The Values of Mediterranean Society (Chicago: University of Chicago Press,
c. 1966), 191-241.
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the women of the harem of the palace that finally forced Nasser al-Din Shah of the Qajar
dynasty to withdraw the concession.2
More than four decades later, when public space became more secularized
through Reza Shah's Unveiling Act of 1936, the private space of the andaran took on a
character of a much more isolated, detached space. Women who were committed to their
religious beliefs and the veil were barred from the main streets and forced to walk along
side streets; otherwise, women who had spent their entire lives wearing the veil would
have to remain in the andaran. In the words of the sociologist Homa Hoodfar, "Women
became even more dependent on men since they now had to ask for men's collaboration
in order to perform activities they had previously performed independently. This gave
men a degree of control over women they had never before possessed. It also reinforced
the idea that households without adult men were odd and abnormal." 3 These two
2 Naghibi, Nima, cited above, 40. Also see, Paidar, Parvin. Women and Political
Processes in Twentieth-Century Iran (Cambridge: Cambridge University Press, 1995).
3 Hoodfar, Homa. "The Veil in Their Minds and on Our Heads: Veiling Practices and
Muslim Women." In The Politics of Culture in the Shadow of Capital, ed. Lisa Lowe and
David Lloyd, (Durham, N.C.: Duke University Press, 1997), 248-79, quoting from 261-63.
Cited in Naghibi, cited above, 46-47. During this period, the public space of the city was in turn
masculanized more forcefully than before. Unveiling led conservative and religious groups to
continue to keep public spaces of the city as they were before-that is to say, male-dominated.
This gave rise to violence in urban centers including two major events that took place in the
spring and summer of 1935 and left the massacre of conservative pro-veiling protestors in the
city of Mashhad. Conservatives who rejected unveiling were not just against women's
unveiling (as it has been studied and commented upon by numerous historians of modern Iran),
but they also meant to re-masculinize the streets. Because women's unveiling had not only
"become expressions of the power of Reza Shah's state, [but] they were also expressions of the
powerlessness of other men in Iran." For detailed accounts of these events see Amin, 2002,
cited above, 103-239.
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episodes also foreshadow the complexity of the dialogue of the "public" and the "private"
in later decades.
In this dissertation, through multiple examples, I have explored the ways in which
the "private" and the "public" were in dialogue. Chapter One discussed how certain
aspects of the home and its contents were discussed in women's magazines of the early
twentieth century. While examining the contributions of the foreigners to Iranian house
design and domesticity, I also elaborated on the very many ways in which there was an
attempt to bridge the public with the private and to eliminate the traditional boundaries
(physical or otherwise) that had created "the big divide" (as understood by Westerners)
between the two realms. Chapter Two looked at the links between the public and the
private in more physical senses. I examined the ways in which the design of the new
house either symbolically embodied or was directly affected by certain reform projects of
Reza Shah's government, such as the restructuring of the family and the unveiling of
women. This chapter also looked at the emergence of a certain architectural style of the
home, known as the "frontage house," that was an outcome of Reza Shah's urban reform
policies and the Street Widening Act of 1933. Further, certain trends in the design of the
architecture of public institutions-namely, the embodiment of nationalism-traveled to
the houses of the aristocrats and the royal family. Chapters Three and Four focused on the
relation of public and private on different levels. For one thing, I talked about the house
and housing in different scales, ranging from furnishings, to architectural components, to
the form and function of residential neighborhoods and the city as a whole. The house
was thus examined in different physical scales. But there was also another, more abstract
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scale that was taken into consideration in these studies. In Chapter Three, I discussed how
larger policies of the Cold War and the Iranian government influenced issues of housing
and domesticity. I showed how things as simple as new ways of cleaning the house were
connected to the larger Cold-War-related concerns of the US for exercising a "quiet
diplomacy" in Iran. Revisiting this era is important for understanding the culture and
daily life of people in the Middle East. As many scholars, including the historian Khalid
Rashid in his recent Sowing Crisis: The Cold War and American Dominance in the
Middle East (2009), have noted, many of the (cultural) crises today in the region are
partly the legacies of the Cold War policies. With a few exceptions,4 there has not been
an extensive study concerning the influence of the Cold War policies on the material
culture of the Middle East and particularly of Iran. In light of the "spatial turn" in
contemporary globalization studies-this chapter thus spoke of new forms of socio-
cultural interactions that seem oblivious to territorial concerns.5 Chapter Four
demonstrated the ways in which the home became a stage-set for the religious groups to
perform their ideologies. There was thus a contestation at every scale: Just as the sphere
of the private provided a stage-set for the religious Islamists to implement their ideas; so
did the secularization of public space spur some religious figures to criticize the policies
4 In Exporting American Architecture, 1870-2000 (2003), Jeffrey Cody looks at where
and why American architects and building material exporters marketed architecture overseas.
Annabel Wharton's Building the Cold War: Hilton International Hotels and Modern
Architecture (2001), examines how, from 1953 to 1966, the Hilton Hotel chain was inserted
into the major cities of Europe and the Middle East as an effective representation of the United
States. While useful, these studies rarely look at what happens in the countries into which
American projects are transplanted.
5 Brenner, Neil. "Beyond State-Centrism? Space, Territoriality, and Geographical Scale
in Globalization Studies," Theory and Society 28.1 (February 1999): 39-78.
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of the Shah's regime. All Chapters (especially the last two), also explored the citizens'
engagements with modern home designs and cultures that were often imposed from
above-through foreign institutions or the state. I referred to the users of the new home
as "creative agencies" and showed how they devised methods to "undo" some of the
undesirable aspects of the modern home.
In step with the content of previous chapters, in what follows I first give a brief
overview of the ways in which the boundaries of public and private were becoming more
porous at the end of the Pahlavi era and the revolutionary period. Then I will look at how
new ideas regarding the dichotomy of public and private were defined by the
revolutionary elite. Subsequently, I will show how people have contested this dichotomy
that have since been manifested in physical spaces. I will focus especially on the house
and look again at the ways in which the space of the home itself was transformed from
the "public" space of the extended family to a more "private" space suitable for the
individual lives of the members of the nuclear family. This new house also fostered the
enhancement of a sense of individualism.
In comparing and contrasting public and private under the Pahlavis and after the
revolution, my main claim is simple: when the Shah's regime was secularizing the public
space, people made the private more religious. On the other hand, as the post-
revolutionary regime made the public space more religious, people made the private
domain more secular. It should thus come as no surprise that thirty years ago, Khomeini's
Tawzih al-Masa'il appealed to a large young audience. In those days, Adelkhah observes,
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[I]t was customary [for the middle class family] to apply special
precautions in handling the Koran or Koranic verses....The book was a
rare 'presence.' It was shelved high up, wrapped in a piece of cloth, to
avoid its being soiled by contact with unclean hands or dust, and to keep it
out of children's reach. People arranged their movements around the room
in relation to the holy Book; you did not turn your back to it, you avoided
any rude-even worse-any immoral attitude, you did not stretch your
legs out in the direction of the Book....It was considered unfitting to get
up when the Koran was open for reading....Daily life itself was placed
under [the Koran's] protection; the pediments of houses were often
decorated with ceramic or wrought in iron verses. The sacredness of the
Koran was so well understood, and implied so many obligations, that
people took care not to have many copies of it in their possessions.6
Adelkhah mentions that these traditions are still common. But a decade after the
publication of her book, these traditions play less important roles especially within the
context of the middle class home life. Thus I reiterate the fact that under the Shah's
regime religion was pushed into private spaces. In the post-revolutionary period, the
private space of the home became more secular, where men and women can freely
mingle, away from the watchful eyes of the state police. Despite its seeming naivete, this
argument is cogent and the gist of it has been put forward by many anthropologists and
sociologists, including Fariba Adelkhah, Assef Bayat, Mary E.Hegland, and Janet Bauer.7
I build my discussions on the studies conducted by these scholars, but I also try to fill a
gap that exists in this body of scholarship; unlike these scholars, my arguments will
6 Adelkhah, cited above, 106-107.
7 Hegland, Mary E. "Public Role of Aliabad Women: The Public Private Dichotomy
Transcended," in Nikki Keddie, ed., Women in Middle Eastern History: Shifting Boundaries in
Sex and Gender (New Haven: Yale University Press, 1991), 215-230; Bauer, Janet.
"Demographic Change, Women and the Family in a Migrant Neighborhood of Tehran," in
Asghar Fathi, ed., Women and the Family in Iran (Leiden: E.J. Brill, 1985), 158-186.
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center on architecture and the discourse of aesthetics that emerged before, during, and
after the Islamic Revolution.
Publics and Counterpublics
The last two decades of the Pahlavi regime were an era of great plans and major
projects, particularly for the promotion of the arts and culture. In light of these efforts the
creation of new public spaces of leisure became a major focus of the state. The first
Shiraz festival had been held in 1966; the emphasis on the creation of public spaces of
leisure and mass consumerism came into focus in the proposal for Tehran's Master Plan,
designed in 1967 by Victor Gruen. Over the next decade, the event brought a profusion of
the West's most progressive artists and architects to Iran. A Who's Who in architecture
including I. M. Pei, Louis Kahn, Moshe Safdie, Robert Venturi, Denise Scott-Brown and
Jacqueline Robertson were invited to Iran for various purposes. Skidmore Owings and
Merrill, Perkins and Will, Llewelyn, Davis and expert planners from Harvard University
set up shop in Tehran.8
The capital, which had just hosted the first Tehran International Film Festival in
1973, was to acquire a new Museum of Contemporary Art next to the recently built Farah
Park. In 1974 the Iranian Minister of Culture funded the design of the Tehran Symphony
Orchestra Hall. That same year, a forward-looking "City of the Arts" was planned for
Shiraz. A year later, a new government township called the Shahestan-e Pahlavi, was
8 Marefat, Mina. "Architecture and Americanism - Iran in the 1970s," conference abstract
available from http://www.iranheritage.org/sixthbiennial/abstracts.htm; Internet; accessed April
11, 2009.
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designed to centralize the multitude of government offices in Tehran. More than a third
of Shahestan-i Pahlavi was to become open space plazas, parks, and gardens. Still the
largest urban park in existence, Pardisan was conceived as an ecological microcosm of
the world, designed by an Iranian-American collaborative including landscape architect
Ian McHarg.
A Fig 1.6: Stills from Pig! Child! Fire! in Shank, Theodore."Squat Theatre," Performing Arts Journal
3.2 (Autumn, 1978), 65.
Ironically, the breaking down of the boundaries of public and private was taken to
the extreme in the realm of representation, most notably in the film industry and theatre.
Under the Skin of the City, a 1974 film by Freydoon Gold (which was described in
Chapter 3) is a case in point. This film exemplifies many other such movies that turned
the romantic private space of the bedroom into the subject of public voyeurism. Nowhere
was the "private" more openly shown than in the scenes of a theatrical play at the 1977
Shiraz Art Festival. The Festival featured Pig! Child! Fire!, a play by the radical
Hungarian theater troupe Squat that evoked Dostoevsky, Breton, and Artaud while
making use of graphic nudity and acts of extreme sexualized violence (Fig. 1.6). Squat's
antics had gotten them expelled from various European cities and stripped of their
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Hungarian nationality; their appearance in Shiraz, in those late days of the Pahlavi era,
felt like the greatest provocation ever. It is no wonder that the play ignited the ire of
Khomeini: "[I]t is difficult to speak of. Indecent acts have taken place in Shiraz and it is
said that such acts will soon be shown in Tehran too, and nobody says a word." But it
was not just the limited ranks of clerics and Islamist figures who opposed these activities.
And the problem was not just limited to such extreme approaches. Despite efforts
towards the creation of inter-gender public spaces, and forty years after Reza Shah's ban
on veiling in 1936, many Iranian men and women still felt uncomfortable socializing
together.9 The anthropologist Janet Bauer has provided a vivid image of these inter-
gender relations in Tehran under the Pahlavis. She notes that these problems persisted
especially among those that migrated to large cities from villages and small towns: "In
this process of urbanization," Bauer writes, "women's control over their own movements
[became] comparatively restricted as they [were] confined to the domestic and inter-
domestic spheres of the migrant neighborhoods." 0 These women had more opportunities
9 Milani, Farzaneh. Veils and Words: The Emerging Voices of Iranian Women Writers
(Syracuse, N.Y.: Syracuse University Press, 1992) xi. Cited in Thompson, Elizabeth. "Public
and Private in Middle Eastern Women's History," Journal of Women's History 15.1 (2003) 52-
69. Citation appears on page 58.
10 Bauer, Janet. "Demographic Change, Women and the Family in a Migrant
Neighborhood of Tehran," in Asghar Fathi, ed., cited above, 158-186, quoting from page 165.
Rural Iranians were less concerned about privacy. European doctors who served in Iran were
often struck by the openness with which rural Persians discussed the most intimate details of
their disease in public without any shame. In his journal Dr. Binning related an interesting
experience with rural people who came to see him for treatment:
Three women honored me with a visit, soliciting advice. They all complained
of not being blessed with any family, for certain very satisfactory reasons,
which they unfolded at length, in the plainest and broadest terms. Nor were
they deterred from speaking thus freely, by the presence of the several of the
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to be present in public in the rural areas. Their seclusion in the rural areas was neither
practical nor necessary as almost everybody in the village was non-stranger. But in the
city, due to the increase in the number of strangers, women were forced to remain at
home: "[t]he ideology of space dictates that women veil themselves, remain close to
home, and not travel alone if at all possible."" But if we put the problem of gender aside,
there was still a lack of culture of public life and this could be in part because the public
spaces fostered by the Pahlavi state were not intended to create civil life; they were
definitely not of the kind explored by Habermas in The Structural Transformation of the
Public Sphere. According to the historian Elizabeth Thompson, "as Europeanists have ...
acknowledged, Habermasian public and private spheres are historically contingent
categories that do not travel well through European history, much less the histories of
other regions." 12 While in the West the emergent bourgeoisie sparked development of
public civil life, in the Middle East and particularly in Iran, it was the reforming state that
male sex, who crowded into my cell, bound on similar errands, to obtain relief
from real or imaginary complaints. One young man, in his turn, quite
unabashed by the presence of the females, communicated a detail of weakness,
which he labored under, and which in more civilized societies, a man would be
studious to keep concealed.
See further, A. Binning, A Journal, vol. 1, 164-65. Cited in Willem Floor, Public Health in
Qajar Iran (Washington D.C.: Mage Publishers, 2004), 112. They were disappointed that he
could not heal them on spot. On the other hand Jafar Shahri, the cultural historian of early
twentieth century Tehran, writes on how the citizens of the capital were less willing to share
their ills with strangers including healers and physicians; many would whisper, as Shahri
accounts, their complaints in the ear of the roadside healer, for example. See further, Shahri,
Jafar. Tartkh IjtemaT Tehran, Vol., 4, 330. Cited in Floor, cited above.
" Ibid.
12 Thompson, Elizabeth, cited above, 52.
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transformed and expanded the public arena, in a distinctly non-Habermasian fashion. 13
The creation of public space was, to follow Thompson's formulation, "a civic order
rather than public sphere or civil society." 14 This civic order was highly contested as Iran
pitched into its revolutionary moment and as many poor families took advantage of the
collapse of police control to appropriate the streets and public spaces, as well as
"hundreds of vacant homes and half-finished apartment blocks, refurbishing them as their
own properties."' 5
The Revolutionaries and the Housing Rebels: Taking Over Streets and Vacant Urban
Lands and Homes (1979-1981)
During the climactic days of the revolution, the so-called "civic" space was turned
into space where everyone assumed a responsibility and a role that was not previously
granted to them. The revolutionary youth took charge of regulating the traffic and
policing the cities, while the poor seized vacant palaces, homes, and apartments. A new
squatter movement came to life in the public space to reverse its previous function. 6 In
Street Politics: Poor People's Movements in Iran, Asef Bayat dedicates a chapter to a
series of revolutionary events that were connected to the problem of Tehran's southern
13 This interpretation is borrowed from Thompson who puts it in the context of most
Modern Middle Eastern governments.
14 Thompson, Elizabeth, cited above, 62.
15 Bayat, Asef, cited above, 2.
16 Bayat, Asef, ibid., 61.
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slums. As the Shah's police forces vanished in February 10 and 11, 1979, many rushed to
the north to occupy houses, villas, unfinished apartment blocks, and vacant lands that had
belonged to the upper class and the aristocracy, who by then had either rushed to the
West or gone into hiding. According to a report by the newspaper, Kdr [Work], over 4500
villas had been taken over by the poor in the first months of the revolution.17 In addition
to leaving their homes, many wealthy businessmen had left their businesses, including
hotels, that were increasingly occupied by students who claimed that university housing
was not sufficient. These properties later fell under the control of the Bunydd-i
Mustaz'afdn [The Foundation of the Dispossessed]. Despite the government's partial
control, the occupied properties continued to create a lot of legal problems for the newly
established Islamic Republic as the hotel employees lost their jobs, and as unfinished
apartment complexes that had been promised to the Shah's government employees (like
teachers) were claimed by their original owners. The new authorities thus "were
consequently caught up between threats of disorder and chaos, of losing their legitimacy
as the 'servants of the dispossessed' and of being irrelevant." 18 To avoid these results the
religious authorities accused the squatters, who were at times accompanied by the Left or
1iats [street bullies] of being "counterrevolutionaries," justifying their eviction on
religious grounds:"[u]pper echelon clergy, such as Ayatollah Qomi and Mar'ashi, issued
fatwds ruling that occupying homes was hardm, unlslamic." 19
17 Kar 6 (Farvardin 23, 1358/March 1979):7. Cited in Bayat, Asef, cited above, 61.
18 Bayat, Asef, ibid., 67.
19 Ibid, 69.
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Ultimately, the strategy of the authorities was to offer a segment of squatters the
promise of housing. Although by 1983 apartment seizure had stopped, evictions were still
taking place for some years to come. After 1982, when the regime became more
stabilized by suppressing political groups such as liberals and the Left, it provided more
housing with the help of such organizations as Jahad-i Sazandegf [The Construction
Crusades], which was active in accommodating the refugees from the southern cities.
During the early stages of the Iran-Iraq war, the activities of Jahad-i Sazandegi seemed a
viable solution. But as Bayat asserts, these measures were limited and eventually the poor
and the refugees found the solution of spontaneous settlements that were made possible
by occupying urban lands that were originally (i.e., under the Shah's regime) part of the
city's future infrastructure (e.g., roads, and highways) or belonged to private owners who
had fled Iran. The "housing problem"-the inability of the Shah's government to provide
the urban poor with adequate housing, which had aggravated the socio-political unrest
under the Shah's regime-was not resolved, but its importance became marginalized as
the nation learned how to adjust to the harsh life conditions caused by the war with Iraq.
During the revolutionary years of 1979-1981, public and private spaces at times
became one. People entered the private zones of others or took charge of public spaces,
as there was no government or police force to stop them. Just as the revolutionary
crowds, symbolically blurred the differences of high and low and poor and rich and
simultaneously suppressed and celebrated the role of the individual, the boundaries of the
public and the private during the revolutionary period became porous. It was at the end of
this chaotic period that the state ideology began to define the binary of "public" and
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"private" more clearly: this was reflected in art and architectural publications, as well as
in texts urging the importance of veiling and bodily concealment for men and especially
for women.
A Post-Revolutionary Discourse on the Islamization of the "Public" and the "Private"
In the years that followed the Islamic Revolution of 1979, in most government
institutions, staircases and corridors became gender-segregated. On university campuses,
in sports stadiums, and on public transportation, new rules either limited or barred inter-
gender interactions. Public transportation became segregated, with bars in buses to
separate the space of women, at the back of the bus, from that of men, in the front. 20 But
the regulations were not manifested only in actual spaces. They were also verbalized in
architectural and art-historical terms. As early as 1982, a host of new architectural and art
journals and books attempted to define the aesthetic and spatial sensibilities of the
Islamic Republic. The (overtly Westernized) "public" was first and foremost defined as
alien; a framework was provided to establish a new approach to artistic endeavors and to
condemn what they called "morally offensive and ethically corrupting" outside
influences. In the early 1980s, a group of revolutionary elites founded Faslnameh Hunar
[The Quarterly Journal of the Arts] and Sareh [Quranic Verses], which became two of
the most prominent art journals of that time. Article after article in these journals advised
Iranians to reconsider art and architecture from an Islamic point of view. In the first issue
20 Talinn Grigor, "Ladies Last! Perverse Spaces in a Time of Orthodoxy," Thresholds
32 (2006): 53-56.
266
(1982) of Faslnameh Hunar Zahra Rahnavard (artist, and art critic and the wife of
erstwhile prime minister Mir Hussein Mousavi) published a manifesto to distinguish
between the art of the Islamic Revolution and that of other modern revolutions. 21
Rahnavard emphasized the difference between the art of the Soviet Union and the art of
the Islamic Republic when she said, "We have successfully gotten rid of the forced
capitalist and imperialist art.... However, we have not yet detached ourselves from the
Socialist Realist art that could dismantle the precious goals of our Revolution." She
asserted, "Our Revolution has been a bridge between matter and meaning, between 'us'
and the 'divine,"' 22 and added that the Islamic Revolution's art must not be vaqe gari
(realistic) but dyeh gard (sign-inclined). 23 The bold and realistic representational method,
taken from the art of the Soviets and other socialist states, was said to contradict the rules
of illustration in Islam-at least as it aught to be understood from the Quran and, more
specifically, the hadith.24 Rahnavard's manifesto was not only inspired by religious
21 Ayatollah Khomeini also mentions in his will, "There is no doubt that the Islamic
Revolution is different from all other revolutions.... There is no doubt that this Revolution was
indeed a gift from God to resolve the problems of an oppressed nation." This quote is taken
from Vaslyat namah-i ildhi-siydsi-i hazrat-i Imdm Khumayn. [Ayatollah Khomeini's
Testament]. In Mir Ahmad Reza Hajati's Asr-e Imam Khomeini (Qom: Intisharat-i Daftar-i
Tabliqat-i Islami-ye Huze-ye Ilmiy'ye-ye Qom, 2001), 36.
22 Ibid., 349.
23 Ibid., 345.
24 There are, in fact, three episodes that are directly connected to the theme of image
making within the Qur'anic revelation. The Qur'an does not refute representation entirely, but
it makes an implicit distinction between idolatry and images used for other purposes; idol, in a
section concerning Abraham and his father's idols, is usually expressed by isnam
[idols](negative connotation). Other images are called tamathil [replicas] (positive association)
as recorded in a Solomonic verse (34 saba': 12). This distinction is rarely present in later legal
literature. But the most important inference from the Qur'anic evidence is simply the lack of
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sources but was also a critique of strategies that had been seen as a threat to the
Revolution.
Rahnavard stands out among a number of academic figures who attempted to
promulgate theoretical guidelines for post-revolutionary art and architecture. But these
arguments were not just found among academics. Political figures also brought similar
opinions into public discourse. While major politicians rarely set foot inside a gallery or
art museum, many of them generated ideas concerning the meaning of art, and also
showed a particular interest in poetry and literature. Each issue of Faslnameh Hunar
opened with a section containing one or more long quotations from a revolutionary leader
on the subject of art.25 Ayatollah Khomeini's thoughts, in particular, were frequently
quoted. For example, he once wrote:
any directive regarding human creation of any forms in general or painting in particular.
However, the pre-Islamic legacy of idolatry, wine, chance games, and divination in the Arabian
Peninsula is strictly and explicitly prohibited in the text. As for the Hadith literature, Prophet
Muhammad declared that makers of images are wrongdoers, because they try to imitate God's
creation. There are distinct interpretations of the Qur'anic and the Hadith literature in Sunni
and Shiite Islam. In Shiite Islam (which is the focus of this research), both the Imams and the
prophet tended to find things reprehensible rather than forbidden. This was, however, not
always the case. In more severe tradition, Ali the first Imam of the Shiites (or the forth Caliph
of the Sunnis) claimed that whoever makes images is no longer to be considered Muslim. But
there are also more moderate interpretations. For example, Ibn Abbas, a Companion of the
prophet Muhammad, one of the greatest scholars of early Islam, and the first exegete of the
Qur'an, is said to have declared that if one must make images for a living, one should make
non-figurative images such as trees. In general, there seems to be conformity in the prohibition
of three-dimensional animate images; even this, however, is not specified directly but is derived
as a general principle running through the different traditions. Other than this, traditions are not
uniform. See further Heger, Nomi. "The Status and the Image of the Persianate Artist" (Ph.D.
diss., Princeton University, 1997): 29-48.
25 Ayatollah Ruhullah Khomeini. "Moqaddamah [Introduction]," Faslndmeh Hunar
(1363 /1984): 5. It is worth stating that Mao Zedong also wrote numerous love poems. As a
political figure, he was perhaps controversial, but many agree that as a poet he was one of the
best in China's modem history.
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[During the Pahlavi regime] ... the media art (cinema and theatre) was
associated with corruption. This was particularly because of the Western
influence.... Now, our responsibility is to open up the minds of our youth
and show them that we don't need to follow the West in our cultural
achievements and artistic productions. 26
One of the most notable voices among the political figures came from the earlier
mentioned Prime Minister, Mir Hussein Mousavi, who was a trained architect.27 He
commented on the architectural design of the museums and cultural centers of Tehran,
underlining the disparity between the alien modern Western architecture of the Shah and
the genuine Islamic architecture of Iran. In a speech in 1982, which appeared in the
second issue of Faslnameh Hunar, he said:
In order to obliterate the essence of the authentic Islamic culture of Iran,
the previous regime tried its best to build several cultural centers and
museums in keeping with those of the West.... One could feel like a
stranger upon arriving at any of these buildings. 28
In the journal this passage appears next to the image of Tehran's Azadi
Monument (formerly known as Shahyad Monument in honor of the Shah), which also
26 Ibid. This translation is a paraphrased version of the original statement in Persian.
27 He was one of the earliest Prime Ministers of Iran. Ayatollah Khomeini appointed
Mehdi Bazargan as provisional Prime Minister in 1979; Bazargan resigned within a year,
complaining that radical clerics were undermining his government. The second Prime Minister,
Muhammad Rajaie, was assassinated along with more than seventy members of the Islamic
Republic party in a terrorist bombing on June 1981.
28 Mousavi, Mir Hussein, Hamahang Sakhtan-i Yek Majmou-e Nahamgan [Remaking a
Non-Harmonious Complex] Faslnameh Hunar (1363/1984): 209.
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housed galleries displaying Western art. 29 Like other ideologues, Mousavi condemned
Western approaches to architecture. In a similar vein, the archeological journal Asar, a
quarterly publication of the Society for National Heritage, often gave attention to the
work of Muhammad Karim Pirnia, a researcher who contributed to a greater
understanding of traditional Islamic building methods. Pirnia himself was a contributor to
Asar, writing articles in which he praised the Islamic architecture of Iran:
It is unfortunate that in the past hundred years or so some of our [architects]
followed the trends from the West. These trends came from nations whose
way of life and whose geographical features were different from ours. As a
result of this shift, the precious knowledge of traditional building methods
and crafts were badly neglected. ...Parts of this knowledge have already
been totally lost. Now it's our responsibility to try to revitalize these
valuable methods .... 3
Iran's national heritage from the Persian Empire, which long antedated the rise of
Islam, was looked down on by most of the revolutionary elites as a legacy of decadence.
During the course of the Revolution, ordinary people under the influence of devout
Islamists' propaganda despoiled many monuments. To condemn such inappropriate
behavior, the editorial board of Asar, published the following statement, falsely associating
all Iranian monuments, not just those of the Islamic period, with "Islam" itself: 31
29 For information on the Azadi monument, its adjacent galleries, and the ways in
which this monument propagated new meanings after the Islamic Revolution, see Talinn
Grigor. "Of Metamorphosis: Meaning on Iranian Terms," Third Text 17.3 (2003): 207-225.
30 Pirnia, Muhammad Karim. "Mughaddameh [Introduction],"Asar 5 (Fall 1981): 1.
31 The editorial board consisted of a group of archeologists and specialists that had not
lost their position in the Institute. After the revolution almost all the cultural officials who had
supported the Shah's policy were removed from their posts. Their replacements were members
who had some ties with the revolutionary organs or had demonstrated support for the new
regime.
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The time has come for us to pay attention to the precious heritage of our
country. The time has come to regain what has already been lost. Let's not
destroy the precious monuments and tombs from across the country. Each
commemorates a member of the Prophet's family; each is a heavenly
promenade and thus should be preserved for the sake of Islam. We pin our
hopes on these monuments. 32
As the Islamic Republic of Iran developed, more emphasis was placed on the
dichotomies of public/ private and local/foreign. These ideas are best manifested in two
books from the early 1980s. In The Concealment of Beauty and the Beauty of
Concealment by Zahra Rahnavard and The Culture of Nakedness and the Nakedness of
Culture by Gholamali Haddad-Adel (the cultural critic and a former chairman of the
Iranian parliament) advocated the concealment of women's bodies was a way to protect
the larger society from the manipulation of capitalism and imperialism.
As their titles suggest, both books are centered on issues of veiling and clothing,
but the authors examine these issues in relation to other fields ranging from art history to
economics. The gist of Western Civilization, Haddad-Adel argues, is the mentality that
gives priority to the material life and finds no value in anything beyond materialism. In
the West, he writes, "anything beyond the material life is perceived as hallucination and
fantasy." 33 Haddad-Adel holds the Renaissance and Humanism responsible for this
materialistic worldview. To support this claim, he turns to art and compares a "pre-
Renaissance" painting of the Virgin and child with another one from the "post-
32 Pirnia, Muhammad Karim. "Mughaddameh [Introduction],"Asar 1 (Spring 1980): 4-
5. Please note that this is not a word-to-word translation.
33 Haddad Adel, Gholam Ali. The Culture of Nudity and the Nudity of Culture (Tehran:
Sortsh Publishers, c. 1989), 27.
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Renaissance" period (Fig. 2.6). He asserts that the "pre-Renaissance" version depicts the
Madonna in a manner so that "she does not look like any woman you would see on the
street or in the bazaar... [T]he artist has granted her a heavenly appearance" 34
4Fig 2.6: Two facing pages from
Gholam Ali Haddad Adel, The Culture of
Nudity and the Nudity of Culture (Tehran:
Sorush Publishers, c. 1989), 30-31.
The "post-Renaissance" painter, however, in Haddad-Adel's words, "brings the
Madonna from the sky down to the earth and depicts her like an ordinary woman of the
street and the Bazaar." 35 Haddad-Adel goes on to criticize this so-called post-Renaissance
materialistic view even further by referring to Michelangelo's David with these words:
"his naked chest and arms and even genitals ... that are so carefully sculpted." 36
According to Haddad-Adel, perfection in representation exemplifies Westerners'
34 Haddad Adel, Gholam Ali. ibid., 29.
35 Ibid.
3 6 Ibid.
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obsession with the material life. Under the image of David's torso, there are two
photographs showing a relief and a statue of a veiled woman from pre-Islamic Iran.
These photographs are to establish yet another point: that veiling had been part of the
Iranian civilization even before the country's conversion to Islam. The images within
these two facing pages of the book (Fig. 2.6) are intentionally juxtaposed to facilitate
visual comparisons. Not only the images but also the main concepts are arranged as pairs
of opposites throughout the book: private versus public, material versus spiritual
[maddigardyi va manaviyyat], celestial versus mortal, and veiled versus nude
[mohajjabeh va berahne].
These pairs now were meant to become the basis of multiple contemporary
cultural studies and even affected more objective and dispassionate historical narratives.
In his eleven volumes on the history of 20th-century Tehran, the historian Jafar Shahri
"presents[s] the coming of urban modernity, and in particular public heterosociality, as
moral corruption"37:
In the beginning these cafes served foreign clients as well as young
students who had just returned home from European universities. Later,
however, these cafes became places of dating and socializing for young
men and corrupted women or prostitutes. The owners of these cafes
benefited largely from this immoral business, which made such places of
corruption available to our youth. Oh, I wish I could name the wicked
owners of these cafes. 38
37 Najmabadi, Afsaneh. Women with Mustaches and Men without Beards: Gender and
Sexual Anxieties of Iranian Modernity (Berkeley: University of California at Berkeley, 2005),
19.
38 Shahri, Jafar. Tdrikh-i ijtimdi-i Tihrdn dar qarn-i sizdahum: zindagi, kasb va kar
(Tihrn: Muassasah-i Khadamit-i Farhangi-i Rash Intishirit-i Ismiliyn, 1369/1991), Vol. 1,
396.
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Addressing Reza Shah's forced unveiling Shahri remarks: "In a short period of
time, the entire country was turned into a big whorehouse." 39 Despite such a negative
statement, Shahri praises those women of this period who maintained their public
presence but covered their bodies from head to toe with conventional Western-type coats
and hats.40 This method of historicizing urban interactions also relates directly to the
ways in which Iranians were expected to behave within public spaces. In most
government institutions, staircases and corridors became gender-segregated. Despite
these gender-specific spaces, Iranian women were encouraged, just as Shahri would
approve, to be present in the public realm - present but veiled. This ideal of the
concealed female even became a metaphor in the hardliners' architectural discourse. In a
1984 issue of Faslnameh Honar,41 Mehdi Hojjat, a trained architect and the dean of the
Architecture School at Tehran's Science and Technology University, compared a
traditional introverted courtyard house with a woman's body. He wrote: "A good house is
39 Shahri, Vol. 2, ibid., 531.
40 Ibid., 532.
41 Not long after the Islamic Revolution of 1979, hardliner elites introduced new ideas
about art to the general public through a number of publications. These elites consisted of
artists, architects and even politicians, who came together to form an artistic nucleus, around
which revolutionary and religious thoughts took shape. They provided a framework to establish
a new approach to artistic endeavors and to condemn what they called "morally offensive and
ethically corrupting" outside influences. In the early 1980s, they founded Faslnameh Honar
and Sareh [Qur'anic Verses], which became two of the most prominent art journals of that
time. Article after article in these journals advised Iranians to reconsider art and architecture
from an Islamic point of view.
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like a good Muslim woman. The beauty of such a woman in public is not shown through
her physical appearance; similarly, the beauty of a courtyard house is not displayed on its
faqade." 42 This parallelism of the body and the house is more vividly addressed in The
Culture of Nudity and the Nudity of Culture, where the author uses a linguistic analysis
for the French word habitat: "In the French language, the word habit means dress and
clothing, while the word habiter means dwelling and habitat translates as a shelter
.... [Thus] clothing is a personal home of one."43 In contrast, the word "clothing" (lebas)
in Farsi (which has its roots in a similar word in Arabic) stands for, the author reminds
his readers, the transformation of one's appearance. Haddad-Adel's claim is this: that the
veil helps transform the physical features of an Iranian woman's body and thus turns her
into a moral being; in an opposite way, the short tight skirt of a Western woman (in this
case, perhaps the French), which is her dress as well as her personal home, turns her into
a mere object of male voyeurism. 44 Every comparison rests on the dichotomy of "us"
versus "them." Zahra Rahnavard's criticism of the treatment of women in the "East" and
the "West"-in her book, titled, let us recall, The Concealment of Beauty and the Beauty
of Concealment, a pamphlet based on a 1986 address to the Seminar for Studying
Hijab-presses this point even more intensely:
42 Hojjat, Mehdi. "Jahdnbinu Eslami va Hunar [The Islamic Worldview and Art],"
Faslndmeh Hunar 1 (1361/1982).
43 Haddad Adel, Gholamali, cited above, 43.
44 Ibid., 35-43.
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Women in the eyes of Aristotle and Plato were not considered legitimate
citizens.... And you communists: despite all your claims about creating
egalitarian societies, you have no respect for women. You have given
woman a masculine image and have expelled her from the intimate space
of her home. You look down upon motherhood and women's nurturing
abilities. And you capitalists: you have reduced woman to nothing but her
physical beauty.4 5
Rahnavard's condemnation of the "West" and the "East" is supported by the
notion that they manipulate women to serve both their ideologies and economies. In fact,
the Beauty of Concealment and Concealment of Beauty and The Culture of Nudity and
the Nudity of Culture, and other similar texts, attempt to convince their readers that the
concealment of one's (especially woman's) body also protects the larger society from the
manipulation of capitalism and imperialism. Rahnavard writes46:
The body which is destined to decay, to be mingled with the dust and
produce (and be eaten by) worms, even at the pinnacle of its beauty is but
an obstruction in the way to real beauty. The beauty of concealment,
therefore, lies in the elimination of the physical values in order to revive
the values of the real self of a woman in the mind of the society of man
and woman. 47
45 Rahnavard, Zahra. Safar Bih Diyar-i Zanan-i Bot: Safarname-i Hind [A Journey to
the Land of Female Idols: A travelogue on India] (Tehran: Sorish, Intisharat-i Sida va Simi-i
Jumhiir Islami Iran, 1366/1987), 11.
46 For more information regarding Rahnavard' s contributions to the ideology of the
revolution as well as her recent more liberal views see Siavoshi, Sussan, "'Islamist' Woman
Activists: Allies or Enemies?," in Ramin Jahanbegloo, ed., Iran: Between Tradition and
Modernity (Lanham: Lexington Books, 2004), 169-184.
47 Rahnavard, Zahra. The Concealment of Beauty and the Beauty of Concealment
(Islamabad: Cultural Consulate of the Islamic Republic of Iran, 1987), 6.
276
In another place Rahnavard addresses Reza Shah's Western-influenced forced unveiling
project (1936-1941):
Reza Khan, 48 who was a stooge of the West, took himself to abolish
purdah [hijab/veil] by force, so that firstly, women who, as a result of
their dress, which had been an obstacle to their easy movement, had
become inactive, should be free to work in the factories run by Western
capital, and secondly, by the abolition of purdah, there could be some
activity in the consumption of the commodities exported by the West, and
at the same time the women through their beauty and sex-appeal could be
used for the publicity of Western commodities.... A washing machine is
advertised along with a (half) naked woman. The choppers, mattresses,
blankets, carpets, garments, furniture are all advertised through women,
that too for a society where the best mental entertainment of a large
number of its individuals constitutes sexual entertainment. 49
The division of the public and the private has multiple implications within
Rahnavard's text. At the outset it has to do with women's appearance in public. But
Rahnavard takes this dichotomy further to apply it to more complicated aspects of
Westernized Iran.
She argues that Westernization of Iran had separated Iranians from their true
essence. 50 She supports this argument by referring to the imported economic system of
the West and the East (Soviet Union) - two variants of the same materialism - that had
48 After the revolution the word "Shah" was taken away from Reza Shah's title.
49 Rahnavard, ibid., 19-26.
50 Along the same line, Nasr had argued in one of his lectures delivered at the
University of Chicago in 1966 that the "technical problems facing mankind today come not
from so-called 'under development' but from 'over-development."' See further, idem, The
Encounter of Man and Nature: The Spiritual Crisis of Modern Man (London: George Allen and
Unwin LTD, 1968), 13.
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stolen the souls of their own people, and threatened to do so with Iranians. 5 1 It is through
these narratives that she goes on to provide an economic analysis of the notion of the
"self'-that is, the ways in which women as natural beings are transformed into objects
of' consumption. The sociologist Sussan Siavoshi presents an interesting reading of
Rahnavard's economic analysis of the "self"' (especially woman's self):
In an analysis influenced by the dependencia5 2approach, Rahnavard
followed the development of imperialism. Growth of capitalism and
advancement in technological fields, with their potential for producing
unprecedented amounts of commodities, led to a malady of surplus
production. Despite the effective advertisement in capitalist countries to
create wasteful and consumerist societies, surplus still outweighed
demand. To rid itself of surplus production, capitalist countries, first
through colonialism and later neocolonialism, looked for markets in the
East. To them, viable markets required the incorporation of women in the
East as consumers and as alluring tools for advertising commodities for
men. Women in the Muslim world had to become like women in the West
so they could be judged on the basis of their physical beauty and sex
appeal. Both Islam and Islamic hijab were obstacles for the imperialists in
achieving their goals. 53
Rahnavard's celebration of the hidden self and its attendant derogation of the
physical is indeed the microcosm of the revolutionary discourse on issues of private and
public life and their ensuing effects for all aspects of the society. Similar commentaries
are offered by Haddad-Adel as he reminds his readers of the problematic aspects of
Friedrich Engels's views on women. Referring to The Origin of the Family, Private
51 Siavoshi, Sussan, cited above, 178-179.
52 Like imperialism theories, dependecia theory is based on the assumption of an
external dependency of developing countries, which makes exploitation possible.
53 Siavoshi, Sussan. ibid., 179, paraphrasing Rahnavard's ideas from page 26 of The
Concealment of Beauty and the Beauty of Concealment. Cited above.
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Property, and the State,54 he condemns Engels's analyses of the traditional role of
women within the household that gives the impression that instead of contributing to the
household economy, women should take over more public responsibilities and join the
larger economy. To support his criticism, Haddad-Adel presents statistical data
concerning high rates of divorce and the rise of children born out of wedlock in the early
Soviet Russia. He then draws attention to the important role of women inside the home.
Both Rahnavard and Haddad-Adel offer a critique of Marxism and capitalism and yet
also end up adopting Western ideological orientations such as feminist criticisms of Marx
and Engels and feminist Marxist analyses of the role of women in the public sphere.
Along the same line Rahnavard writes:
Of course, my sister, it is a big job to bring up children, and it is a valuable
job. But Islam expects you to be a mother fighting against falsehood,
injustice and tyranny, and at the same time a chaste mother bringing up
faithful and justice-loving sons and daughters, a kind wife for the husband,
and also a woman sensitive to all the social problems, and responsible
before God, her conscience and the people of her land, in other words, a
complete woman, a Muslim woman, and not a domestic slave, nor a slave
of the bourgeoisie, nor a slave of the Marxian type. On the contrary, the
present Muslim woman is an obedient woman in a modern form, a
pampered person whose sole social occupation is attending the parties or
talks at the religious functions, expressing pride on possession of wealth,
gold, jewelry and exercising coquetry. 55
54 Engels thought that "mother right" was eliminated in favor of paternal line of
inheritance: "The overthrow of mother right was the world historical defeat of the female sex.
The man took command in the home also; the woman was degraded and reduced to servitude;
she became the slave of his lust and a mere instrument for the production of children." The
Origin of the Family, Private Property, and the State (Middlesex, England: Penguin, 1985,
c.1972), 120-121.
55 Rahnavard, cited above, 36.
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At stake for Rahnavard and Haddad-Adel is not the idea that the house is a
primary site for women's oppression, the locus of a "feminine mystique," but rather the
idea that the public sphere may turn women into objects of consumption, the locus of
"conspicuous consumption."56 They both either acknowledge or indirectly refer to some
Western critics (especially those who attack capitalist systems of marketing) to justify
their own claims. 57 But eventually they call for a return to "true" Islamic values.
Such manipulations were not limited to women (or women as commodities, as
clearly conveyed by Rahnavard and Haddad-Adel). Hygiene and cleanliness were also
seen as signs of Western manipulation. "Hygiene Corner: The Echo of Implicit Western
Intervention," was the title of an influential article published in a 1984 issue of the
magazine SahTfeh. Its odd title was a reference to a popular 1970s children's television
series, Mahalleh Bihdasht [Hygiene Corner].5 8 The author criticizes the show for putting
so much emphasis on bodily hygiene at a time when the children of Iran lacked what he
refers to as bihdasht-i ma'navi or "moral hygiene." Hygiene Corner, he argued, was
focused on irrelevancies-not touching one's eyes with dirty hands, for example; it was,
56 These terms are borrowed from Betty Friedan and Thorstein Veblen (from their
respective books The Feminine Mystique and The Theory of the Leisure Class).
57 This was not something new. In fact Jalal Al-i Ahmad, the advocator of the idea of
"Westoxication" himself was responsible for translating and thus introducing ideas of major
Western critics such as Camus's The Outsider, Sartre's Dirty Hands, Andr6 Gide's Return from
the Soviet Union, and Dostoyevsky's The Gambler. As the historian Ali Mirsepassi reminds us,
all of these works contained existentialist ideas concerning individual resistance to their
respective modern, industrialized societies. See further Mirsepassi, cited above, 101.
58 Mehdi Hajvani, "'Mahalleh Bihddsht,' tannin-i gamhdy-i aram-i gharb [Quarter
Hygiene: The Echo of Implicit Western Intervention]," Sahifeh 25 (Sunday Ordibehesht
1363/May 15 1984): 43-44.
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in fact, a tool to distract Iranian children from the realities of the larger world, "the
poverty of children in Africa and Palestine as well as the emptiness of the lives of
Western children." Above all, the show is accused of being an imitation of the American
series "Sesame Street."59
Western manipulations were above all criticized when it came to evaluating the
moral character of household items and commercial goods. This latter approach was in
part fueled by a new Islamic economic theory, introduced by Muslim intellectuals who
had been influenced by Marxism. In their minds, the failure of capitalistic development
of Muslim countries had to do with the fact that it helped create an economically divided
society (i.e., some had a lot and others had nothing). This view was in many cases
supported by the principle of "tawhid" [unity]-an originally religious concept that was
brought into the field of economics to call for economic equality for all.60 The economist
(and first president of the Islamic Republic) Abdul-Hassan Banisadr's 1978 book,
Eqtisad-i TawhdI [The Economy of Divine Unity], was one of the books that helped
highlight the importance of tawhid in economics. But these ideas were not limited to
certain books or discussions among specialists; rather, they were spread more widely
through public speeches of various political figures, including Ayatollah Khomeini. Only
59 Ibid.
60 See further, Sohrab Behdad, "The Political Economy of Islamic Planning in Iran," in
Hooshang Amirahmadi and Manouchehr Parvin, eds., Post Revolutionary Iran (Boulder,
Colorado: West View Press, 1988); Fakhry, Majid. A History of Islamic Philosophy (New
York: Columbia University Press c. 1983).
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a few days after the revolution, Khomeini declared that "no one must remain without a
dwelling" and that water and electricity should be supplied free of charge to the poor. 6 1
But tawhfd became most useful when it came to discussing methods of production
of goods. Islamic revolutionaries drew a sharp distinction between local and imported
goods, a view that defined the essence of household objects. Antinomies such as halal vs.
haram (accepted vs. forbidden by God) and taharat and nijasat (purity and filth)-terms
once applied mainly to the human body and its environment-now included imported
commodities. Joint Iranian-Western enterprise (so-called "montage") was considered
haram, as described in early post-revolutionary books such as Hasan Tavaniyanfard's
Karkhanejat-i Montage: Iqtisid-i Shirk [Montage Factories: The Sinful Economy].
Tavaniyanfard claims that montage products give rise to a montage culture that affects
the society and, most importantly, religion itself. By rejecting montage enterprises,
Tavanlyanfard is not only concerned with economic implications, but also cultural ones.
Thus, it is no surprise that the post-revolutionary editions of Khomeini's New
Tawzih al-Masdi'l (discussed in Chapter 4) actually excluded all images of Western
household furniture. Architectural journals such as Maskan va Inqilab [Housing and the
Revolution] likewise rejected Western norms and encouraged pious home life. The media
showcased the "humble" household of Ayatollah Khomeini (Fig.3.6 & 4.6 & 5.6). It is
interesting to note that Khomeini, who had grown up in the large courtyard house of his
wealthy step father, explained his early life in these terms:
61 Inqildb-i Islami (Khordid 1359/June 1980), cited in Bayat, Asef, cited above, 99.
282
In the past when we had not yet become westoxified, we would place the
kitchen in the foremost section of the house. The purpose for this
positioning of the kitchen was not comfort. It was rather to prevent the
smell of some of the more expensive food such as kebab from spreading
out into the street; the residents of the house did not want to show that
they ignored the poor and the hungry. There was no culture of faqade
making as is the case today; the exterior of the courtyard house was
plastered over with mud. If the house was large, its entrance was instead
small to avoid showing off one's wealth and status. The house was
inverted because people wanted to live a more humble life.62
Kakh-neshini [residing in shanties] stood in stark contrast to kakh-neshini [residing
in palaces] 63 and made clear that kakh-neshini meant to show off one's possessions and
that in an Islamic society such an attitude would not be accepted. He also regarded the
62 Jomhuri Islami 1109 (Chaharshanbeh Farvardin 1362/ Wednesday March 1983), 12.
This passage resonates with what the historian and film critic Hamid Nafisi identifies as
"modesty as social practice." In his article "Veiled Voice and Vision in Iranian Cinema: The
Evolution of Rakhshan Banietemad's films he writes that "Iranian hermeneutics is driven by a
dynamic and artful relationship between veiling and unveiling, which together constitute
'modesty.'" See Nafisi, Hamid. in Ladies and Gentelmen, Boys and Girld: Gender in Film at
the End of the Twentieth Century, Murray Pomerance, ed., (Albany, N.Y.: State University of
New York Press, 2001). If we assume that this is a characteristic that has its roots in the culture
of the country, Khomeini's remark then seems to have taken this cultural notion and turned it
into a political one.
63 These terms were emphasized by Khomeini but were later used by other politicians,
especially the Prime Minister Mousavi, who was a trained architect, constantly used these
words as he attempted to convince the government to contribute to the housing for the poor.
During his inauguration talk for the opening of a series of apartments for the poor in the city of
Zanjan, for example, he said: "The government should prioritize the building of houses for
Kilkh-neshinan." See further Jomhuri Islami 1117 (Sunday 21 Farvardin 1362/ April 1983), 16.
For khomeini's description of these two terms see Jomhuri Islami 1109 (Wednesday Farvardin
1362/1983). Although in a long run these ideas were turned into mere ideological slogans that
did little to help elevate the condition of peoples' lives, there is substantial evidence-some of
which have already explored by other scholars (especially Bayat) and some will be provided in
the following chapter-that the implementation of these ideas in the immediate aftermath of the
revolution enjoyed great popularity among the poor.
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Shah regime's support for the Islamic heritage of Iran as "American Islam." 64 In accord
with this, the revolutionary elite saw the so-called montage culture of the Shah's era as
mobtazal, a term implying that which is both corrupted and kitschy. Civil codes as they
related to spatial privacy-for example, tall buildings and windows that overlook other
houses65-were transformed by the revolutionary elite to correspond to Islamic
regulations from hadiths and other traditional resources.
4 Fig 3.6: Khomeini's quarter within the
larger extended family house, viewed
from the entrance. © The Organization
for the Cultural Heritage of Iran, Tehran
branch. Fol. 1854.
64 Khomeini's message was referred to in Khorasan 11351 (Mehr 1367/October1988),
7.
65 Ebadi, Shirin. Huqliq-i mi'mtri [Civil Codes in Architecture]
(Tehran: Rawshangarn publishers, 1371/1992), 49-58. It is noteworthy that these codes
differed from city to city and even neighborhood to neighborhood. In the first two years
following the revolution, some districts in Tehran did not issue permission for the building of
duplex residences. Duplex houses were seen as signs of the West and were thus prohibited.
While this was the case in some central districts in Tehran, in northern districts these rules did
not apply. The issue of visual privacy still plays an important role (especially in smaller cities).
The height of the windows must be decided based on visual privacy rather than matters of
aesthetics, etc.
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A Figs 4.6 & 5.6: Left: The simple seat of Khomeini that is consisted of a chair covered with a white sheet
became the most important signifier of the "humble" life of Khomeini. Every year students are taken to
Khomeini's house not only to see his simple life but also on occasions for a painting competition called,
"illustrating Khomeini's chair"; right: different quarters in the house follow the traditional pattern of
"andarfin [women's quarter]" "birani [men's quarter]" of the old courtyard house. © The Organization for
the Cultural Heritage, Tehran, Iran. Fol. 1854.
The pre-revolutionary literature on Islam and domesticity, explored in Chapter
Four, showed the interplay that existed between Western initiatives and the active
contributions of religious figures in rebuffing or refashioning these influences to fit their
needs. The Anglo-American instructions for modern domestic ethics, including the Point
IV scientific approach to housekeeping, were not accepted without change. In fact,
programs for improving the Iranian home created one of the many sites where a hybrid
mix of Shiism and modernity was imagined and produced. Pre-revolutionary and
revolutionary Shiite and Islamist literature illustrates the complexity of these cultural
exchanges. Khomeini's New Tawzih al-Masai'l (albeit perhaps largely through the
editorial and graphic contributions of Abdol Karim Biazar Shirazi) attempted-rather
moderately it seems-to modify Shiite domestic practices in keeping with the
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modernized home. In contrast, Paknijad's Urban Hygiene was in some ways closer to a
fundamentalist outlook and ultimately saw any Western influence as neo-colonialism.
It was this neo-colonialism that became the core theme of post-revolutionary
discourse regarding home life as reflected in the post-revolutionary books and
architectural journals discussed above. This new discourse shows how development
programs, the ideologies behind them, and the politics of private and public life were all
part of a larger globalization, which had a significant impact on Iranian society and came
to be ardently opposed by conservative revolutionaries. 66
Contesting the Public/Private Dichotomy
Thirty years after the revolution, spatial characteristics based on gender
segregation are still discernible, and if anything even more forcefully defined; but there
have been efforts by portions of the public to reverse the function of these gender-
segregated spaces. On university campuses, young male and female students flout these
rules by communicating with one another across physical barriers and there have been
women's group efforts to enter all-male football stadiums. Public transportation at times
becomes a site of sexual transgression, where neither the bar nor the veils fulfill their
66 They even saw globalization as a form of neo-colonialism. The ways in which
globalization is interpreted as neocolonialism has been suggested by many scholars who believe
that globalization is frequently reduced to notions of "neocolonialism." See, for example,
Barber, Benjamin. Jihad vs. McWorld (New York: Random House, 1995); Ritzer, George. The
McDonaldization of Society (Thousand Oaks: Pine Forge Press, 1996); Huntington, Samuel.
"The Clash of Civilizations?' Foreign Affairs 72.3: 22, 49; Malcolm Waters, Globalization
(New York: Routledge, 1995).
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intended functions, except perhaps just to be markers of futile injunctions to obedience. 67
In the realm of design many architects have attempted to enhance opportunities for inter-
gender interactions. Only a handful of exceptions, such as the tomb of Ayatollah
Khomeini68 and the Imam Khomeini Complex for Tehran's Friday communal prayers,
with their strong visual character that suggests "authentic Islamic architecture," make a
clear statement about design that accords with the Islamic Republic's ideological stance.
Commercial complexes and residential buildings, usually sponsored by local private
corporations and freelance contractors, are examples of resistance to the standards of the
regime. In order to understand how such a phenomenon became possible, one must also
consider the changing nature of bureaucratic decision-making. Since the Revolution, the
Ministry of Housing and Urban Development has been the most influential decision-
making institution in architectural construction. 69 In the 1980s, the activities of this
institution were closely watched by the politically oriented organization, the Ministry of
Islamic Guidance, which often intervened in different projects to ensure that regulations
were maintained and also "to foster a process of change and development with the help of
revolutionary organizations."'70 Changes occurred in the late 1980s, when the Ministry of
67 Grigor, Talinn. "Ladies Last! Perverse Spaces in a Time of Orthodoxy," Thresholds
32 (2006): 54.
68 See Rizvi, Kishwar. "Religious Icon and National Symbol: The Tomb of Ayatollah
Khomeini in Iran," Muqarnas: An Annual on the Visual Culture of the Islamic World 20 (The
Netherlands: Brill Academic Publishers, 2003), 209-224.
69 The Ministry of Defense also sponsored some government administration buildings.
See further, Madanipour, Ali, cited above, 164-165.
70 Ibid., 165.
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Housing and Urban Development began to commission private-sector consultants. The
building projects might be planned and designed by either governmental or private
companies, but the construction of the buildings, with the exception of a few, has since
nearly always been carried out by the private sector.7 1 This phenomenon has fostered a
semi-democratic environment for designers and building consultants. Perhaps due to this
important factor, responses to the ideological concepts of the Revolution, at least in
architectural terms, are not easy to identify.72 In fact, aside from the propaganda, in the
71 Ibid.
72 The economic forces were undoubtedly more important than the ideological forces
behind the design and aesthetic values. As T.J Clark puts it in a different context, "the
economic realm...is in itself a realm of representations"; it manipulates cultural products, and
therefore influences their appearances. In fact one can say that the architecture under the
Islamic Revolution cannot be judged by aesthetic terms alone. Most of the activities in the
realm of architecture are grounded in concrete economic relations such as property ownership
and labor relations within the building industry. This perception is something that separates the
architecture of the post-revolutionary era from that of the Pahlavi regime, which was highly
dependent on Westerners' fiscal and technical support. The 1989 death of Khomeini, the
winding down of the Iran-Iraq war, and the early 1990s Gulf crisis marked a new phase in the
aftermath of the Revolution. It is true that these events paved the way for the ascendancy of a
more Western-oriented free market. But the main challenge facing the regime was still an
economic one: the collapse in oil prices and the world recession made structural adjustment
urgent. This economic crisis has led to a consistent decline in the quality of mainstream
architectural projects in Iran; the contractor-dominated market of residential and office
buildings for anonymous owners requires no true architectural talent. Most buildings seem
rushed and shoddy. "But the works of the reformist mayor of Tehran, Karbaschi, brought about
new transformations in Tehran's architecture. After his election in 1990, Karbaschi set in
motion a transformation that produced extraordinary results. His goal was to restore and
modernize all at once. He initiated the construction and rehabilitation of streets, highways,
buildings, and bridges. But his work was not just limited to infrastructure; Karbaschi also
sought to give the city a modern way of life. Karbaschi's administration turned many parks and
other public places into cultural centers. New supermarkets, bookstores, highways, apartment
complexes-all were used to improve public space. These revitalizing movements eventually
became a critical force behind Khatami's rise and the opening of the nation's political
discourse." See further Patrick, Smith. "The Indigenous and the Imported: Khatami's Iran." The
Washington Quarterly 23.2 (2000): 35-53.
288
1980s there were few physical manifestations of a new "ideological" architecture in post-
revolutionary Iran, apart from the couple of examples I mentioned.
Whenever these new "ideological" constructs did emerge, those involved made
sure to keep their personal imprint to a minimum. In a 1985 issue of Sareh, for example,
Hojjat criticized individual "taste" in the creation of art and architecture. In fact, he
denied any personal expression in art and insisted that an artist should represent society
as a whole. Hojjat calls such personal expression "mubtazal" [corrupted and kitschy]. 73
The artist, he indicates, "should be like a mother who has lost a child in war." 74 Soon
after the Iran-Iraq war began, conceptions of art carried new messages. The notion of
martyrdom became a dominant theme.75 In an article entitled "Martyrdom: The Most
Superior of All Arts," Fakhreddin Hejazi, a revolutionary artist, wrote, "Martyrdom is the
most complete form of art. Most artists are in search of an ideal and strive constantly to
73 Hojjat, Mehdi. "The Islamic Worldview and Art," Faslndmeh Hunar (1361/1982):
354. In other places, personal interpretations in general have been associated with immorality
and worshiping one's egocentric desires (havdy-e nafs parasti). Rahnavard alludes to this
notion in her manuscript: Mozeh Giri-i Tabaqat-i Ijtima 'I ya Farayand-i Inhitat-i yik Jami'ah
dar Qur'an. [Opinionated Social Groups or the Qura'nic Interpretation of the Decline of a
Society] (Tehran: Intisharat-i Qalam: Daftar-i Nashr-i Farhang-i Islami. 1357/1979).
74 Hojjat, Mehdi, ibid., 355. It is also noteworthy that in a 2001 issue of Honar-i Dini
[Religious Art], Ayatollah Khamenei, the Supreme Leader of Iran alludes to this concept. He
maintains that art (and specially religious art) may not be abused for kitschy (mubtazal) and
violent purposes. See Khamenei, Sayyed Ali, "Honar Dini dar Kalam-i Rahbari [Religious Art
in the Eyes of the Supreme Leader]," Hunar-i Din 8 (1380 [2001]), 88. In another article from
the same journal Allameh Mohammad Taqi Jafari emphases that creativity should not be used
for the artist's enjoyment; it should be used for people's enjoyment. See Jafari, Allameh
Mohammad Taqi. "Ayd Islam bardyi Hunar Mahdadiyyat Ijad mikonad? [Does Islam Limit
Art?]" Honar-i Dini 11&12 (1381/2002): 33.
75 Martyrdom was also prominently featured in political posters and murals and
gradually began to carry an aesthetic theme.
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gain an essence of the eternal. The way to achieve this status is perhaps possible only by
means of martyrdom." 76
The commentaries of these writers indicate that at the heart of their debates about
post-revolutionary art was not the question of the intention of an artist or an architect, but
the true goal of the Revolution itself. The subjective world of the architect or artist was
supposed to be irrelevant. Nevertheless, even in the more restrictive atmosphere of the
1980s, Iranian artists and architects were not content to immerse themselves in the
revolutionary ferment. They developed their individual tastes in domains that oscillated
between popular expression and those ideas generated by the revolutionary elites;
between revulsion for the pre-revolutionary period and nostalgic desire for it; between the
burdens of an "isolated" homeland and "free" places far beyond reach. 77
76 Hejazi, Fakhreddin. "Shahadat Valatarin Honarha [Martyrdom: the Most Superior
of All Arts]." Faslndmeh Hunar (1361/1982): 354. 366. On the same subject, in comparing
"Westoxicate" youth of upper Tehran with the lower class youth of the southern part of the city,
Sayyed Mortiza Avini, once mentioned: southern youngsters do not read novels or watch
movies. They do not have any need to enter the unreal world of art. They find their heroes from
within the history of Islam. Their heroes are not a bunch of ruthless Hollywood actors, but the
Imams and the prophets. He adds: in the mosque hearing the names of the daughter of the
Prophet, brings these youngsters to tears. "Hikmat-i Sinema: Shahid Mortiza Avini [The
Purpose of Cinema: By the Martyr Morteza Avini]," Hunar-i Dini 11&12 (1381/2002): 48. It is
also noteworthy that the symbol of martyrdom touches upon the cosmic problem of religious
suffering. The problem as Clifford Geertz has pointed out is not how to avoid suffering but how
to suffer and how to make physical pain, personal loss, or worldly defeat sufferable. See
further, Geertz, Cliford. "Religion as a cultural System," in Michael Banton, ed.,
Anthropological Approaches to the Study of Religion (London: Tavistock Publications, 1966),
19.
77 Places whose images became available through the black market that distributed
Hollywood videos, magazines, and posters. It is no coincidence that individualistic opinions,
especially at the level of the public, arose from the "image" of the West.
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These images were manifested in the vestibules of residential apartment
complexes, which replicated the grandiose entrances of hotel lobbies or casinos from
movie scenes (mostly Hollywood) or Western magazines. Many commercial buildings
evoke architectural icons of the West. The most prominent is a central Tehran office and
commercial complex known as the Argentina Tower, built in the early 1990s, whose
design resembles New York City's Chrysler Building. Thus we could say that one of the
most noticeable changes in the art world since the Revolution has been the emergence of
a form of culture of resistance. Ironically the Islamic Revolution was born out of a
"culture of resistance," yet the residue of such a resistance provided a stepping-stone for
the emerging post-revolutionary culture. The so-called culture of resistance has not just
been found in architectural representations but also in the way these spaces are utilized.
For example, since the early 1980s private homes have been the venue for parties and
wedding receptions, where men and women mix freely. More recently, the basements of
these homes have been turned into places for underground rock music performances. 78
Obviously, this freedom is much less available in public spaces. Behavior in government
buildings necessitates a specific model of self-presentation where men and women are
required to maintain "appropriate" dress codes. In other public spaces the situation is
rather different. Iranian sociologist Masserrat Amir-Ebrahimi writes:
A non-traditional model of self-presentation ... exists alongside the
...Islamic codes, ... especially in settings outside the direct control of the
state. In private offices, shopping centers, parks, restaurants, cinemas,
78 See further, Nooshin, Laudan. "Underground, Overground: Rock Music and Youth
Discourses in Iran. Journal of the International Society for Iranian Studies 38.3 (2005): 463-94.
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and other loci, which symbolize Western settings, "modern" appearance,
behavior and speech are the socially expected norm.79
Ironically, when the state has tried to institutionalize public religious events the
results have been counter-productive. For example, communal Friday prayer traditionally
took place in smaller, neighborhood mosques, which encouraged active participation and
greater sociability. Since these Friday prayers have been institutionalized in such places as
Tehran University, the sense of a local community has been lost and attendance has declined.
It is thus one thing to read about theories on the pages of a post-revolutionary art
journal, and quite another to see those theories embodied in a building or perceived within
public spaces (and this changes yet again, depending on how various viewers and users see
them). Early revolutionary elites expended great ideological energy on redefining Iranian
architecture and its function. Under the Islamic Republic, architectural productions, as well
as the ways in which people use them and interact with them, are neither Islamic nor
Western; they combine elements of both and even go beyond them. In many respects,
architectural endeavors and the use of public space in the aftermath of the Revolution have
been complicated and cannot be easily reduced to the ideologies of the Islamic Republic's
elites.
While public space did not create an opportunity for the creation of a "civil"
society, the space of the home became more privatized than before. In the last two
decades of the Pahlavi regime, the extended family, which had long allowed a public life
within the precincts of the home, had also given way to the nuclear family. At times, the
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79 Ibid.
extended family model was arranged in vertical form, where several smaller families of
an extended family lived in multiple-story apartment buildings. These arrangements also
helped increase a sense of individualization-a sense that according to Adelkhah
ultimately reached its maturity by the late 1990s. She writes:
The Iranian family, which has been thoroughly reshaped since the 1960s,
is becoming nuclear and taking note of the individualizing of its members,
which is favored by the changes of modern life: the spread of [apartment]
dwelling and Western furnishing, car use, [etc.]... .Self-reflexivity often
owes less to ideological pronouncements than to changes in the framework
of life, sometimes imperceptible but often, nonetheless, very widely
debated within families. In this respect the Islamic Republic has in no way
interrupted the changes in private space started in 1970s. It created a new
political and ideological context for those changes, and this re-oriented
certain practices but, above all, gave powerful backing to the nuclear
family, with which the aspiration to be a social being is particularly
concerned... .Western furnishings, now a mark of social distinction which
it is important to show off to visitors...have contributed to the mingling of
men and women in receptions. The functional specialization in use of
space in new houses, with the appearance of bedrooms for parents and
children in particular, is strengthened by 'modern' furnishing and
especially by beds. It has led to the disappearance of the private space
reserved for those intimately linked (khodi) and the emergence of
individualized spaces. Thus it is both one of the causes and one of the
consequences of the growing autonomy of the nuclear family in relation to
the extended family. Similarly, this conjugal family gathers around the
television set-men, women and children together-and programs and
commercials do not fail to celebrate in their turn the enviable happiness of
the life 'in the fashion of the day [mod-e emruzi]. ' 8
But even these modes of living are contested in various households. Adelkhah
further describes how each one of these changes has given rise to "an infinite number of
micro-conflicts or micro-negotiations, especially between generations...."81 Adelkhah
80 Adelkhah, cited above, 157.
81 Ibid.
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continues: "The big debate of the day is about this '[apartment] culture' and especially
the advantages and drawbacks of 'open' ... kitchens." 82
Since the late 1990s when Adelkhah commented on the apartment culture, many
things have changed. The discussions regarding the apartment culture and "open"
kitchens seem passe when compared to students who have been lobbying for the addition
of sex education courses in their schools, while enjoying mixed-gender gatherings in
hidden natural outdoor spots. 83 Even more, the hard-line Islamists and revolutionary
elites have also transcended the fixity of these boundaries when necessary. 84
The strict spatial mores of post-revolutionary Iran at times have gone as far as
amplifying the intermingling of "public" and "private" that they had sought to control.85
In this sense, the post-revolutionary discourse, as well as actual regulations imposed on
82 Adelkhah, cited above, 158.
83 For more on these topics see Mahdavi, Pardis. Passionate Uprisings: Iran's Sexual
Revolution
(Stanford, C.A.: Stanford University Press, 2009).
84 It is important to note that from the early days of the revolution, by expanding the
limits of the private domestic arena, the revolutionaries used women's activities in a variety of
political ways, such as in public urban demonstrations. Once women's political work was no
longer needed, the walls could be allowed to close in again Hegland, Mary E., ibid., 215-230.
85 This point was first raised by Foucault. Foucault, Michel. The History of Sexuality:
An Introduction. Vol 1, Trans. Robert Hurley (New York: Vintage, c. 1990), 23. Foucault
discusses this point in the context of 17th century Europe: "A censorship of sex? There was
installed [since the 17th century] rather an apparatus for producing an ever greater quantity of
discourse about sex, capable of functioning and taking effect in its very economy," quoting
from ibid.
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public and private spheres, speaks to Judith Butler's claim: any attempt at suppression,
legal or otherwise, necessarily propagates what it seeks to forbid.8 6
86 Butler, Judith. Excitable Speech: A Politics of the Performative (New York:
Routledge, 1997), 129-33.
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